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Velimir Khlebnikov as a “preacher”

of the ideas of Zoroastrianism in the
Russian literature of the Silver Age
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The echoes of the doctrine by Zarathustra are
evident in the poem “Buoume, nepcwi, 6om s uoy..."
by Velimir Khlebnikov. The poet used the Avestan
terms and notions with the aim to characterize the
political situation in Iran in the 1900s.

Key words: Zarathustra, Avestan terms, the Saviour,
fight of good and evil, revolution, Soviet Persia.
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E.b. FOPHCOBA
(Camapa)

MEMA3AXKHBIE JETAJIM KAK
CPEACTBO ICUXOJOTI'N3AIINN
OBPA3A INEPCOHAKA

(Ha mMaTepuajie poMaHa

dx. Toncyopen «CoOCTBEHHUKY)

IHoxazanvl cnocobwvl co30anusi NCUXON02ULECKO-
20 nopmpema nepcoHadceu uepes Npusmy 00-
pasa npupoovl. Auanuz npoeooumcsi ¢ ono-
Ppoll Ha Haubonee 3HAYUMbIE XYOOHCECNBEHHO-
KOMNO3UYUOHHbBLE U CTIOBECHO-PEUe8ble CPeOCmEd.
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KntoueBble cnosa: owcon Ioncyopcu, obpas npu-
POObL, 00pa3z NepcoHadica, IUHSB0NOIMUUECKAs.
Xapakmepucmuxa.

B nipounsBeseHnH ClIOBECHO-XY10’)KECTBEHHO-
TO TBOpUYECTBa Bce 00pa3pl (Kak MEpCOHUUITH-
POBaHHBIE, TaK M HENEPCOHUPHUIIMPOBAHHEIE) T10
cBoel pupoie aHTpononeHTpuaHbl. O6pa3 npu-
POJIBI, CO3/IaHHBII TEM MM MHBIM aBTOPOM B BH/IE
MEeH3aKHBIX JieTanel (3apHUCOBOK), SIBISIETCS BaXK-
HOM COCTaBJISIOUIEH HE TOJIBKO TOPU30HTAIBHOTO,
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HO M BEPTHKAIBHOTO KOHTEKCTA, TIOCKOJIBKY CTa-
HOBHUTCSl 4acThl0 OOIIEXY/I0KECTBEHHOIO aBTOP-
CKOT'0 3aMbICJIa U CPEICTBOM IICHXOJIOTH3AINHU 00-
pasa repcoHaxa.

Hccnenyemoe mpousBeieHHE — IIepBasi 4acTh
«Carn o ®opcaiiTax», KpyHmHEHIIEro TBOpe-
Hus [oncyopcu, B KOTOpPOM IPEACTaBICHA IIH-
pokas maHopama Xu3HH AHrIHH KoHna XIX B.
DCTEeTHUECKHUE MO3MIUK TTHCATENs ONPEIeIIsIOT-
Cs1 €T0 MPOYHBIMU CBSI3SIMU C peanu3MoM. [ omcy-
opcH ObLT TOCIIeI0BATEILHBIM CTOPOHHUKOM pe-
AINCTUYECKOr0 METOJIa B UCKYCCTBE U yOEIK/IeH-
HBIM IIPOTUBHUKOM MoJiepHH3Ma. [TonemMuzupys ¢
O. YaiiIpJoM U APYTMMH IPUBEPKEHIIAMH «UH-
croro uckyccrBay, k. ['oncyopen mnpotuso-
MOCTABISIET TOHMMAaHMIO HCKYCCTBa Kak «Ipe-
KpacHOW JIKW» CBOM B3IV Ha €ro 3ajadu, Ko-
TOpBIC BUNT B NIPABMBOM U300pa’KCHNH KHU3HU.
OCHOBHBIE MTOJIOKEHHSI AICTETUKH rcaTelist cop-
MYJHMPOBAHBI B €r0 MPOTPAMMHBIX CTaThsX «JIu-
tepatypa u xu3Hb» (1930) n «Co3nanue xapax-
Tepa B yureparype» (1931), koTopeie cuuTaroT-
cs1 «marudectoM peamusma» [4]. Tak, B cTaThe
«JIuteparypa u xku3nb» [x. ['oncyopcu nucan:
«Ha Bompoc, paau 4ero Mbl OTIaeMCs HCKYCCTBY,
€CTb TOJIbKO OJIMH BEPHBIA OTBET: pajy OOJIbIlie-
ro Omara u Benwuus yenoBeka» [Tam xe, c. 451].
Llenb peasncTH4ecKoro NCKyccTBa MUcaTellb BU-
JCJI B IIO3HAHWH )XKHU3HU, 00BSCHEHUHN €€ SABJICHUM
1 KPUTHYECKOM OTHOIICHHH K M300pakacMoMy.
HereMeHHblM IMPU3HAKOM UCTUHHOI'O pPOMAaHUCTA
T'oxcyopen cumTan MacTepCeTBO CO3JAHMS XapaKTe-
pa, yMEHHUE «YyJIOBUTH M TIOKA3aTh B3aUMOCBSI3b JKH3-
HU, XapakTepa u MbinuieHus» [Tam xe, c. 340].

[To ero MHEHHIO, XapaKTep — 3TO MIEPBOOCHO-
Ba pOMaHa, 3aJOr €ro *H3HecrnocoOHoCcTH. Xa-
paKTep Ul aHTJIMHCKOTO MpO3amka — LEHTP U
OCHOBHasl IBIKyIlas cuia nmpousseaenus. O ma-
crepctBe nucaress cam k. I'oncyopeu cyiut no
€ro CriocOOHOCTH CO3/aBaTh CaMOOBITHBIC, YKH3-
HEHHO MpaBuBbie 00pasbl: «JKHW3HEHHOCTHh Xa-
PaKTEpoOB — 3TO KJIIOY K JIOJTOBEYHOCTH BCSKOM
ouorpacduu, nbecsl, pomana» [Tam xe, c. 451].

Pomanam l'oncyopen, kak HM3BECTHO, CBOM-
CTBEHHBI CIMHCTBO CIOXKETHOH JIMHUH, HEOOIb-
10€ KOJIMYECTBO OCHOBHBIX HEPCOHAXEH, ompe-
JICICHHOCTh U OCTPOTAa KOH(IINKTA, YETKOCTb U
YBJIEKATENbHOCTh TICUXOJOTMYECKOr0 pHCYHKa
[1; 7; 9]. Bnusaaue peanucTHUECKOW TpaIuliH
MHUPOBOH JIUTEPaTyphl (HE B MOCIETHIOI 04epeIb
N.C.Typrenesa u JI.H.Tomncroro) ompenenmio
uaerlHo-3cTeTnueckue nozunuu I'oncyopeu, «co-
JIECTBOBAIIO €ro (JOPMUPOBAHHIO KAK OJTHOTO M3
KPYIMHEHIIINX MacTEePOB aHIIIMIICKOTO pOMaHa HO-
Beiimero BpemMenmn» [3, ¢. 9].

«Cara o @opcaifTax» — OCHOBHOH TPyZ BCEH
JKU3HU MHCATENs U €ro BhICIIEE TBOPUYECKOE J10-

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

crikeHne. XyI0KECTBCHHAsI CHIIA ATOTO IIPOH3-
BeJIeHHUsI 00YCIIOBJICHA OIIYIIICHUEM JOCTOBEPHO-
CTH BCETO OIHCHIBAEMOTO, IPABIHUBOCTHIO B H30-
OpaxkeHHHU KHM3HH ero repoeB. EcTh Bce 0cHOBa-
HUS TI0JIaraTh, 4TO 00pa3sl MPUPOJBI, MPEICTaB-
JIEHHbIE B BUJE MEHW3aKHBIX ONMHUCAHUN B MEPBOI
4acTH TpUIOrHHU, pomane «COOCTBEHHHKY, [IOMO-
rafoT aBTOpy HamboJiee IMOJHO PACKPBITH 00pa3
TOr0 WIJIM MHOTO MEPCOHaXa, €ro MCHUXOJIOrnYe-
CKYIO CYIIHOCTb, YMOLMOHAIBFHOE COCTOSHUE U
HacTpoenue [2, ¢. 36—50] .

WurepecHo oTMeTHTh, 4TO B poMane «Co0-
CTBCHHHUK» IEH3aKHBbIC 3apHCOBKH, OyAy4d dYa-
CTBIO ABTOPCKOM pedYH, B 3HAYMTEIHHOU Mepe
npeo0IagaloT Hal ONUCAHUSIMH, BKITIOUCHHBI-
MH BO BHYTPEHHHI MOHOJIOI repoeB. JTo, ove-
BUAHO, CBA3aHO C TE€M, YTO ONHCAHUA NPHUPOIBI
B POMaHE 4acTo XapakTepu3yror cembio Oopcaii-
TOB KaK TIPE/ICTABUTEINEH OMPEIeNCHHOr0 Kiiacca.
B #X OTHOIICHHH K IPUPOJE PACKPHIBAIOTCS Ta-
Kue Hauboliee XapakTepHble 4epThl Kiana dop-
CaiiTOB, KaK MMPaKTHIM3M, OTCYTCTBHE CCHTUMCH-
TaJbHOCTH. BBIBast «Ha MPUPO/IE», OHKU BOCIIPUHH-
MaroT €¢ KaK HEYTO MaTepHalbHOE, KaK TO, UTO
MOJKET IPHHECTH HPAaKTHYECKYH0 monb3y. Tak, B
rnaee X Diagnosis of a Forsyte B TMCbME K CbIHY
cTapeiid JIPKOTMOH YIIOMHHAET MPUPO.TY (TTOTOY)
JIMILIB BCKOJIB3b U TOIBKO B TOM Mepe, B KAKO! OHa
MO’KET TIPUHECTH TIOJIB3Y VTS 3I0POBbSI:

We have been here now a fortnight and we
have had good weather on the whole. The air is
bracing, but my liver is out of order, and I shall
be glad enough to get back to town [5, c. 207].

®DopcaiiToB (32 HCKIIIOUEHUEM CTAPOTO M MO-
701010 J[KOJIMOHOB) HE HHTEPECYIOT CIIO)KHBIE
¢unocodckne mpobIEMBI U BOIMPOCHI MUPO3/ia-
HUSI, OHU 3aHATHI COOOW M MMOBCEAHEBHBIMH 3a-
6oramu. OKpysKaroliee BOIHYET HX HACTOJb-
KO, HACKOJIbKO CIIOCOOHO 3aTparuBarh HX IEINO-
Bble, IpakTuueckue uHrepecsl. Mcrunnsiit dop-
CaliT CYMTAET BCAKHE «CAHTUMEHTBD POCKOIIBIO;
MHOTHUC JICCATUIICTHS, OTIaHHbIC OU3HECY, ClIela-
JIM YJICHOB ATOM CEMBbU XOJIOAHBIMHU U YEPCTBLIMU.
IIpupona craHOBUTCS Ul HUX MOJHOM 3KCTpaBa-
TaHTHOCTBIO, 3aBTPaK U 00€/ Ha CBEKEM BO3MY-
X€ — HEOOBSICHUMBIM C TOYKH 3peHuUst popcanToB-
CKOIf JIOTUKH TIOCTYIIKOM, HO, BMECTE C TEM, Ca-
MBIC U3BICKAHHBIC YJIOBOJILCTBHUA Ha JIOHE IIpU-
ponbl BugsaTcss PopcaliTaMu AOCTYIHBIMHU TOJIb-
Ko uM: It was that famous summer when extrav-
agance was fashionable, when the very earth
was extravagant, chestnut-trees spread with
blossom, and flowers drenched in perfume, as
they had never been before; when roses blew
in every garden; and for the swarming stars the
nights had hardly space; when every day and
all day long the sun, in full armor, swung its
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brazen shield above the Park, and people did
strange things, lunching and dining in the open
air <...>. The Forsytes and their peers were
taking the cool after dinner in the precincts of
those gardens to which they alone had keys [5,
c. 198].

[MomuepkuBas, gto it DopcaldiToB TH060-
BaHUE MPUPOION — 3TO MOJHOE, HO HETIOHSATHOE
pasBiieyeHre, [0JICyOpcH HCIOIb3yeT KOHTEK-
CTyaJIbHO OJIM3KHE MO 3HAYCHHUIO JIEKCEMBI exX-
travagance, extravagant, strange u fashion-
able, xoropsie mepenator Hactpoenune dopcaii-
TOB M, BMECTE C TEM, MPUIAIOT OIMCAHHIO MPO-
HUYHBIA TOH, YCWJIMBAIOIIUNA MHTEHIMM 3aKIIO-
quTenpHOTO Tipemiokenus (The Forsytes and
their peers were taking the cool after dinner
in the precincts of those gardens to which they
alone had keys), xotopoe siBisiet co00it JorHUe-
CKYIO KYJIbMHHAIIMIO BCETO TEKCTOBOTO (hparMeH-
Ta, PECTABIBIIONIEr0 06pa3 IPUPOIbI B BOCIIPH-
SITUM BCeX NpezcTraBureneil cembu GopcaldToB.

OnuceiBas MOXOPOHBI TETH JHH, CMEPTh KO-
TOpO¥ 0003HAYMIIa Havaslo KOHIa (popcaiiToBCKO-
ro Beka, ['oncyopeu B IBYX HEOOIBUINX O 00B-
€My OTPBIBKAax uepe3 ONUCAHUEe MPUPO.IHI (II0ro-
JIbI) B XOJIOTHBIM OCEHHUI HEHACTHBIN JICHD TIepe-
naet atMocdepy HavaBIIerocs pa3o0IIeHus Kia-
Ha @opcaiitoB. EMkuii 06pa3 Heba cozaH ¢ 1o-
MOIIBIO aTPHOYTUBHOTO CIOBOCOUeTaHus a high,
grey London sky. Ocobast BRIpa3UTEIEHOCTh 3THX
OTPBIBKOB, COCTABILSIIOIINX CEMAaHTHYECKOE Ie-
JI0€, JIOCTUraeTCsi Grarofapsi CO3MaHHOMY aBTO-
POM CHMBOJINYECKOMY 00pa3y CTYICHOIO BETpa,
KOTOpBIM Kak Obl pa3OuMBaeT HEKOTJa MOHOJIUT-
HYIO CEMbIO Ha TPYIIIBI M 3aCTaBJIsCT Pa3beXaThb-
CsI B pa3Hble CTOPOHBI. JIEKCHYECKHI TIOBTOP HPH-
JIaraTelIbHOrO COold YCHIIMBAET STOT CUMBOJIM3M:

The morning came cold with a high, grey
London sky and at half past ten the first car-
riage, that of James, drove up.

It was cold, too, the wind, like some slow,
disintegrating force, blowing up the hill over
the graves, struck them up with chilly breath;
they began to split into groups, and as quick-
ly as possible to fill the waiting carriages [5,
c. 177].

Opnako @DopcallThl, TPUBBIKIINE CICPKHU-
BaTh CBOU YyBCTBA, CKYIIbI M Ha cioBa. JJist HUX
[JIaBHOE — COOJIIOICHHE TIPHITNYKI 1 OOLIEIPUHSI-
THIX IIPABIII OBeACHUsL. [109TOMY OnmcaHust mpu-
POIIBI YaCTO OIIOCPEIOBAHHO IOMOTAIOT IIPE/ICTa-
BHTbH, YTO HA CAMOM Jielie mepexusaior dopcaii-
1h1. Tak, B rmaBe June’s Treat mucaTenb HUYe-
ro He cooburaer o Tpesore JLKyH, ee cTpaxe Imo-
TEePSTh KEHUXA W, BMECTE C TEM, O €¢ HaleKIe
Ha TO, YTO I10 JI0POTe B TeaTp WIIH MOCJIE CIEeKTa-

JUTEPATYPOBEJEHUE

KISl efl yIacTCsl paspyLinTh CTEHY OTUYKICHUS,
BhIpocHIyI0 MeX Ty Hell u bocunu. Tem He MeHee
YUTAaTECJIb B COCTOAHUU MOHATH AYUIEBHLIC IEPEC-
KUBaHUS ICBYIIKU Yepe3 00pa3 JIOHTOHCKOro Be-
YEpHETo Iel3aka paHHEH BECHOM:

The whole town was alive; the boughs,
curled upward their decking of young leaves,
awaited some gift the breeze could bring. New-
lighted lamps were gaining mastery, and the
faces of the crowd showed pale under the glare,
while on high the great white clouds slid softly
over the purple sky [5, c. 132].

®dpaza awaited some gift the breeze could
bring, hbopMaibHO COOTHECEHHAs B TEKCTE C Cy-
IIECTBUTEIIBHBIM the boughs, noMmoraer uurare-
JI0 [OYYyBCTBOBaTh Hauekay B cepaue JDkyH, a
aTpuOyTHBHOE CIIOBOCOUETaHMe the purple sky
MAacCTepCKH TOHKO MepelaeT OLIyIICHHEe TPEBOTH
W OKujiaHue Oebl.

O06pa3 mpupoIbl B pOMaHe, COMyTCTBYIONTUI
TeMe 3apokaaromnieiics moosu MpsH n bocnnn, —
9TO CBOET'0 PO/1a 0000IIEHN S, JINPUIECKHIE OTCTYII-
JICHUSL:

There had been rain the night before —
a spring rain, and the earth smelt of sap and
wild grasses. The warm, soft breeze swung the
leaves and the golden buds of the old oak tree,
and in the sunshine the blackbirds were singing
their hearts out.

It was such a spring day as breathes into
a man an ineffable yearning, a painful sweet-
ness, a longing that makes him stand motion-
less, looking at the leaves of grass and fling out
his arms to embrace he knows not what [Tam
xKe, c. 125].

IIpuBeneHHBIN BbIlIE OTPHIBOK 3aCTaBIIS-
eT YnTaTeIlsl II0YyBCTBOBATh HAIEKIy Ha OOHOB-
JICHUE KU3HHU, MOSABHUBILYIOCS Y VIp3H, OLIyTUTH
4yBCTBO, 3aPOKIAIOIIEECS MEXIY TepPOsIMH, He-
YTO HEYJIOBUMOE M CJIAJ0CTHOE, OOBSICHEHHE
yeMy npuieT nodke. OQHAKO aBTOP JAET ITO I10-
4yBCTBOBATH, TOBOPS O YEJIOBEKE BOOOIIIE, a HE 0
KOHKPETHBIX IepcoHakax. Kak BuaHO U3 npume-
pa, CIOBOCOYUCTAHUS @ Spring rain; warm, soft
breeze; golden buds, obnanaronme MoNIOKHUTETb-
HBIMH a[rePEHTHBIMH KOHHOTALUSMH U MOMJIEP-
JKMBAEMBbIC OKCIOMOPOHOM painful sweetness, B
HOJIHON MEpe MePeIaroT ITO OLIYIICHHE.

O6pa3 VMpoau 661 3a1yMaH aBTOPOM KaK CHM-
BOJI KpacoThl M JIOOBH, MPOTUBOCTOSIINM Oe3-
JYIUIHOMY MHUpY HaXUBBI M coOcTBeHHOCTH. Ee
peueBasi XapakTePHCTHUKA HE3HAYHMTEIbHA, BHY-
TPEHHUX MOHOJIOTOB B POMaHe BOOOLIE HET; YH-
Tarejb MOXET TOJBKO JIOTa/BIBATHCS, O YEM Y-
Maet repounst. pan n300paxactcs, B OCHOBHOM,
Yepe3 BOCHPHATHE IPYTUX JACHCTBYIOMIMX JIMIL,
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npenmymiectBeHHO DopcaiitoB. O6 OTHOIICHUH
K VpoH MOXHO CYIUTh M 110 OTPBIBKAM, COJIEP-
KaIUM orkcanus npupoasl. Hanpumep, B npu-
BEIIEHHOM HIDKE OTphIBKe ['0JICyOpCcH OIUCHIBAeT
JMCTONAa B BOTaHUYeCKOM cajly B pasrap OCEHH.
DT0 OnMcaHUe aHO rIa3aMi MOJIOL0r0 JIKoaro-
Ha, KOTOPbIN HABIIONAET 38 CUJIAIIEH HETTOIAIEKY
Wpon, xaywei bocunu. Yepes ero Bocnpusitue
YUTATEIb OLIYIACT TAPMOHHIO IPUPOIBI U MHUDPA
KpacoTsl ¥ J00Bu: For what or whom was she
waiting, in the silence, with the trees dropping
here and there a leaf, and the thrushes strut-
ting close on grass touched with the sparkle
of autumn-rime? [5, c. 258].

CywecrBurenbHoe silence B codeTaHHd C
JNCHCTBUTENBHBIMU  TIPUYACTUSIME  HACTOSIIIIETO
BpeMeHu (waiting, dropping, strutting) cosmaet
OLIYIIICHUE BCEIICHCKOI TApMOHHH H ITPEIBKYIIIC-
HUS 3aPOXKIAIOLIETOCs YyBCTBA.

O6pa3 npupoxasl B pomane «COOCTBEHHUK
[IOMOI'aeT YMTATEII0 BCECTOPOHHE HOHATH U 00-
pa3 rmaBHoro repost — Comca @opcaiita. Kak n3-
BECTHO, 3TOT 00pa3 IpeTepreBacT 3BOJIOLUI0 B
poMame, 0 4eM mucan u cam Loncyopeu: «Bbuio
3aMEUYCHO, YTO YUTATEIH, 10 MEPE TOr0 KaK OHU
OpeayT mo coieubiM Bogam Caru, Bce OoJibIie
MIPOHHUKAIOTCA KamocThio kK CoMCy W BoOOpaxka-
10T, GY/TO ATO WIET Bpa3pe3 ¢ 3aMBICIIOM aBTOpa.
OrtHions HeT. ABTOp 1 caM xajneetr Comca, Tpare-
ISl KOTOPOTO — OYEeHb MPOCTast, HO HEMOIPaBH-
Masi Tparejiust YeJoBeKa, He BHYIIAIOIIETO JI00BH
U IPUTOM HEJOCTATOYHO TOJICTOKOKETO ISl TOTO,
94TOOBI ATO OOCTOSTENBCTBO HE JIOILIO JI0 €ro COo-
3HaHus» [4, c. 235].

Oganaxo Toncyopen He Bcerga mpsMo pac-
KpbIBA€T CMBIC/I B OIIMCAHUAX IIPUPOIBLI, JaBas
YUTATENII0 ITI0YyBCTBOBATh HMX CHMBOJIHUYECCKOE
3HaueHne. Hampumep, clieqyromuii HIKe OTPbI-
BOK [IOMOT'aeT YMTATEIIO OLLYTUTh aTMOC(hepy Ha-
KaILTIOIIUXCsl cTpacteil B gome Comca yepes omm-
CaHMe JIyIIHOTO YKAPKOTO JHSA U COCTOSHHSA HPH-
poabl mepen Trpo3oi, FOTOBOW pa3pa3uTbesl He
TOJIBKO Ha yiuile, HO U B cembe Comca u UpaH.
CroBocoueranust u Qpassl: ot morning; grey,
oppressive afternoon; a heavy bank of clouds;
the yellow tinge of coming thunder; the branch-
es of the trees dropped motionless; without the
smallest stir of foliage; the thick air npuobpera-
10T B KOHTEKCTE OTPBIBKA JOMONHUTEIbHBIC KOH-
norauuu: The bright hot morning had changed
slowly to a grey, oppressive afternoon; a heavy
bank of clouds, with the yellow tinge of coming
thunder, had risen to the south, and was creep-
ing up. The branches of the trees dropped mo-
tionless across the road without the smallest stir
of foliage. A faint odor of glue from the heat-
ed horses clung in the thick air, the coachman
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and groom, rigid under unbending, exchanged
stealthy murmurs on the box, without even turn-
ing their heads [5, c. 231-232].

Xapakrtep Comca, n300paKEHHBIN CaTUPH-
YEeCKH B Hayalle POMaHa, CTAHOBUTCS C TEYCHH-
€M BpEMEHHU XapakTepoM apaMarndeckum. Comc
riIyOOKO MEepEeKMBAET CBOIO JKM3HEHHYIO Jpamy,
00YCIOBIICHHYIO TEM, 4TO COOCTBEHHOCTH, KOTO-
pYyIO OH IoJlarajl €JUHCTBEHHON ONOPOW B KH3-
HH, BCTYIAeT B HEMPUMHUPHUMBbIN KOH(IHUKT ¢ Kpa-
cotoit u JIroO6oBbIO. B mocneaHux riiaBax poma-
Ha Tparu3Mm mosnoxernst Comca MOII4epPKUBACTCSI
OIMHCAHUEM MPOMO3IIIOr0 HOSOPHCKOrO Beyepa.
Bnaronaps o6pa3y ropojackoro mneif3axka B X0JI0/1-
HbIIl OCEHHHUII BeYep aBTOp Kak Obl IIOrOTABIH-
BaeT uMTaTess K Tomy, urto Comca ) AeT Heyaua,
gro ot UpsH, yirenmei or Hero, He OyaeT HuKa-
KOT'O M3BECTHS:

He walked away in the cold wind which
whistled desolately round the corners of the
streets under a sky of clear steel blue, alive with
stars, he noticed neither their frosty greeting,
nor the crackle of the curled-up plane-leaves,
nor the night-women hurrying in their shabby
furs, nor the pinched faces of vagabonds at the
street corners. Winter was come! But Soames
hastened home oblivious, his hands trembled
[Tam xe, c. 293—294].

CnoBocoueranus cold wind; whistled deso-
lately; a sky of clear steel blue; frosty greet-
ing; the curled-up plane-leaves Touno nepena-
10T KapPTHHY HAJBUTAIOLICHCS 3MMHEH CTYXH U
YCHIIUBAIOT TparmsM obpasza Comca, He 3aMedaro-
IIEr0 HAYETO W HUKOTO BOKPYT: OH HJET 110 yIIH-
1e, CIOBHO cienoi (But Soames hastened home
oblivious), ero pyku apoxar (his hands trem-
bled) 1e ot X004, a OT BOIHEHHS U CTpaxa yBH-
JIeThb IYCTOM IMOYTOBBIM sUK. Bockmunarens-
Hoe mpeasoxenue Winter was come! B merado-
pUUecKOi (hopMe TIepeJaeT CUXOIOTHIECKOe CO-
crossaue Comca ®opcaiita. Kak BugHO U3 mpu-
BEJICHHBIX MPUMEPOB, dBojronus obpaza Comca
packpbIBaeTcs B 0oOpase MpHUpOIsI, M300paXKeH-
HOIi yepe3 MOTOJHBIC YCIOBHA. ABTOp MOKAa3bl-
BACT JIMYHYIO TPAreaHi0 OJMHOKOTO, 3aMKHYTO-
0, YOIOPHOTO YeNOBEKA, UMM CEpJIIEM 3aBlia-
JieJla cTpacThb, OCTaBIIasics HepaszzeneHHou. Tpa-
reaus ar008u ComMca, ero oJuHOYECTBO U O€3bIC-
XOIHOCTB MOJYEPKUBAIOTCS COOTBETCTBYIOMIMMU
JETAJSIMU OITMCAHKS IPUPOJIBI U [TOTO/IbL.

WHTepecHbl B pOMaHe U ONUCAHUs IPUPOABI,
KOTOpbIE B TOM WJIM MHOH Me€pe MOKHO OTHECTH
K JPyrOMy TJIABHOMY I'€POI0 POMaHa — CTapOMy
JlxonnoHy. DTO pPeLIUTEeNbHBIH, yIPSMBIN U B TO
’Ke BpeMsi YMHBII U J00pbIil 4enoBek, o0pa3 Ko-
TOPOTO TAK)KE MPETEPIICBACT U3MEHEHHUSI IO MEpe
pasButTus croxera [6, c. 19; 8].
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Harme mccnenoBanne mokasajio, 4YTo yeib-
HbIl BEC aBTOPCKUX ONHCAHUM, PUCYIOIIHMX 00-
pa3 mpupo/sl (B TOM YHCIE COOCTBEHHO Mei3ax-
HBIX OTHMCAHMIA) U CBA3aHHBIX C 00pa3oM CTapo-
ro JKOJIMOHA, HEOJMHAKOB B Pa3HBIX YacTsX PO-
MaHa. Boubiie Beero ux B unrepioaun «Ilocien-
Hee sero @opcaittay. Caep:kaHHBINA MPU OMHUCA-
HUMU cTaporo J[»KoiroHa B OCHOBHOM 4acTu po-
MaHa, aBTOPCKUIl TOH CTAHOBHTCS JIUPHYHBIM U
Jlake CeHTUMeHTalbHbIM B «HTepmoauu» [6,
c. 19]. Viins ot nen, xonuH-crapiuii 6e3 coxa-
JIEHUS CMEHUJ MyMHBIH JIOHIIOH Ha Oe3MsITex-
HBIA POOMH-XWILT ¢ €ro 4yIeCHBIMH, YMUPOTBO-
PSIOIIMMH Iy [eH3aKaMu:

The sun was down now, behind the house,
and over the prospect a luminous haze has set-
tled, emanation of long and prosperous day.
Few houses showed. But fields and trees faintly
glistened, away to the loom of downs [5, c. 362].

ITosTHueckuii, cierka BOCTOPXKEHHBIM TOH
«3BYYaHUs» MTAHHOTO OTPBIBKA JOCTUTACTCS 3a
cuer ynoTpeOseHus: CIIOB U CIIOBOCOYETaHUH, 00-
JIaJAOIIKUX BO3BBIILIEHHONW KOHHOTALMENR: a [umi-
nous haze, emanation of the long and prosper-
ous day; (fields and trees) faintly glistened. tn
JIEKCHYECKHUE €MHUIIBI B ITOJHOM Mepe MepeaaroT
HE TOJIBKO TAPMOHHIO OKPY’KAOIIeH IPUPOIBL, HO
U FapMOHUIO B Jylie craporo J[>konuoHa, KOTo-
PBIi IIepe]l CMEPTHIO HAYYHIICSI OCTPO, KAK HUKOT-
Ia, OLIYIIATh KPAaCOTy OKPY’KAIOIIero MUpPa 1 Ha-
crnaxkaateest mpupogoii: He had always been re-
sponsive to what they had begun to call “Na-
ture” (...). But nowadays Nature actually made
him ache, he appreciated it so [Tam xe, c. 321].

B PoGun-Xwmie craperii Jxomamon cran
CIOBHO ObI IpyruMm 4enoBekoM. OH paccraics ¢
HPEXHEH BIACTHOCTBIO, [IOYYBCTBOBAI MPEJIECTh
€CTECTBEHHOW U TaPMOHUYHOM KU3HU CPEAU TIPU-
POIIBI, TaK HEMIOXOXKEH Ha CYCTIMBYIO KU3HB CTO-
nunpl. HTEPECHO OTMETUTH, YTO €CIIH B OCHOB-
HOIi 4acTH poMaHa OMHUCAHUsI, CO3AIoIIHe 0bpas
HPHUPOJIBI U OTHOCAIHMECS K cTapoMy JI>KOIHOHY,
JIaHbl TOJIBKO B aBTOPCKOM peun, To B « IHTEpIIO0-
IIMM» OHHU BKIIFOYCHBI B HECOOCTBEHHO-IIPSIMYIO
pedb MepcoHaxa:

He smelled the scent of limes and laven-
der. Ah! That was why there was such a racket
of bees. They were excited — busy, as his heart
was busy and excited. Drowsy, too, drowsy and
drugged on honey and happiness, as his heart
was drugged and drowsy. Summer — summer —
they seemed saying, great bees and little bees,
and flies too!

Summer — summer — summer! The sound-
less footsteps on the grass! [Tam xe, c. 363—
364].

JUTEPATYPOBEJEHUE

HertpynHo 3aMeTUTB, YTO OTPBIBOK H300MITY-
€T BOCKJIMLATEIbHBIMU MPEATI0KEHUIMH, TpH-
3BaHHBIMH TI€pPEJaTh BOCTOPIKEHHOE COCTOSIHUE
craporo [[xojiMoHa, NMpUYeM HACTOMYUBBIN I10-
BTOp CYILECTBHTEIBHOTO Summer eme Ooiee
MOJIYEPKUBACT CHJIbHBIE SMOIMOHAJbHBIC Iepe-
sxuBanusi crapuka ( Ah! Summer — summer —
they seemed saying; great bees and little bees,
and flies too! Summer — summer — summer! The
soundless footsteps on the grass!).

Kak noxazano uccienosanue A.K. XKynuc-
OaeBoif, «6mu30cTh» cTaporo JlxoimoHa aBTO-
Py BO3pacTaeT K KOHIy pPOMaHa, IJie T0J0C aBTo-
pa yke TPyAHO OTJEIHThH OT rojoca MepcoHaXKa
[6, c. 3—18].

Yepe3 MHOTOYHCIICHHBIE M OAPOOHbIE OMH-
caHMs CelbCKoro neisaxa B «MHTepmogum»
Toncyopeu moxasbiBaeT, 4To Oe3MsITe)XHast Kpa-
coTa MPUPO/ILI ITPOHUKAET B Aylly craporo J[xo-
JIMOHA, KOTOPBIH, HAKOHEL, CTall )KUTb B TapMo-
HHUU ¢ COOOH M OKPYKAaIOLIUM MUPOM, B KaXKIOM
MTHOBEHMH OIIyIIas pagocts ObtHs. Jecsaruie-
TUA, OTJaHHbIE OU3HECY, CeMelHbIe HeypPsAMIIbI
HE clelaiu cepaue craporo J[KoauoHa XOnox-
HBIM M 4epCTBBIM. YHTaTenb olyaer 3To oiaro-
Japsi ToMy, 4to npupoja B «HTepmoauny moy-
TH MCKJIIOYUTENBHO JaHa riazamu JIKoinoHa-
CTapILero.

Heobxoanmo otmeTuTs, uto Ioncyopcu npu-
JlaBajl OrpPOMHOE 3HaueHHe BhIpabOTKe COOCTBEH-
HOrO CTHWJISL B cO31aHuuM oOpasza mpupoasl. O0
3TOM CBHAETEIBCTBYET OTPHIBOK MUCbMa K HauM-
HaroleMy nwucarento, rae aBrop «Caru o dop-
caifrax» gaer emy cienyoumuii coser: «Ecnu Bor
OINUCHIBAETE JIEPEBO MJIM CTOT CEeHa, I0OMBaNTECH,
4TOOBI APYTHe YBUICIN UX TaK ke, Kak Bbl; uMeH-
HO TO, KaK BBI UX BHAMTE U OLIylIaeTe, 1 NpHaa-
€T UM IIEHHOCTB; )KUBUTE CPE/U >KUBOTHBIX, Jie-
PCBLEB, IITULL, XOJIMOB U MOpPs1, CKOJIBKO 3TO B Ba-
X BO3MOKHOCTSIX» [4, ¢. 500]. Cam ["osicyopcu
cuntan st ce0st oopasmamu U.C. Typrenesa u I'u
ne Momaccana [3, c. 166]. B nzo0paxenun npu-
PObL, KaK U B M300pa)KeHUH YesoBeka, ['oncyop-
cu OOJIBIIOE MECTO OTBOJIUT ONPEACIICHHBIM, He-
SPKAM COYCTAHHUSIM LIBETOB, CBETOTEHH H ITOJIYTO-
HaM, c03/1aBasi TOHKOE ¥ TOYHOE 3PUTENILHOE BIIe-
YaTJICHUC Yy YUTATCIIA. W3 Bcex IeKCUYeCcKuX cau-
HHL[, [EePeIaloliX LBETOBYIO TaMMY, IHCAaTellb
UCIIONB3YeT NPEHMYIIECTBEHHO MpHiIaraTeib-
HBIE, 0003HaYAIOIINE TOTYyObIe, Cephie U cepedpu-
ctele ToHa. OHU craHOBsATCA y ['osicyopcu BbIpa-
JKCHHEM YTOHYEHHOW KPacOTHI U MPHCYTCTBYIOT
B IIOPTPETHBIX OMHCAHUSX VIP3H, U «BKpaIICHB»
BO MHOTHE IICH3a)KHbIE ONMCAHUS, HapUMEp: d
greyer chapel; a little grey church; grey-blue
downs; in a silver streak (could be seen the light
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of a river); the sky was so blue; the grey light
about the trees, those silk worms heaving up
their grey-green backs u 1.1

Heo6x011MO OTMETHUTB, YTO, ONUCHIBAs IPHU-
poxy, oncyopcu Bo3oeHcTBYeT Ha pasiddHbIC
4yBCTBA YUTATEIIS, CO3/1aBasi HE TOJILKO 3PUTEIb-
HBIE (KaK OBLIO MTOKA3aHO BEIIIE), HO U «OIOPOIIO-
rudeckue» o0pasel: a faint odour of glue from
the heated horses, the flowers drenched in per-
fume; the amorous perfume of chestnut flowers
and fern was drifted too near; they (lime-flow-
ers. — E.B.) gave out a perfume sweeter than the
honey bees had taken; from slow fires rose the
sweet, acrid smoke; the scent of hay and vanil-
la and ammonia rose in the dim light; the earth
smelt of sap and wild grasses.

[TonHOTa BOCHPUSTHS MOCTUTACTCS TAKIKe
Osarojapsi ONMUCAHHWIO CIYXOBBIX OIIYIICHU,
PHCYIOIINX YyBCTBEHHBIE 00paswl: the stream
came, bubbling down in a dozen of rivulets; the
cuckoo’s note for spring; in the sunshine the
blackbirds were whistling their hearts out, the
branches of the trees dropped motionless with-
out the smallest stir of foliage; the cold wind
whistled desolately, the crackle of the curled-
up plane-leaves.

Ha ocHOBaHWM MPOBEJEHHOIO aHAIW3a MBI
JiellaeM BBIBOJ, YTO UL aJIeKBAaTHOTO (HHIIOJIO0-
TUYECKOr0 MPOYTCHHS U aHamm3a (B TOM 4YHCIEe
COTOCTaBUTENBHOI0) poMaHa ['oncyopcu «Cob-
CTBEHHHK» HEOOXOIMMO COOTHOCUTH 00pa3bl Me-
HSIOIIENCS. TIPUPOJIbI C IEPEKUBAHUSIMH [€PO-
€B, UX YMOIMOHAJBHBIM COCTOSIHHEM M HACTPOe-
HHEM, a TAaKKe C aBTOPCKUM OTHOIICHHEM K IIep-
coHaxaM. [IpoBeneHHbII aHanU3 MO3BOJIUI BbI-
SIBUTH Y€pe3 MPU3MY JIMHIBOIIOITHYECKOM Xapak-
TEPUCTHKU MEU3aXKHBIX JETAC HE COBCEM Oue-
BHIHBIC TIPU TIEPBOM PAaCCMOTPCHHH CPEACTBA
[ICUXOJIOTU3ALMU TI0OBECTBOBAHUS, CO3IAHUS JIH-
pudeckoro ¢oHa, 00OTaTUTh TPEACTABJICHUS O
crienuduke co3gaHusi o0pa3a TOr0 HIIM HHOTO
[epCOHAXA.
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Landscape details as the means of
psychologization of the image (based on
the novel by John Galsworthy “The Man
of Property”)

There are regarded the ways to create the
psychological portrait of a character through the
prism of the nature image. The analysis was based
on the most significant artistic and composition,
verbal and speech devices.

Key words: John Galsworthy, image of nature,
image of character, linguopoetic characteristics.
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