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Evolution processes in the lexical and
phraseological space of dialects of later
formation (based on Kuban dialects)

Based on the Kuban dialects there are analyzed the
peculiarities of evolution processes that favour the
stability and constant changeability of the lexical and
phraseological system of dialects of later formation.

Key words: dialects of later formation, dialect
lexical and phraseological system, Kuban dialect,
evolution processes.
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nMPOB/IEMbl COBPEMEHHOU
TEPMAHUCTUKU

C.C. IAH®HJIOBA
(Capanck)

PEAJIMBAIIMSA MEXKYJbTYPHOM
KOMMYHHUKAIIUN
B AHIVIOA3BIYHOM I'MIIEPTEKCTE

Paccmompenvr cnocobul peanuzayuu mexncKyiob-
MYPHO2O  63AUMOOCICBUSL 6 2unepmexcme 8
PAMKAX COBDEMEHHOU UMepamypHol KOMM)-
Hukayuu. B amoil cesasu OvLn nposeden nexcuye-
CKULl aHanu3 psoa aHeIOA3bIYHbIX OM3blEO8 HA
XYy00dicecmseenHble MeKCmbl, pasmeujeHHble Hd
unmepuem-caumax. B pesyiemame Oviiu onpe-
oeenbl 068d B6EKMOPA MENUCKYILIMYPHOU KOMM)-
HUKAYUU 8 AH2JI0A3bIYHOM 2unepmexcme, d mak-
JHce 8blABleHbl OCHOBHbIE CPeOCm8d UX A3bIKOBO-
20 BbIPAIICEHUS.

C~—N b _—"D

KntoyeBble cnoea: ecunepmekcm, aumepamypHasi
KOMMYHUKAYUS, XYOOICECMBEHHbIL MEKCM, Om-
3618, AHMPONOHUM, INOHUM.

B HacTosiiee BpeMsl THIEPTEKCT BBI3BIBACT
3HAYUTEIBHBIH HHTEPEC CO CTOPOHBI IMHIBUCTOB.
Ha narmm B3ruisij, cTrabuibHOE BHUMAHKE K pa3pa-
00TKe JTaHHOM MPOOIEMBI 00YCIIOBIEHO OOIBITNM

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

MCCIIEJOBATEIbCKUM TIOTEHIIHAIOM JaHHOTO (e-
HOMEHA B CBSI3U C €r0 NPUHAUIEHKHOCTBIO KaK K
NIEKTPOHHOM, TaK U K HEINEKTPOHHON MUChMEH-
HOM KoMMyHUKamuu. C OJHOW CTOPOHBI, THIIEP-
TEKCT PaCCMaTPUBAETCA KaK SIBIICHUE, TIOPOXKIECH-
HOE KOMITBIOTEPHBIMH TEXHOJOTUSAMH U (DYHKIIH-
OHHpYIOIIEE B paMKaxX 3JIEKTPOHHOIO IHUCKypca.
Taxk, nosiBIICHUE 3JIEKTPOHHOI'O HOCUTENS HHPOP-
Maluy MOPOAWIO HOBBIA CHOCOO OpraHM3aINH
TEKCTOBOTO IMPOCTPAHCTBA MOCPEACTBOM BKIIIO-
YEeHHUs B HETO HEOTPAHNYEHHOTO KOJIMYECTBA TeK-
CTOBOIi, ayMO- U BUACOMH(POPMAIINH, CBI3aHHON
TUIEPCCHUIKAMHU, 00ECTICUMBAIOIIUMHI OBICTPBIN
BHYTPUTEKCTOBBIN U (MJIM) MEKTEKCTOBBIN Iepe-
xox [5, c. 46]. SpkuM npuMepoM B JaHHOM CIIy-
qae sIBIsieTcsl nHTepHeT-TekcT. C apyroit ctopo-
HBI, IOJ] TUIIEPTEKCTOM ITOHUMAIOT U HEDJIEKTPOH-
HyI0 (OpMy HpeACTaBICHUS HHPOPMAIIUU — 3TO
OyMaKHbIE CJIOBapH, CIIPAaBOYHUKH, SHIUKIIOIE-
JIUM, KOTOPBIE COCTOSAT M3 OTHEIbHBIX TEKCTOB,
MPEACTABISIIONINX ~ ONpEZCICHHBIE  (PAarMEHTHI
YeJOBEUECKOT0 3HaHUS U 00bEAMHEHHBIX 00IIeH
TemaTtukod. TakuM oOpazoM, B 00OMX CIllydasx
TUIIEPTEKCT PACCMATPUBAETCA KaK CBEPXTEKCT
WIIH CYTIEPTEKCT, T.€. MACCUB TEKCTOB, UMEIOIIUI
HEJINHEIHY0, MHOTOKOMIIOHEHTHYIO CTPYKTYpY.

MHOro crnopoB BBI3bIBa€T TPAKTOBKA THIEp-
TEKCTa KaK HEdJIEKTPOHHOrO TekcTa. boibias
4acThb HCCIIEAOBATENe S3bIKa, MPHIEPKHUBAACH
TPAJULMOHHON TOYKHU 3PEHUS, CUUTAET, YTO pe-
ajau3auusl HEJNMHEWHOCTH Kak IJIaBHOIO CBOM-
CTBa THIEPTEKCTA BO3MOKHA UCKIIIOUUTEIILHO Ha
SJEKTPOHHBIX HOCUTEISX, KOTOPBIE SBIISIOTCS €r0
€CTECTBEHHOI «cpeoii odutanus». Kpome Toro,
MOCTIeI0BATENN JAHHOTO MTOAX0/1a MOJIaraoT, YTo
THIIEPTEKCT MOKET ITOJIHOLEHHO CYIIECTBOBATh
TOJILKO IIPH YCIIOBHH BKIIIOYEHUS €r0 BO BCEMHUP-
HO€ BUPTyaJIbHOE IPOCTPAHCTBO — ceTh MHTEpHET
[1, c. 4; 3, c. 130]. Ha nam B3riasi, JaHHBINA 1O/1-
X0/l OXBAaTBIBAET JIMILIb OJHY U3 CTOPOH peanu3a-
IIUM TAKOT'O MHOTOACIIEKTHOTO ()eHOMEHA, KaK T'H-
neprekcT. [loaToMy B TeopeTUdeckoM IIaHe Lie-
JIeCOOOpa3HbIM IPEJCTABISCTCS HCCIIEI0BaHUE
JaHHOTO (peHOMEHa BHE NPUBS3KU K TUILy Mare-
pHATBFHOTO HOCHUTENS WHpopManuu. B 3Toi cBs-
3M OJJUH U3 MPOJAYKTUBHBIX MOJIXOA0B COCTOUT B
PacCMOTPEHUH THIEPTEKCTYAIbHOCTH KaK pPa3HO-
BHUJHOCTH CMBICIIOBOTO B3aMMOJEHCTBHS OT/IENb-
HBIX TEKCTOB, HAaXOZSIIUXCS BO BHELIHEM IPO-
CTPAHCTBE MO OTHOILEHHUIO APYT K Ipyry [2, c. 43;
5]. Takum oOpa3oM, K THIIEPTEKCTY, CPEIU BCe-
r0 MPOYETO, MOKHO OTHECTH M TEKCT (TI€4aTHbIN
WIHA 3JCKTPOHHBIN), BOSHUKIINA Ha CEMaHTHKO-
TEMaTHYECKOIl OCHOBE 0a30BOTO TEKCTa B Kaue-
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CTBE OTKIIKA Ha HETO CHHXPOHHO WU AUaXpPOH-
HO. YacTHBIM PUMEPOM peaji3aliy THIICPTEK-
CTYaJhbHOCTH NAHHOTO BHJA SIBIISICTCS OT3HIB HA
TOT WJIM MHOH XYy/10’)KECTBEHHBIN TEKCT.

[TpuarMas BO BHMMaHME BBIIIECKAa3aHHOE,
CJIelyeT OTMETHTB, YTO U3y4YEHUE THIIEPTEKCTA Be-
JIeTCs IO IIeJIOMY Psily HalpaBICHUN COBpEMEH-
HOM HAyKHU O SI3bIKE: B T€PMEHEBTUYECKOM JINHT-
Buctuke (H.A. IllexT™maH), JHHTBOCEMHOTHKE
(O.B. lIenosa), muuronparmaruke (C.A. Ctpoii-
koB), korautruBHOU nmuATBHCTHKE ([T.U. Cepruen-
K0), Teopun s3pikoBor maHocTH (O.B. JlyToBH-
HOBA), THITOJIOTHH ¥ CEMaHTHKO-CTPYKTYPHOU Op-
raam3anun Texcta (JK.A. Huxudoposa, T.U. Ps-
3annesa, A.C. Maxos, A.B. Ilporuenko) u ap.
Tem He MeHee 03 JIOJDKHOTO BHUMAaHHS OCTAeT-
cs1 pazpaboTka mpo0IeMbl THIIEPTEKCTa B paMKax
MEXKYJIbTYPHOH KOMMYHHUKAIIMH, HECMOTpPS Ha
BCE YBEIMUYHUBAIOIIYIOCS 3HAYUMOCTH MOCIEAHEN
B COBPEMEHHOM MUpE.

Kak u3BecTHO, GONBIIYIO PONIb B aKTUBHU3A-
IIUN B3aUMOJCHCTBUS KyJIbTyp, KOTOPYIO MBI Ha-
OIrt01TaeM B HACTOSIIIEE BPEMSI, CHITPANIO ITHPOKOE
pacupocTtpanenue cetyu Mutepuer. Tak, HaX04sCh
B OMPEIeNICHHOMN TOYKE MUPA, TOTIH30BATENb FIME-
€T BO3MOYKHOCTH OOIIATHCS C MPEICTABUTEISIMHU
pa3IMYHBIX KYIBTYP B PEXKHME PEaTbHOTO Bpe-
MEHHU WM aCMHXPOHHO. B aT0l cBsi3n Habmrona-
eTcsl yBeJIMYeHUE 00beMa MICbMEHHONH KOMMYHHU-
kanuu. Tak, eXXeTHEBHO B CETU CO3J1a€TCsI OIPOM-
HOE€ KOJIMYECTBO PAa3HOKAHPOBBIX TEKCTOB, KOTO-
pBI€ COCTABIISIIOT 3HAUNTEIBHYIO T0JII0 UHTEPHET-
KOMMYHUKAIUH.

JlurepatypHas KOMMyHUKAIWS, Oy Iyqd OHON
n3 cdep peanm3anuy THIEPTEKCTa, HE OCTalach
B CTOpPOHE OT MHTEPHETH3AllUHU, TEM CaMBIM pac-
IIMPHUB 30HY CBOEro (DYHKIIMOHHPOBaHUS. B Kka-
YeCTBE MpPHUMEpPa MOXKHO TPHUBECTH HHTEPHET-
CaMTHI IO IPOJIA’KE AHTIIOS3BIYHBIX TUTEPATyPHO-
XY/I0’KECTBEHHBIX M3/1aHNi. 1IX 00m1e cTpyKTyp-
HOM XapaKTEePUCTUKOM SIBIISICTCS HATMYHUE PSAA OT-
3bIBOB Ha TOT WJIM MHOM XY/I0’KECTBEHHBIN TEKCT,
COOpaHHBIX IMOJ] OOLIUM 3arojoBKoM “Review”.
Hanpumep, COBOKYNMHOCTh OT3BIBOB Ha pOMaH
amepukaHckoro aBtopa Y. Ilamanuka «boios-
CKHIl KiIyO» Ha calTe «Amazon.comy» BKIIIOYAET
4 emuaunpl: 1) Amazon.com Review; 2) From
Publishers Weekly; 3); FromBooklist; 4) From
Kirkus Reviews [17]. Kak BUAHO U3 3ar0JIOBKOB,
Ha cafiTe TPUBOIATCS OTPBHIBKH OT3HIBOB, OIY-
OyMKOBaHHBIX B amepukaHckux CMU, ux mon-
HBIE BEPCHU JIOCTYITHBI Ha MHTEPHET-CalTax Co-
OTBETCTBYIOIIMX T'a3eT M >KYypHAJIOB, MTHOBEH-
HBIH TIepexojl Ha KOTOPbIE OCYILECTBISETCS I10-
CPEJCTBOM THUIIEPCCHUIOK.

SA3bIKO3HAHUE

Crnemyer 3aMeTHTB, 9T0 0T36IBEI CMMU B ermie
Oosree cxxaToi Gopme TPAAUIIMOHHO BKIFOYAIOT
U B TI€YATHbBIC W3AaHUS AHTJIOSI3BIYHBIX XYyI0Ke-
CTBEHHBIX TEKCTOB I10]] PA3JIMYHBIMU 3aroJIOBKa-
MU, HanboJiee YaCTOTHBIM M3 KOTOPBIX SIBISICTCS
“praise”. Hanpumep, Ta e 1neqaTHas BepcHsi po-
mana Y. [Tananuka «boiinoBckuii kiyo», omy0-
JIMKOBaHHagd aMCPUKAHCKUM HU3AaTCIbCTBOM
«Hopton», Bkmtouaer 10 or3eiBoB CMU Ha
Hero [18].

Taxum 06pazom, MBI MOXKEM HAOIIO1aTh YHU-
KaJIbHBIN cilyyall peau3aluu TUIepTEKCTa U Kak
TEXHHUYECKOTO CPEJICTBA, M KaK CPE/ICTBA MEKTEK-
cToBoro B3aumozeictusi. C 0JHON CTOPOHBIL, 3TO
OT3BIBBI Ha XYJIOXKECTBEHHBIH TEKCT, PACIOJIO-
JKeHHBIC Ha MHTEpHET-caliTe M cojepiKaine Tu-
niepccbltkd. C Ipyroi CTOPOHBI, TEKCTHI OT3BIBOB
pa3MeIaoTcs Ha NeYaTHBIX HOCHUTEIISX, SIBJISSICh
00s3aTeNIbHBIM 3JIEMEHTOM COIPOBOJUTEIHHOTO
ammapaTa COBPEMEHHOI0 M3JIaHUs XyI0’KECTBEH-
HOTO TekcTa. B pesympTare MOXHO HabIrOmaTh
peanu3anyio THINEPTeKCTa Kak aMOMBaJIEeHTHOM
CTPYKTYpBI, 00BennHSIOMENH B ceGe 3JICKTPOH-
HYI0 W Te4aTHYyI (OpMBI JIUTEPAaTypHOH KOM-
MyHHUKanuyu. B cBoro ouepenb, CBSI3aHHBIC MEX-
Iy co0oii mmocpecTBOM 0OIIEro MepBOMCTOYHHU-
Ka (KOHKPETHOTO XY/I0’KECTBEHHOTO TEKCTa) Iie-
YaTHBIE ¥ AJICKTPOHHbIE TUIIEPTEKCTHI (OPMUPY-
IOT YacTh €r0 THIEPTEKCTOBOIO IPOCTPAHCTBA B
MHPOBOM Mactirade.

Ha nexcuueckoM ypoBHE THUIIEPTEKCT B JIUTE-
paTypHO KOMMYHHMKAllUUd Pean3yeT CBOM MEk-
KyJbTYPHBI IIOTEHLMAJ, B YaCTHOCTH, IOCPEI-
CTBOM aHTpONoOHUMOB. Tak, B or3piBax CMU Ha
QHIJIOSI3BIUHBIC XYH0KECTBEHHBIE TEKCTHI HaMHU
OBUIO OTMEYEHO IIHUPOKOE YHOTPeOICHHE MMEH
COOCTBEHHBIX, 0003HAYAIONINX aBTOPOB JPYTHX
XYAOKECTBEHHBIX TEKCTOB, KaK WHOS3BIYHBIX,
TaK W aHIJIOSI3BIYHBIX. B 3TOH CBSI3M aHTPOIIOHU-
MBI SIBJISIFOTCSL YaCTOTHBIM CPEACTBOM BepOasin3a-
UM XYZ0KECTBEHHOTO TEKCTa B aHTJIOSN3BIYHOM
THIIEPTEKCTE, B KOTOPOM PELEH3UPYEMBbIH TEKCT
OJIHOTO aBTOpA CPABHUBAETCS C TBOPUYECTBOM
npyroro. Mms aBTopa B JaHHOM cllyyae yrnoTpeo-
JIICTCSA B (byHKIlI/II/I METOHHMMHUU U O3HAYACT BCEC
HAIlCaHHBIE UM KHUTH. JTO 3HAYMT, 4TO pede-
PEHTOM AaHTPOIIOHMMA SABISIETCSI HE OTACNIbHAsS
JMYHOCTh, @ COBOKYITHOCTh BCEX XYJOKECTBEH-
HBIX TEKCTOB aBTOPA, C KOTOPBIMU CPAaBHUBACTCS
QHTJIOSI3BIYHBIN XYy/IOKECTBEHHBIN TEKCT, pealu-
3yeMbIii B THIIEpTEKCTE. B pesynprare aHTporo-
HHUM aKKyMYJIMPYET IIPU3HAKH IpeIMeTa, pOopMu-
PYIOIIHE €ro JIEKCUIECKOE 3HaUCHUE.

Takum 00pazoM, MbI MOXKEM HaOIOaTh 1ABA
BEKTOpa MEKKYJIbTYPHOH KOMMYHHKAaLUM B aH-
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IJI0SI3BIYHOM THIIEPTEKCTE: MEXKBSI3BIKOBAs KOM-
MYHHKAIUS (aHIJIOA3BIYHBIA TEKCT — MHOS3BIY-
HBI TEKCT); BHYTPHS3BIKOBAas KOMMYHHKAIIHS
(aHTJIOSI3BIYHBIN TEKCT — AHTJIOSI3BIYHBIN TEKCT).
PaccmoTprM TaHHBIE B3aMOICHCTBHS TTOAPOOHEE.

C 0/1HOI CTOPOHBI, THIIEPTEKCT KaK CPEIICTBO
MEXKYJIbTYPHOTO OOILCHUSI pPEean3yeT NaHHYIO
(GYHKIMIO Ha MEXbSI3BIKOBOM ypoBHE. B wact-
HOCTH, B TEKCTBI 0T361BOB CMMW BKIIOYAIOT aH-
TPOIIOHMMBI — HMMEHA COOCTBEHHBIC WHOS3bIY-
HBIX aBTOPOB. POMaHbI aMEepHKaHCKHUX ITUCATENeH
I'. Pora (1) u Ix. Contepa (2) B TEKCTaxX aHII0-
S3BIYHBIX OT3BIBOB CPABHHBAIOTCS C IPOM3BEJIe-
HUSMH KJIACCHYECKUX (PAHIy3CKHX aBTOPOB.
YToTpeOIIsoTesT 0JJHOKOMIIOHEHTHBIE aHTPOIIO-
HUMBI B BUie pamunmii (mpumep 1 — BraxkeHHbIH
Apryctun u Pycco; npumep 2 — Kamio u CeHt-
Oxk3tonepn). B 0/1HOM 13 0T36IBOB Ha COOPHHK pac-
cKa30B «JIMMOHHBIN CTO» OPUTAHCKOTO MUcaTe-
a1 Jx. bapHca npoBoauTCs napajuiellb ¢ aHajulo-
THYHBIM JKaHPOM B TBOPYECTBE PYCCKHX IHCATE-
neit H. B. Toronst u A. T1. YexoBa. B nepBom ciy-
9ae B TUIIEPTEKCT BBOJUTCS OJJHOKOMITOHEHTHBIN
aHTpornoHuM (pammiusi — YexoB), BO BTOPOM —
JIByXKOMITOHEHTHBIH ((pamuiust + nms — Hukomai
I"orommn).

1. “Asprovocative as anything in the chapters
of St. Augustine or Rousseau.” — Stefan Kanfer,
The Los Angeles Time Book Review [20].

2. “Solo Faces contrasts a devotion to
mountain climbing with the earthbound tugs of
love and ordinary life ...A beautifully composed
book that will remind readers of Camus and Saint-
Exupery. It exemplifies the purity it describes.” —
Michael Drida, The Washington Post [21].

3. “The stories in The Lemon Table are quite
old-fashioned — in the best sense of the word.
They remind one of the deceptive simplicity of the
stories of Chekhov or that prodigy of the absurd,
Nikolai Gogol. With their underlying classicism,
their commitment to truth and beauty, Barnes’s
stories also harken back to a pre-existential time
in which hope was still, in a tragic sort of way,
possible.” — The Boston Globe [6].

BapuanTtom [aHHOM aHTPONIOHMMHYECKOMH
BepOaM3anin SBISIETCS ITOCIEA0BATEIBHOE UC-
TMI0JIb30BaHNE MMEH COOCTBEHHBIX 3apyOeKHBIX U
AHTJIOSA3BIYHBIX aBTOpOB. Tak, poman «Cobaxa»
amepukanckoro nmcarens Jx. O’Huma (4) cpas-
HHUBACTCsl, C OAHON CTOPOHBI, C IIPOH3BEACHUIMU
aBcTpuiickoro nucarens-kinaccuka @. Kadxw, ¢
JIPYTOi — € Xy/10/KECTBEHHBIMU TEKCTaMH aHTJIN-
ckoro astopa JIx. Konpana. SI3bIKOBbIMH Cpell-
CTBaMH B JIAHHOM CJIydae SBJISIOTCS OJTHOKOMITO-
HEHTHBIE aHTPOIIOHUMEBI B BHJE (QaMuiInid (pu-
mep 4 — Kadxa, Konpa). AHanoruussiv oopazom

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

poman «He3HakoMIIbI B [10€3/1€» aMEPUKAHCKOH MH-
carenpaunbl [1. Xaticmutn (5) u poman «O01anate»
Opuranckoit nucarenpHunbl A. C. baitert (6)
CPaBHHUBAIOTCS C TBOPYECTBOM (DPaHKOSA3BIYHBIX
W aHTJOSA3BIYHBIX aBTOpOB (mpumep 5 — Palure,
Caudrt; npumep 6 — Crenains, [xoiic).

4. “Shades of Kafka and Conrad permeate
O’Neill’s thoughtful modern fable of exile, a sad
story that comments darkly on the human condi-
tion and refuses bravely to trade on the success of
Netherland.” — Kirkus Reviews [16, c. 3].

5. “Savage in the way of Rabelais or Swift.” —
Joyce Carol Oates, New York Review of Books [11].

6. “A masterpiece of wordplay and adventure,
anovel that compares with Stendhal and Joyce.” —
Los Angeles Times Book Review [8].

C npyroif cTOpOHBI, OONBIIAs YacTh MpUMe-
POB CBHJIETEIBCTBYET O TOM, YTO MEXKKYIBTYp-
Hble pedepeHIN B aHIJIOSN3BIYHOM THUIIEPTEKCTE
peaNN3yIOTCs, TIIaBHBIM 00pa3oM, Ha BHYTPUS3bI-
KOBOM ypoBHE. OCHOBHBIM SI3bIKOBBIM CPEJICTBOM
B JIAHHOM CJIy4ae TaKk)Ke BBICTYIIACT aHTPOIIOHUM
B BUJI€ UMCHHU CO6CTBCHHOFO AHIJIOA3BIYHOI'O aB-
TOpa WIX psiia aBTOPOB, IPHHAUISKALINX KaK K
OJTHOM U TOH ke KyJIbType, Tak U K pa3HeM. Cire-
JIyeT MOSICHUTB, YTO B TIEPBOM CIIy4yae Mbl HAOITkO-
JIaeM MEXKYIbTYpPHOE B3aUMO/ICHICTBHE B PAMKaX
00IIEero HaMOHAIBEHOTO JINTEPATyPHOTO MIPOLeC-
ca, HO Ha yPOBHE JUAJIOra MEXJIy ero OTACIIbHbI-
MH IpeacTaBuTessiMu. [IpumMepamMu 3ToMy MOTyT
IMOCIYXXHUTb OT3bIBbI Ha POMaHbl aMCPUKAHCKUX
aBTopoB JIkx. K. Tymna («HeonoBast bubmus») u
T. Moppucon («JIx060Bb»), B KOTOPBIX OHH CPaB-
HHUBAIOTCSl ¢ UX aMEPHUKAHCKUMHM IMPEALICCTBEH-
HUKaMU MNOCPECACTBOM JIBYXKOMIIOHCHTHBLIX aH-
TponoHuMOB (pumep 7 — @muHepu O’KoHHOp,
Kapcon MakAmnepc, FOnopa Yantu; mpumep 8 —
Yunbsam @onkaep, KOnopa Yanru).

7. “A powerful novel that belongs on the shelf
with the works of Flannery O’Connor, Carson
McCullers, and Eudora Welty. It is a moving
evocation of the small-town South in the mid-
twentieth century, and it is an expertly crafted tale
of an adolescent boy finding the courage to make
the decisions to change his life.” — William McK-
een, Orlando Sentinel [23].

8. “The carefully crafted work of a storytell-
er entirely unburdened by her Nobel Prize... Wil-
liam Faulkner and Eudora Welty would feel
right welcome... The moral palette of this novel
displays a full range of colors.” — The Christian
Science Monitor [15, c. 4].

B oroii cBs3m Takke ObuTa 3aduKcHpoBaHA
napajieibHas aHTPOIOHUMHUYECKAs HOMHUHAIMS
AHIJIOA3BIYHBIX aBTOPOB, IPUHAIIEKAIIUX K APY-
I'UM KyJbTypaM. Tak, B 0T3bIB Ha pomaH «Ciaz-
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KOEXKKa» COBPEMEHHOTO OPUTAHCKOIO IHCATEINs
W. MakplosHa BKJIIOYEHBI MMEHa COOCTBEHHBIC
kak Opurtanckux aBropoB (J[x. Octun, [x. Jle
Kappe), tak u amepukanckoro (Ix. Bapt) (9).
AHanoru4HeIM 00pa3oM OT3BIB Ha pomaH «Ce-
MeWHbIe TalHBD eIlle 0THOr0 OPUTAHCKOTO aBTO-
pa, V. l'onjuHra, conepKuUT 1Ba UMEHHU, IIPUHAJ-
nexanme amepukancknM mcarersiM (. Ixeiimce,
I'. MenBui), ¥ OHO yKa3aHHE Ha OPUTAHCKOTO
aBtopa (Jx. Konpan) (10).

9. “McEwan has pulled off something
remarkable here: Sweet Toothis asuspenseful plot-
and-character-driven novel with an unexpected
postmodern twist. It’s Jane Austen meets John
Le Carré meets John Barth... Its delights turn out
to be considerable.” — The Boston Globe [13, c. 3].

10. “Rites of Passage is a short, brilliant novel
in the great tradition. Its revelation of character
through narrative style, its easy manipulation of
natural symbols, its formal elegance, and its bold
dramatization of that grandest and most persistent
themes of western fiction — illusion and reality
— place it in a direct line with Henry James,
Melville, and Conrad.” — Robert E. Kuehn,
Chicago Tribune Book Review [10].

B psine crmydaeB Mbl HaOIHOJa€M MEKKYIIb-
TYPHYIO KOMIIAPAaTHBHYI0 HOMHHALIMIO B aHIJIO-
SI3BIYHOM THIIepTeKcTe. Tak, peleH3upyeMbIil Xy-
JIO’KECTBEHHBII TEKCT CpPaBHUBACTCSI C JIUTEpa-
TYPHBIM TPYAOM JIPYrOr0 MHOSI3BIYHOTO HIIM aH-
ITIOSI3BIYHOTO aBTOPA 10 PALY MPU3HAKOB (CTHII,
puTM, n300pakeHue mepcoHaxei). B aToit cBs3n
AHTPOIIOHKUM JIOTIOJTHSACTCS WACOHMMOM — Ha3Ba-
HUEM MPOU3BEACHUS U YIIOTPeOIsieTcss B 00BEKT-
HOM MaJexe.

11. “Allusive, elliptical and disturbing... Of-
ten funny and always acute... Swimming Home
reminded me of Virginia Woolf’s Mrs. Dallo-
way. Although a short work, it has an epic quali-
ty. This is a prizewinner.” — The Independent [12,
c.2].

12. “Beautiful... A cross between Thoreau’s
“Walden” and John Berger’s “Ways of See-
ing,” with a dash of “The Gift,” Lewis Hyde’s
cult-classic manifesto on creativity.” — New York
Times [9].

13. “The work of a virtuoso with prose... His
intricate symbolic order is akin to that of Joyce’s
Ulysses.” — Chicago Tribune[19, c. 3].

14. “A ferocious, taut, mesmerizing nov-
el whose economical stylishness and rigorous,
perverse philosophical underpinnings put one
in mind of Camus’7The Stranger and J.G. Bal-
lard’s Crash.” — Dennis Cooper [18, c. 4].

[ToMMMO KOHTaKTHOIO pacIOJ0XKEHHs aH-
TPOIIOHMMA M HJCOHUMA B THIIEPTEKCTE KaK Cpe]i-
CTBE pealu3aliy JUTCPATypHOH KOMMYHHKA-

SA3bIKO3HAHUE

IM1, HA MEXKYJIbTYPHOM yPOBHE OBIIIO OTMEYEHO
U UCTaHTHOE MX pacroiiokeHue. B aToi cBs3n
IPEUIOr OCYIIECTBISIET TPaMMATHUECKYIO CBA3b
MEXy MIMEHEM COOCTBEHHBIM aBTOPA U Ha3BaHH-
€M ero MPOU3BECHHS, C KOTOPBIM OCYIIECTBIISI-
eTCsl CPAaBHEHHE PELCH3UPYEMOTr0 aHTJIOS3bIYHO-
r0 XyI0KECTBEHHOTO TEKCTA.

15. “Mercy of a Rude Stream is like
hearing that Ralph Ellison is publishing a new
novel forty-two years afterInvisible Man or
J. D. Salinger is preparing a sequel toThe
Catcher in the Rye.” — Leonard Michaels, New
York Times Book Review [20].

16. “Evelyn Waugh did it in Brideshead
Revisited, as did Philip LarkininJill andKazuo
Ishiguroin7The Remains of the Day. Now,
with his powerfully compact new novel, Julian
Barnes takes his place among the subtly assertive
practitioners of this quiet art.” — The New York
Times Book Review [7, c. 3].

Oo6partaer Ha ce0Osi BHUMaHHE U JOCTATOYHO
IIUPOKOE YIOTpeOIeHHEe IePUBATOB aHTPOIIOHH-
MOB, SIIOHHMOB B aHIJIOS3BIYHOM THIIEPTEKCTE €
ICJIbIO BBICTpanBaHUA B HEM MCKKYJIBTYPHbBIX I1a-
pajuiesell MexXIy XyIO)KECTBEHHBIMU TEKCTaMH,
NPUHAUICKAIMME K Pa3HbIM KyJbTypaM. B aToit
CBSI3M NpHJIaraTeibHble, BOSHHUKIINE HA OCHOBE
dammmii mucarenel mocpenctBoM cyddukca-
IIUH, XapaKTEePU3YIOT Ty UM HHYI0 OCOOCHHOCTh
CO3/IaHHBIX UMH XyJI0)KECTBCHHBIX TEKCTOB. Tak,
pomaH «Paii» aMepuKaHCKOM MHCaTeIbHULIbI
T. MoppwucoH, o MHeHHIO )KypHana « Taitm», 00-
nagaeT (HOJIKHEPOBCKOM CIOKHOCTHIO TEKCTOMO-
cTpoeHust U cwioi uznoxkenus (17). Anamormu-
HBIM 00pa3oM B OT3bIB Ha poMan «NW» coBpe-
MeHHOro OpuTaHckoro aBropa 3. CMUT BKJIIOYa-
eTCsl CPaBHEHHUE C JUKOWCOBCKHUM CTHIIEM H3JIOXKE-
Hus (18). B maHHBIX mprMepax nepBOMCTOYHUKA-
MH STIOHUMOB «(OJTKHEPOBCKHI» U «IKOHCOB-
CKHI» SIBISIFOTCS QHTPOIIOHUMBI — (haMIIIHU aMe-
pukanckoro aBropa Y. oskHepa U UpIIaHICKOTo
aBropa JIx. Jlxoiica.

17. “To read Paradise is to be pulled into
a passionate, contentious and sometimes violent
world and to confront questions as old as human
civilization itself... It is a tale of Faulknerian
complexity and power.” — Time [14].

18.“A  boldly Joycean appropriation,
fortunately not so difficult of entry as its great
model... Like Zadie Smith’s much-acclaimed
predecessor White Teeth (2000), NW is an urban
epic.” —Joyce Carol Oates, The New York Review
of Books [22].

Takum 00pa3om, aHATIHU3 MPAKTHYECKOTO Ma-
TepHana CBHICTEIBCTBYET O TOM, 4YTO THIIEp-
TEKCT B COBPEMCHHOW aHIJIOSA3BIYHON JIUTEpa-
TYPHOH KOMMYHHKALUH SIBIISIETCSI aMOWBAJICHT-
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HOH CTPYKTYpOMH, COCTOSIILIENH KaK M3 DJIEKTPOH-
HBIX, TaK U HEJJIEKTPOHHBIX TEKCTOB. Pacmmpe-
Hue cepbl PyHKIIMOHUPOBAHUSI THIIEPTEKCTA I10-
CPEICTBOM BBIXO/a B VIHTEpHET SIBHJIOCH, HA HAII
B3TJISIII, TOMYKOM K Pa3BUTHIO €0 MEXKKYJIBTYp-
HO# cocTapsitoniei. Tak, Bce OoJjblliee KoJIMue-
CTBO YUTATEJEH CO BCEro MUPA MOJTyYaroT JOCTYI
K TaKOT0o poJia TEKCTaM B JIEKTPOHHOU (opme U,
TEM CaMbIM, BOBJICKAIOTCS B TIPOIIECC AHTIIOSI3BIY-
HOW ITUTEpaTypHOH KOMMYHMKAIMH, OOpeTaro-
el roOanbHbI xapaktep. JlaHHast TeHICHIUS
HATIPSAMYIO OTpa3uaach Ha TEKCTOIIOCTPOCHHUH aH-
TTIOSI3BITHOT O TUTIEPTEKCTA, BEIIBUHYB Ha TIEPBBI
IUTaH aHTPOIIOHUMBI, KOTOPBIE B 3TOW CBSI3U BBI-
CTYIAIOT B KaUe€CTBE OCHOBHOI'O CPECTBA Peau-
3alUU MEKKYJIBTYPHOH KOMMYHHKAIIMK Ha SI3BI-
KOBOM ypOBHE.
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Implementation of intercultural
communication in the English hypertext

There are considered the ways of implementation of
intercultural interaction in a hypertext in the modern
literary communication. Thus, there is carried out
the lexical analysis of a number of English reviews
of fiction texts put on the Internet. As the result
there are determined two vectors of intercultural
communication in the English hypertext, as well
as revealed the basic means of their language
expression.

Key words: hypertext, literary communication,
fiction text, review, anthroponym, eponym.

(Crarps moctymmna B pempaknuto 16.02.1015)

136



