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Expressive means of relative future
in indirect speech

Based on the media texts there are analyzed the
grammar means of expression of relative future in
the German indirect speech: Future I and Present
Conjunctive, Conditionals I and Past Conjunctive,
Future I and Present Indicative. There are researched
the peculiarities of competition between these forms.
There are described the factors that favour the choice
in the indirect speech.

Key words: the German language, media texts,
indirect speech, relative future, Future I and Present
Conjunctive, Conditionals [ and Past Conjunctive,
Future I and Present Indicative.

(Crartps moctynuina B penakiuro 1.04.2014)

E.b. FOPHCOBA, H.A. KHA3EBA
(Camapa)

JIMHI'BOITIOOTUYECKHUE CPEJIACTBA
OIIMCAHUSA ITOCTYIIKOB
MEPCOHAXKA (Ha MaTepuaJjie NMbechl
b. llloy «Ilurmanmnon»)

Paccmampueaiomes  nunzeonosmuueckue cpeocmea
ONUCAHUsA NOCHYNKO8 NepCoHaddca Ha npumepe odpa-
3a l'enpu Xueeunca uz nvecvt bepuapoa Loy «llue-
manuony. Ilokasano, umo umenno 6 nocmynkax oo-
HAPYICUBAIOMCA  XAPAKMEPONo2UYecKue 0coOeHHO-
cmu u yepmul nepcoHadca. AHanus 6vlOpanHoOl Ka-
mezopuu npoBOOUMCS ¢ ONOpPOUl HA HAuboIee 3HAUU-
Mble Xy00duCecmeeHHO-KOMNOZUYUOHHbIE U CTIO8ECHO-
peuesvle cpedcmaa.

C~—AI_—"D

KntoueBble cnoBa: siuneeonoamuka, opama, o6pas nep-
conaoica, nocmynku nepcouaxca, I enpu Xueeunc.

O0pa3 mepcoHaxka €CTh COBOKYITHOCTH 3Jie-
MEHTOB, COCTaBJISIOIIUX XapaKTep, BHEUIHOCTD,
pEUYEBYIO XapaKTepUCTUKY, MOCTYIKH, COLUAIIb-
HBIM cTaTyc, KOTOpbIE MOKa3aHbl C IOMOIIBIO
OTIpeNIeIICHHOTO Habopa XyI0KeCTBCHHO-KOMIIO-
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3UIUOHHBIX U S3BIKOBBIX cpeacTs [ 1, c. 230-231].
BrlienieHre KITIOYEBBIX COMCPKATEIBHBIX acIeK-
TOB 00pa3za rnepcoHaxka ¢ MOoCJeyOUIMM JIMHIBO-
MTOSTHYECKUM aHAIM30M CIIOCOOOB €ro BOILIOIIEe-
HUS JaeT BO3MOYKHOCTBH IIPOBECTH KOMILUIEKCHBIN
aHAJIM3 JITOH THIIOJOTHYECKOW PAa3HOBUIHOCTH
XY/I0’)KECTBEHHOT0 00pa3a, OLEHUTh €ro MaKCH-
MaJIbHO KaueCTBEHHO U 00BEKTUBHO. B npamaru-
YEeCKOM TPOU3BEICHIH HAPSAIYy C PeYeBOIl mapTu-
ell, HEOTJIeIMMOM OT rojoca aBTOpa, BaxKHENIIeH
XapaKTEePUCTUKOW TIEPCOHAXKA SIBIISIFOTCSL €r0 I10-
crynku. [loctynok — 3To oco3HaHHOE JEeUCTBUE,
MIPOUCXO/ISIIIee BHAYAJIC BO BHYTPEHHEM, a TIOTOM
BO BHCIITHEM ILIaHE, IPU KOTOPOM HYKHO IPOBE-
CTH BHYTPEHHHUI BBIOOp MEXIy pa3HOHAIpPaB-
JICHHBIMH MOTHBAMHM, HMEIOIINMH TSI THIHOCTH
OJIMHAKOBYIO 3HAYUMOCTbH. BBIOOD B Ty WM HHYTO
CTOpOHY OyJeT 3aBHCETh OT JTMYHOCTHBIX IIEHHO-
CTeﬂ, a TaK)KE OT COLIMAJIbHBIX HOPM, ITPUHSATHIX B
oOlrrecTBe, B KOTOPOM Pa3BOPAYUBACTCS 3TO OCO-
3HaHHOE aelictBue. MHaue roBopsi, MOCTYIIOK —
9TO0 « 1) coBepIeHHOE KeM-HUOY b IeficTBHE (XO-
poruuii / mioxoi / cMenslii / 6e3paccyaHbIid 1o-
CTYMOK); 2) pelnTeIbHOe, aKTUBHOE JICHCTBUE B
CIIOXHBIX 00cTOsATENbCTBAX» [3, ¢. 560]. MMmeH-
HO ITOCTYTIKH ITEPCOHaXKa, a He TPOCTO NICHCTBHA,
OIUCHIBAEMBIE aBTOPOM B IIPOLECCE CHOKETHO-
IO pPa3BepThIBAHMS, CIIY)KAT OOJIee TOIHOBECHBIM
crocobom cosmanust obpasa [4, c. 3-23]. Ilpu
aHaJIN3e MOCTYIKOB BYKHOC 3HAUCHUE HMECT aHa-
JIN3 UX MOTHUBallMY, a TaAKKE NpsiMas NI KOCBCH-
Hasl OI[EHKA 3TUX MOCTYIIKOB CAMUM TIEPCOHAKEM
U IPYTHMU AeUCTBYOIMMHA Jatiamu [ 1, c. 231].
Takum 00pazoM, MPUMEHUTEIBHO K XyI0Ke-
CTBECHHOMY IIPOU3BCIACHUIO MOXHO CAECJIAaTh BbI-
BOJI, YTO 4Yepe3 OIMCAHME MOCTYNKOB Teposi aB-
TOp TIOKa3bIBaeT MEPCOHAX KaK JIMYHOCTH, Xa-
paKTepu3ys €ro MpsiMO WM KOCBEHHO C Pa3HBIX
CTOPOH. AHaJM3 TOCTYNKOB NEPCOHAXa Ba)KeH
1 MIOTOMY, 9TO BKJIFOUAET TBOPUECKUH aKT BBIOO-
pa 1eneit U CpeAcTB MOBEACHHUS, HEPEAKO BCTY-
MAIOMANA B KOH(MJIMKT C YCTAHOBJICHHBIM, IPH-
BBIYHBIM, 3aBEJCHHBIM ToOpsakoM [2, c¢. 361].
IIpu sTOM, SBISAACH JUYHOCTHO-OCMBICIEHHOHN
BEIOpaHHOW (hOpMON TIOBEACHUS, IMOCTYIIOK MO-
JKET IPUHUMATh (POPMY KakK JIEHCTBHUS, TaK U 0€3-
JIEHCTBUS, KOTOPBIE HAIIPABJICHbl HA Pa3pelleHUue
koH(pmkTa. CleaoBarenbHO, He KaX/Iblil IOCTY-
[IOK €CTh JeicTBUE. PazrpaHnyuM 3T MOHATHS.
Bo-nepBbix, NOCTYNOK UMeeT BHELIHUH Tu1aH. Bo-
BTOPBIX, KPUTEPUU YCIICUIHOCTU JECUCTBUS U I10-
CTynKa pa3nuyHbl. Tak, eciu JedcTBUE CUUTAET-
Csl YCTICUITHBIM TIPU BBHITIOTHEHUH OIPEIeIICHHOTO
ITOPUTMA WIH LENH, JTHOO TOTO M JIPYroro, To
MOCTYIIOK MOXKCET U HEC JOCTUYb LCIN U CHUTATh-
Csl YCTICUITHBIM, €CITH OH OBUT IIPOW3BECH B BHJIE

U3BECTUSA BIrany

OuYeBH/IHOM MOIBITKU. COBepIlaeMbie MOCTYIKU
BEAYT K (DUKCALUH JIMYHOCTHBIX M COLMATBHBIX
ycTaHoBOK [Tam xe].

[IpoBenenue aHanu3a CpesICTB OMKUCAHMUS T10-
CTYIIKOB IIEPCOHAXka, a HE POCTO JAEUCTBUH, pac-
KPBIBAIOLIUXCS B KOMITO3ULIUH M CIOKETE MPOM3-
BEJ/ICHHS, TI03BOJISIET MOJIyYUTh HanboJIee MOJIHOe
MpeCTaBIeHNe O XYA0KECTBEHHOM oOpase [1,
c. 23]. Mcmonb3yst METO TEMaTHIECKOTO paccio-
€HMSI TEKCTa, Mbl CUMTAaeM HEOOXOJMMBIM BbIJIe-
JIUTH KITFOUEBBIE OCTYIKH, COBEpILIAEMbIE MIEPCO-
Ha)KeM, JlaJiee IPOBECTH aHaJIU3 MOTHBA TOTO MIIH
MHOTO MOCTYIKA U MEPEUTH K OIEHKE 3TOrO I0-
CTYIKa CaMUM IIEPCOHaKEM U JPYTMMH I1€PCOHa-
skamu [Tam xe, c. 292].

CroeTHas IMHUSI pAcCMaTPUBAEMOTO ITPOH3-
BeZIcHUs [5] OepeT CBOIO OCHOBY B aBAaHTIOPHOM
noctyrtke npodeccopa poneruru [ enpu Xurrun-
ca, KOTOPBIH pelaercst B3sTh IIBETOYHUILY DIIU3Y
K ceOe TOMOH U HavaTh ee 00y4YeHHEe aHTJINHCKO-
MY SI3bIKY M CBETCKUM MaHepaM, XOTsI IPEKPacHO
MOHMMAET, YTO TaKOE MPEAIIPUSTHE MOXKET U He
CyJIUTh €My ycrexa. 3aMeTHM, 4TO0, Korja Diu3a
caMa MPUXOJUT K HEMY € MPOCchOOil 00yduThH ee,
OH OTBEPraer JICBYILIKY C HEMPUA3HBIO:

HIGGINS (brusquely, recognizing her with
unconcealed disappointment, and at once, baby-
like, making an intolerable grievance of it). Why,
this is the girl I jotted down last night. She’s no
use: I've got all the records I want of the Lisson
Grove lingo; and I'm not going to waste another
cylinder on it. ( To the girl) Be off withyou: I don’t
want you [5, c. 6].

Hesxenanue npogeccopa cBs3bIBaTHCS C LIBE-
TOYHHLIEH TOAYEepKUBaeT 3MHpOopa, OCHOBAHHAS
Ha MOBTOPEHUU MECTOMMEHHUSI YOuU, & IMOTHBHBIC
SMUTETHI unconcealed u intolerable mepenaroT He-
HPUSI3HB T'eposi 110 OTHOIICHHIO K DIN3e, KOTopast
HaKaHyHE BBEpIJIa €ro B HEMPHUITHBII HHIMICHT,
KOT/Ia TPOXO0KKE MPHUHSUIIN rpodeccopa GpoHeTH-
KM 32 AoHOCcuMKa. KOMUYHOCTh CUTYaIlUU COCTO-
UT B TOM, 4TO DJIM3a HE NPE/CTABISIET, BO CKOJIb-
KO 00XOIsiTCS YPOKM XUITHHCA, O 4YeM JEBYII-
K€ JaeT MOHSATh KOHOMKa Mpodeccopa, MUCCHC
TIupc:

MRS. PEARCE. How can you be such a fool-
ish ignorant girl as to think you could afford to
pay Mr. Higgins [Tam xe, c. 7].

Onm3a He MOXKeET cebe MPeCTaBuTh, YTO 32
o0y4eHHe poIHOMY SI3bIKY MOXKHO OTJaTh 00JIb-
mye neHbry. JleBynika abCcoIOTHO JIMIIEHA BbI-
COKOMEpHS U HAMBHO HAJICETCs Ha TO, YTO OHA Ha-
YUHUTCS IPABUIILHO TOBOPUTH U OJIHAXK/IBI MTOCTY-
[UT MPOJABIIUIIEH B IBETOYHBI MarasuH, rjie
CMOXKET BEXKJIMBO 00IIATHCS C MOKYIIATEISIMH.
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B xoHIle KOHIOB Tpodeccop cormamaercs,
OJTHAKO BpeMsi 00ydeHHsT DIIU3bI CTAHOBHUTCS IS
HEro MCIBITAHHUEM CBOEH BBIHOCIMWBOCTU. XHUI-
THHC OITMCBIBACT MECSIIBI paboThI, MPOBEICHHBIE
¢ Dnn30M, Kak CIUIOIIHYIO IBITKY, HO HENb3s HE
3aMETHUTh U BOOJYIICBICHUE I'ePOSI, OLTYTHBILETO
cebst pehopMaTOpPOM YETIOBEYESCKON HATYPBI, MO-
9TOMY OH C YBJICUEHHEM pPacCKa3bIBaeT MAaTePH O
CBOEM TOCTYTIKE:

HIGGINS...But you have no idea how fright-
fully interesting it is to take a human being and
change her into a quite different human being by
creating a new speech for her. It’s filling up the
deepest gulf that separates class form class and
soul from soul [Tam xe, c. 12].

OMOTHUBHBIA dnuTeT frightfully interesting,
WHTCHCU(UIMPYIONINA BBICKa3bIBAaHUE, IIOKa-
3BIBACT MEPY YBJICUCHHOCTH XHUITHHCA pabOTOMH
10 BOIUIOILEHUIO CBOET0 I'EHUAILHOTO 3aMbICIIa.
CBoeii 3amadeil OH BUIUT MPEOOpaKEHUE YeIo-
BEYECKOT'0 CYIIECTBA M CUUTAET, YTO UMEET II0JI-
HOE TIPAaBO CaMOCTOSITEIFHO BHOCUTH M3MCHEHUS
B UEJIOBEYECKYI0 npupoay. Meradopa, BbIpaxkeH-
Hasl CYIECTBUTENIbHBIM gulf, He sBisieTcsi cO0-
CTBEHHO aBTOPCKOMW, a 3HAUCHHE «IIPOMACTh) 3a-
(UKCUPOBAHO B CIOBape, OJHAKO OHO Pa3BEePTHI-
BaCTCA U NIPUAACT BbICKa3bIBAHHUIO BO3BBINICHHY O
OKpACKY.

’Kenanue BOIUIOTUTH I€HUAJIbHBIM 3aMbIceN
HE MOXET OIpPaBIaTh IMOBEICHUE YYCHOTO 110 OT-
HOILIEHUIO K CBOEH yueHule. Mexay TeM 1BeTOU-
HUIIA OKa3bIBACTCSI HE COBCEM IPOCTBHIM «IOJO-
MBITHBIM MaTepHaJoM». DIi3a O0JiagaeT Hema-
JBIMH CIIOCOOHOCTSIMHU, HMCKIIFOUHUTEIEHBIM CITY-
XOM ¥ BEJIMKOJICITHOW MaMsIThIO, TaK 4TO Tpodec-
cop XUITHHC U €ro JIpyT, MOJKOBHUK [IukepuHr,
BEIHY)KJICHBI 3TO TMPU3HATH W HEBOJBHHO €0 BOC-
Toprarbcsi. OOpa10BaBIINCH CBOCH HAXOJIKE, TIPO-
(eccop UCIBITHIBACT DIIM3Y B MHOT'OYUCICHHBIX
JaneKTax, Hapeunsax u ropopax. [Ipu atom apy-
3bsI 00XOIATCS ¢ DIN30M KaK ¢ UTPYIIKOH, HAXO-
JIsl B 9TOM OOJIBIITYIO 320aBY:

HIGGINS (to Pickering as they go out togeth-
er). Let’s take her to the Shakespeare exhibition at
Earls Court.

PICKERING. Yes, let’s. Her remarks will be
delicious.

HIGGINS. She’ll mimic all the people for us
when we get home.

PICKERING. Ripping. (Both are heard
laughing as they go downstairs) [5, c. 13].

B 3T0i#1 cBSI3W MHTEpPECHO NPOCIEAUTH, Kak
MPOXOAUT OOCYXIEHHE OIN3bI €€ YIHUTeIsI-
mu. [Toatudaeckuii smuret delicious OTHOCHTCS K
JIUTEPATyPHO-BO3BBILIEHHOMY PETHCTDY, a JIeKce-
Ma cripping — K yCTapeBILIEH JIEKCUKE pa3roBOp-

BOIIPOCHI TEPMAHUCTHUKHA

Horo peructpa. [lociemHee coBo, 3aBepiIaromee
JIMAJIOT T1e/1aroroB, NPUIaeT eMy 0COOCHHYIO KO-
MHUYHOCTb. OHO MOKAa3bIBAET, YTO IIEPCOHAXKH BeE-
JIyT ce0s1 KaK IeTH, OCTABHB I'/Ie-TO B CTOPOHE CEPb-
€3HYI0 YIE€HOCTb.

Jlanee B XoJe CIOKETHOTO pPa3BEPTHIBAHUS
YHUTATENb Y3HAET, YTO, OKPYKEHHas! OJIECKOM BbIC-
IeTO CBETa, DJn3a sBIsET Ha Oany (heHOMEeHalb-
HOE W3MEHECHHE 4YeJOBe4ecKoil mpuponsl. On-
HaKo, JOCTUTHYB yCIleXa, OHa HOpPbIBACTCS BEp-
HYTbCSl K IPOLUIOM >KU3HU YJIMYHOM LIBETOYHU-
IbI, TOPIOET 00 MCYE3HOBEHUH CBOWX ITOTPETaH-
HBIX BEIIEH M C YyBCTBOM HOCTAJIBIMH BCIIOMH-
HAeT JKMU3Hb B IOJYPa3pyIICHHON Jadyre, MoTo-
MY 4TO B HOBOM JKM3HHM JIEBYIIIKA HE HAXOIUT HU-
KaKoi MOpaibHOW TOJIEPKKH, TOOPOTHI U JIt00-
BU. Dnn3a AeNaeT BCe I TOTO, YTOOBI IMPOcCiia-
BUTH cBOero yuntesnsi. OHa MacTEPCKU HCITOJNHS-
€T POJIb IPUHIIECCHI, HO KOT'JIa BO3BPAIIAETCs J10-
MOM, CTAHOBUTCS €r0 CITy>KaHKOM.

Tak, korga Dnm3a IPUHOCUT XUTTHHCY TPH-
yM(, oH OosbIIe BCero 03a004ueH TeM, 4TOObI oA
€ro HoOraMH OKasaJiuch Taro4ku. He ckazaB Huue-
TO TOCJIe TOPKECTBEHHOTO IpHeMa, OH JaeT Je-
BYIIIKE PaCTIOPsHKCHHE BBIKIIOUUTH CBET. Heyan-
BUTEJIBHO, YTO DJM3a MEYTAaeT YS3BUTh CBOETO
YUUTENs, «OTIIeYaTaB» Ha ero Jiiie Tarnouku. du-
3MYECKOE HamaJeHNE CUTHATM3UPYET MEepexo]] B
OTKPBITOE TIPOTHBOCTOSHIE T'€POLB!

LIZA...I’ve won your bet for you, haven’t I?
That’s enough for you. I don’t matter, I suppose.

HIGGINS. Y 0 u won my bet! You! Presump-
tuous insect! I won it. What did you throw those
slippers at me for ? [5, c. 14].

Kenanue Xurruaca BbICMESATh DIU3Y U JOKa-
3aTh CBOE MPEHMYIIECTBO OTPAKEHO B MapOIUii-
HOM TIOBTOpE ee (passl Y o u won my bet, Tae ¢
MIOMOIIBIO rpauecKOi pernpe3eHTalul MeCTO-
MEHHUSI IMUTHPOBAH TOH YYUTEIbCKOrO oOparie-
HUS K CBOCH yUeHHIle. DIUTUIITHYECKas KOHCTPYK-
WS, BBIICIISIOIIAS MHBEKTUBHYIO JTUTOTY presu-
mtuous insect, BBIpaXaeT yeJlaHue XUITHHCA T0-
JIABUTh DJIM3Y YIPO3aMH U BBIJIAET €TO 3TOU3M.

B MOMeHT IpOTHBOCTOSIHUS TIEPCOHAKEN K-
TaTeNb MOHUMAET, YTO Ipodeccop He 3ayMbIBaI-
Csl BCEPbE3 O CBOEM IOCTYIKE U O JalbHEeHIen
cyp0e CBOEH MOI0IICYHOM:

LISA (crushed by superior strength and
weight). What’s to become of me? What’s to be-
come of me?

HIGGINS. How the devil do I know what’s
to become of you? What does it matter what be-
comes of you ? [Tam xe, c.15]

Jlekcnyeckuii MOBTOP BOIPOCUTENBHON (pa-
3bl What's to become of B AByX peruinkax oopasy-
€T JMaJOrmYecKoe eMHCTBO M YKa3bIBAaeT Ha TO,
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910 XWUITHHC, TOTOBEI MMOBTOPATH YKOPHI DIn3e,
HE UMEET COOCTBEHHOI'O OTBETA HA 3TOT BOMPOC.
['epoii yMbIBaeT PyKH U IIpeIaraeT 00paTuThes K
cBOEH Marepu, 4ToObI Ta OAbICKAIA el MOIX0/1s-
IIyIO MapTHIo, 00 K MOJKOBHUKY [lukepuHry,
KOTOPBII MOT ObI ITOMOYb C O0YCTPOMCTBOM COO-
CTBEHHOTI'O LIBETOYHOI'0 Mara3uHa.

Takoit BbIOOp myraer 2nm3y, KoTopas CHO-
Ba MHTEPECYETCs, YeM OHa MOXKET ObITh I0JIe3-
Ha B HOBOMW JXHM3HH, YTO BBIPAKAETCSI TIOBTOPOM
B KOMIIO3UI[HOHHO-CIO’)KETHOM PEIICHUU MPOH3-
BEJICHHUS:

LIZA (pulling herself together in despera-
tion). What am I fit for? What have you left me fit
Jor? Where am I to go? What am [ to do? What’s
to become of me ? [5, c. 16].

Haxkonen-To, kak 0y1To 13 J1100€3HOCTH, TIPO-
(eccop poHsIET MBICIB O OYIyIHOCTH YUCHHIIBI:

HIGGINS (enlightened, but not at all im-
pressed). Oh, that’s what’s worrying you, is it?
(He thrusts his hands into his pockets, and walks
about in his usual manner, rattling the contents
of his pockets, as if condescending to a trivial
subject out of pure kindness). I shouldn’t both-
er about it if I were you. I should imagine you
won’t have much difficulty in settling yourself
somewhere or other, though I hadn’t quite real-
ized that you were going away. You might marry,
you know. (She looks quickly at him: he does not
look at her, but examines the dessert stand on the
piano and decides that he will eat an apple.) You
might marry, you know. (He bites a large piece
out of the apple, and munches it noisily)... [Tam
xe, c. 17].

COBOKYITHOCTb HCIOJIb3YEMbIX BBIPA3UTEIb-
HBIX CPEJICTB CO3/aeT OCOOBI MPOHWYHBIN KOH-
TekcT. [Ipexie Bcero, SToMy CrocoOCTBYIOT pe-
MapKH, KOTOPbIC MPOJIHUBAIOT CBET HA MOCTYIKH
Xurrunca u 000pavMBaIOT €ro JIOE3HOCTH MPO-
TUB Hero camoro. Bo ¢pase munches the apple
noisily 9yBCTByeTCS HacMeIlka Han mpodecco-
poM, Jaromiasi MOHSATh YMTATENI0, YTO XHUITHHC
IIPEBBIIIE BCErO IIEHUT CBOIO CBOOOMY, B Tpelie-
JIax KOTOPOW OH MOJKET JIEMOHCTPHUPOBATH CBOIO
HEBOCIIUTAHHOCTh. DNUTETHI enlightened, but not
at all impressed npunaoT 00pazy repost XoJao.-
HBIE YepThl Oe3pazinyus, a MOBTOP €ro MpeJio-
JKEHUsI BBIITH 32 KOTO-HUOY/Ib 3aMYXK TTOKa3bIBa-
€T HEINeNoCTh JKCIePHUMEHTa, KOTOPBId 00opa-
4yUBaeTCs OE3MyMHBIM IMOCTYIMKOM. BOIUOTHB B
Diu3e CBOU ujeall, OH He MOXET IOBICKATh JUIS
Hee TOIXO/ISIIYI0 TaPTUIO, PABHO KaK HE HaIlIel
u cebe JTOCTOIHON KCHIMHBI, 3aCITyKUBAIOIICH
ero Jro0BH.

U3BECTUSA BIrany

Kectkoe oOydeHne, JHIICHHOE T'yMaHHO-
CTH, OTCYTCTBHC YBaXCHHS K YUYCHHIIC TPHBO-
JIT K MPOBATy IMEAarOTMYSCKOr0 dKCIICPUMEHTA
XWITHHCA, 0 YeM OH BBIHYKJICH IIPH3HATH, XOTS U
MIPOTUB CBOCH BOJIH:

HIGGINS (formally). Damn Myrs. Pearce;
and (wildly) damn the coffee; and damn you,
and damn my own folly in having lavished hard-
earned knowledge and the treasure of my regard
and intimacy on a heartless guttersnipe [5, c.18].

IIpu3zHanue mnopaxeHus: XUITIMHCA CIIbl-
mIATCS B aHA()OPHUIECKOM ITOBTOPEHUH OpaHHO-
ro Mexnaometus and damn. Jlekcmaeckoe HATION-
HEHHE PEIUTMKHA MPOMCXOIUT BOIHOOOPA3HO: OT
HU3KOTO U BYJIEI'apHOTO damn 10 BRICOKHX U 03~
TUYECKUX lavish, treasure of regard and intimacy,
C 3aBepIICHHEM Ha MHBEKTHBHOM heartless gut-
tersnipe. Pa3HOIUIAaHOBOCTH JIGKCHYECKHMX ILIa-
CTOB B BbICKA3bIBAHUU CO31aCT HeO6LIKHOBeHHbII>i
KOHTPACT M OTPaXkaeT Jyalnu3M Xapakrepa camo-
r0o reposi, B KOTOPOM OJIarOPOAHBIC HIEH COCJIH-
HSIOTCSI ¢ HEOIaropoAHBIMH MOCTYIIKAMHU H TIpe-
HEOpe)KEHNEM K IyBCTBAM JAPYTUX JIOICH.

Jlammee, oco3HaBasi CoaesHHOE, XUTTHHC Te-
pSeT CIOKOMCTBHE, KaK TOJIBKO Y3HAeT o modere
YYCHUIIBI, U, BCTPETUBIINCH C OTIOM JEBYIIKH,
MHUCTEpPOM JyITUTTIIOM, TTBITACTCS MPEIBIBUTH HA
Hee CBOM IIpaBa:

HIGGINS....She doesn’t belong to him. I paid
him fife pounds for her. Dolittle: either you're an
honest man or a rogue? [Tam xe, c.19].

FOmop, mpucymuuii bepaapay 1oy, Heckoib-
KO OTCTPAaHSET JJAHHOCTh TPAruueckKoro IMoyioxKe-
HUS XUITUHCA B CTOPOHY KOMEIMHHOM IJIOCKO-
ctu. ToBap KkymieH, tenepb namname J{yauTTiay
€ro He BepHYTh, a YCIOBHUS TOPTOBOI CHIEIKH He-
00X0IMMO COOJIIOIaTh, — CUUTAET XUTTHHC.

B nocnennem neicTBUU repoil KpUTHKYET-
Cs NPYTUMHU TepcoHakamu. Tak, B KOHQIHKT
BMCIIIMBACTCS MaTh XHUITHHCA, YTOOBI CKa3aTh,
KaK CJIeJoBaJIO OBl MOCTYNAaTh 110 OTHOMICHUIO
K Onuse:

MRS. HIGGINS. You didn’t thank her, or pet
her, or admire her, or tell her how splendid she’d
been [5, c. 19].

CoroJio)keHne OTpHUIaTeIbHOM (HOPMBI Iiia-
TOJIOB, 00Pa3yIOMINX CHHOHUMHYECKYIO KOHJCH-
CaIMio C OOIMM 3HAYCHHEM «XBAJHUTBY, «BOC-
XHUIIAThCS», TTOKA3BIBACT, YTO MHCCHUC XUITHHC
OCY)XJTaeT YEPCTBOCTh M OecCepIedHOCTh CBOE-
TO CBIHA.

HpaBcTBeHHbIl 00sIMK nongkoBHUKA [luke-
punra odopmiser o6pa3 ['enpu Xurruuca mo
KOHTpacTy. DIJIn3a MPOU3HOCUT eMy cioBa Oa-
TroJapHOCTH, IOTOMY YTO UMCHHO OT HETO, a4 HE
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OT CBOEr0 y4YHTeNsl OHAa HAY4YHJIACh XOPOLIMM
MaHepaM:

LISA...Your calling me Miss Doolittle that
day when I first came to Wimpole Street. That was
the beginning of self-respect for me... And there
were a hundred little things you never noticed, be-
cause they came naturally to you. Things about
standing up and taking off your hat and opening
door [5, c. 20].

JlxentenpMeHckoe OiaropoactBo ITukepuH-
ra KOHTPACTHPYET C PasrHibSIHCKUMH MaHepa-
MU MOBEJICHHS U MPEHEOPEKUTEIBHBIM OTHOIIIE-
HUeM XUITHHCA K CBOEH YUEHHULE U K OKpYXkKaro-
UM JTFOJISIM.

OcTpoTa KOH(IIMKTa BBIPAXKACTCS B Tepe-
XO0/JIe K IPSIMBIM, PE3KHM M OLIEHOYHBIM BBICKa-
3pIBaHUSIMU NepcoHaxkel. Tak, Dnu3a HaHOCUT
XHWITHHCY yAap 3a yJlapoM, KOTOPbIi OH HE MO-
xKeT oTpa3uTh. OHa Ha3bIBAET CBOEI'O YYHUTE-
151 brute, HO Takoe oOpaleHne ckopee 3a0aBUT
XUITHHCA, YeM CTAHOBUTCSl €MY HENPHUSTHBIM,
Y OH MPU3HAETCS, YTO HE MOXKET 000UTHUCH 0e3
Onu3sl. ['pybocTs U OpyTanbHOCTH — BOT YTO
KOCHYJIOCH cepala XUITHHCA, U TepOi TOBOPUT
0e3 JIeCTH U JTUIeMEPHS:

HIGGINS... (with sudden humility) I shall
miss you, Eliza. (He sits down near her on the
ottoman.) I have learnt something from your id-
iotic notions: I confess that humbly and grate-
fully. And I have grown accustomed to your
voice and appearance. I like them, rather [Tam
xe, c. 21].

YnorpeOieHre dMOTHBHBIX DIUTETOB fum-
bly and gratefully ciocobCTByeT TOMY, 4TO B BO-
00pakeHHH YMTATElIs BOSHUKACT KapTHHA pacKa-
stHUST XUTTHHCA, KOTJ]a OH CTAHOBUTCSI HA KOJICHU
nepes; DIU30# ¢ Ipock00i He TOKUIATh ero. MH-
TeHcuuKaTop rather nepeaaet aBTOPCKYIO HPO-
HUIO B OTHOILICHUH CTOJb HEOIKUIAHHOTO MTOCTYTI-
Ka IIepCoHaXa.

Wpneansr Ilurmanmona TeprsT KpylIeHHUE.
Dnm3a nosepraert mpodeccopa B 10K, CKa3aB, 4To
OHa moayMbIBaeT o Opake ¢ ®penau. Tor Onaro-
ponHbIii 00pa3 ["anareun, KoTopas Mo ero 3aayM-
K€ TOJINIIACh B )KEHBI TOJILKO KOPOJII0, Pa3pylicH,
u ero meaesp orxoaut dpenau, kotoporo Iur-
MaJIMOH CUUTAET COIUIMBBIM Maib4yuiikoil. Of-
HAKO caMbli OTJTYLIMTENbHBIN yAap, HAHECEHHBIN
npodeccopy, BEI3BaH HAMEPEHHEM DJIH3BI TOUTH
B ACCUCTEHTKH K €ro ObIBIIIeMy yueHuky Herowm-
MaKy U BbIJIaTh aBTOPCKUE METObI €r0 00yUYCHUSI.
VY3HaB, 4TO JIOOMMAas y4eHHIA CIOCOOHA MOUTH
Ha TPeaTeIbCTBO, XUITHHC MPUXOAUT B SIPOCTh
n Opocaercsi ¢ pa3Maxy Ha CHJCHbE, B30CIICHHbIN
Ha camoro ce0st. OJJHaKo Ternepb eMy HHYEero He

BOIIPOCHI TEPMAHUCTHUKHA

0CTaeTCsl, KPOME TOT0, YTOOBI IPU3HATH JTOCTONH-
CTBA CBOCH yUCHUIIBI:

HIGGINS... Five minutes ago you were a
millstone round my neck. Now you re a tower of
strength: a consort battleship.. |5, c. 22].

W auoMbl, mpu MOMOIIM KOTOPBIX XHUITHHC
OIIMCHIBACT JEBYIIKY, — a millstone round one’s
neck u a tower of strength, a taxxe merado-
pa a consort battleship coznarot oOpa3 DIu3bI,
MpeJCTaloIIEN Nepesl HaMU JIMYHOCThIO, 00a-
Jlalolledl TBEpAOW BOJEH, U, KpOME TOro, MOJ-
YEpPKHUBAIOT CIIOCOOHOCTh XHWITHHCA B IOJHOU
Mepe OLICHNUTh YUCHHILY W IPHU3HATH CBOE II0JI-
HOE mopaxxeHwe. B peruimke XurrmHca CIibl-
IIUTCS HE TOJBKO IOJIOKUTEIbHASI OLlEHOYHAs
KOHHOTAIMSI B €r0 OTHOIIEHUH K Din3e, HO U
CaMOWPOHHS, Ha KOTOPYIO CIIOCOOEH JINIIb T0-
HACTOSIIEMY YMHBII UeoBeK.

[TonBonsg uTOr CKa3aHHOMY, CIEIyeT OTMe-
TUTh, YTO XHUITHUHC SBUJICS HACTOSIIUM pedop-
MaTOPOM UEJIOBEUECKON MPUPOABI, HO HEOOX0AU-
MO OTAaTh AomkHOe U ['amaree-Onuse, KoTopas
MOJIapuia yICHOMY BIOXHOBEHHE, CTaja IMPUUIH-
HOH €ro MPUIOAHSATOTO COCTOSIHUS {yXa 1 HE3pH-
MO PYKOBOJMJIA €0 JYILIOMH.

XUTTHHC HE MOXXET OTBETHTH Ha BOIPOC O
Oynyuiem DIU3bI HE U3-3a TOTO, YTO OH Oeccep-
JIeYeH, a IOTOMY, YTO OH HE MOXET IpeiacTa-
BUTH JJAJIbHEHIIYIO KU3Hb CO3JaHHOTO UM HjIe-
aja, CTaBIIEro OJULETBOPEHUEM TIpaluu, U3si-
LIeCTBA U BEJIMKOJENHOW Kpacorsl. Ilurmanu-
OH HE MpEJICTaBIsIEeT, YTO €ro COo3JaHHEe MO-
KET CcTaTh NIPOJABIIULIEN B TOPrOBOM JaBKe U
BBIMTH 3aMYX 3a MYXUYHHY, KOTOPBIH MPOCTO
0Ka3aJcs PAZOM M MUTAET K HEH TEeIUIbIe UyB-
CTBa.

Wrak, Hame wucciegoBaHne IMOATBEPIH-
JO THIIOTE3y, COTJIACHO KOTOPOM CIOXKETHO-
KOMITO3MIIMOHHBIE M CJIOBECHO-PEYEBBIC Cpell-
CTBA OIMCAHUSI TIOCTYITKOB IIEPCOHaKa BBIITOJIHS-
10T BKHYIO POJIb JIIsI MHTEPIPETAIMN €T0 XapaK-
Tepa. AHAIN3UPYs JIMHTBOIIOTUYECKH 3HAUNMBbIE
Cpe/ICTBa OINUCaHMsI MOCTYIKOB B Jjpame, HeoO-
XO0AUMO COINOCTaBJIATH CMBICIIbI, KOTOPbIC HECCT
B cebe pedeBas mapTus KOHKPETHOTO MepCcoHaka
CO CMBICIIAMH, 3aJI0’KCHHBIMH B PEUEBBIX NAPTUAX
JPYTHX MEPCOHAaKEH, OIIyTHUBIIUX BIHMSIHUE €TO
JICHCTBUI W OIIEHWBAIOMINX €ro MOCTymKd. O0b-
€KTHBHOCTb MCCJIEJIOBAaHMS JOCTHTAETCS TPH 00-
palieHur BHUMaHMS M Ha pEMapKH aBTopa, 00b-
SICHSIIOIIIIE MOTHUBBI JICHCTBHI NEpCOHaXa, U Ha
CIOXKETHO-KOMIIO3UIL[HIOHHOE MOCTPOEHUE MPOU3-
BEJICHUs, KOTOPOE OTPaKaeT pa3BUTHE MEPCOHA-
’Ka B KOH(DIJIMKTHBIX CUTYAIUSIX ¥ CTOJIKHOBEHHSX
C JIPYTrUMU JEHCTBYIOIUMH JIMLIAMH.
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Linguistic and poetic means

of the character’s actions description
(based on the play by Bernard Shaw
“Pygmalion”)

There are considered the linguistic and poetic means
of the character’s actions description by the example
of Henry Higgins’image in the play by Bernard Shaw
“Pygmalion”. There is shown that in the actions it is
possible to find out the characteristic features and
traits of the character. The analysis is based on the
most meaningful artistic and compositional, verbal
means.

Key words: linguistic poetics, drama, character’s im-
age, Henry Higgins.
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