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Jlano onpedenenue 0eHOUMA 6 AHEAULUCKOU KYIbY-
pe, aHANU3UPYIOMCA NOHAMULUHBIL U 00pasHo-nepyen-
MUBHBIL KOMNOHEHMbL JIUHSEOKYIbIMYPHO20 MUNA-
Jrca «amenuickutl Oenouy. Jenaemcsa npeononoice-
HUe 0 NpudUHe Cyx*ceHus cepbl ynompebienus cnosa
«dandyy 6 3naueHuu «MOOHUK, We201bY 6 COBPEMeH-
HOM QHETULICKOM SI3bIKE.
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KntoueBble CroBa: JUHEGOKYIbMYPHbIN MUNANC, OeH-
OU3M, ISMUMONIO2UYECKULL AHAIU3, CEMARMUYECKAs Oe-
pusayusi.

WccnenoBanusi, HarpaBjeHHbIE Ha OIKCa-
HUE KYJIBTYPHO-CICIU(PHUICCKUX IpecTaBlie-
HUHA TOTO WJIM MHOTO 3THOCA, JOCTATOYHO MHTE-
PECHBI M aKTyaJbHBI. JINHIBOKYJIBTYPHBII THIIAXK
«AHTTIMHACKUH AEHAN» KaK Pa3HOBUIHOCTH KyJIb-
TYpPHOTO KOHIIENTA B [IEJIOM HECeT B ce0e, moMu-
MO 3HAa4YEHUsI, HEKYIO KyJIbTypHYI0 HH(popManuio.
B 3amaun nanHOTO MICCIIEAOBAHUS BXOANT KaK ce-
MaHTHYECKHUI aHaIN3 JIeKCeMBbl dandy, perpes3eH-
TUpYIOLIEH KOHLENT, TaK M aHAN3 KyJIbTypHOI
cneuu(UKN TAHHOTO KOHIeNnTa. B crarbe THmax
paccMmarpuBaeTcs C MO3UINI IMHIBOKYJIbTYPOJIO-
T'MU ¥ [IPEJICTaBIIsieT co00it «00001IeHHbIH 00pa3
YeJIoBeKa KaK MPeICTABUTENs ONPEICICHHOM Cco-
LUAJIBHON TPYMNIBl B PaMKaX JIMHTBOKYJIBTYPBI)
[3, c. 60]. DTOT 0O6pa3 MOXKET OBITH PACCMOTPEH
C TOYKH 3PEHHS TPEX COCTABIISIOMINX — HOHSITHI-
HOW (HepUHUIIIOHHOIT), 00pa3HO-TIePIeITHBHON
M LIEHHOCTHOM.

B coBpeMeHHOM aHTIHMHCKOM SI3bIKE, KaK U B
AHITIMICKOH KyJIbTYpe, NEHAN3M — SIBIICHHUE CTa-
pomoaHoe M ucueszaromiee. CioBo dandy B aH-
TJIMHCKOM SI3bIKOBOM CO3HAHUH aCCOLMUPYETCS C
9JIETaHTHBIM, HO CMEIIHBIM 00pa30M JKEHOIO0100-
HOTO moBeckl B miuHape [17]. OqHako UMEHHO
AHIIUS SIBISIETCS] POAMHON JISHIM3Ma KaK sIBJie-
Husl B eBponelickoi KyapType XVIII — XIX BB.
CornacHO ONpENeNIEHUI0 TOJKOBOTO — CIIOBApPA

BebcTepa, «dandysm — a literary and artistic style
of the latter part of the 19th century marked by ar-
tificiality and excessive refinement» [23].

JleHau3M BO3HMK IE€pPBOHAYalIbHO B AH-
TJIMM KaK COIMOKYJIBTYpHAsl PeaKiysl apUCTOKpa-
THH Ha BO3POCILYIO B OOIIECTBEHHOM U KYJIbTYp-
HOM >KU3HH POJIb COCIIOBHSI HEPOJIOBUTHIX, HO 00-
raTtelx OypXya, ¥ TMO3JHEE PACIPOCTPAHUIICS TI0
Bceil EBporie. JleHAN3M MPOTUBOMOCTABIISIT TPU-
BHAJIbHBIM LIEHHOCTSIM HOBOTO T'OCTIO/ICTBYIOIIIE-
TO KJacca yTOHYCHHYIO M3BICKAHHOCTH BHEIITHO-
CTH, MaHep U 0co0YI0 XHU3HCHHYIO (hrocoduio.
Jlenau-apucTokpar, 3a00TICh O CBOEH BHEIIHO-
CTH, MaHepax, OJIeXIE, CEMHOTHYECCKU TO/IEp-
JKMBAJ CBOM IMONIATHYBIIMIICS CTaTyc, MBITAsCh
COXPaHUTh WIUIIO3UIO0 COOCTBEHHOM HMCKIIOUU-
TENBHOCTHU B o01IecTBe. Pazdorarermmii Oypxya-
parvenus, JOCTUTIINI BCJIEACTBUE BEPTUKAIBHON
MOOMJIBHOCTH OIIPE/ICNICHHBIX COLUAJIBHBIX I10-
3HILIUH, TOCPEACTBOM JCHAN3MA OTACIST ce0st OT
JFOZIEH CBOETO KpyTra U CBOMX CBEPCTHHKOB, MO
YepKUBaJ CBOIO yCHEITHOCTh. B cuity aTnx obcTo-
ATENBCTB JACHAN3M CTaJl CBOCOOpAa3HBIM IpOMe-
JKYTOYHBIM 3BEHOM MEXKAy cialeromei apucTo-
KPaTHYECKOI IUTON M OBICTPO pacTyIinMm, Ipe-
YCHEBAIOLIUM CpeIHUM KiaccoM [21, c. 289].

Bpuranckuii nucarens, HCTOPHUK U (uitocod
T. Kapneiinb cunTtall OCHOBHOMN XapaKTepUCTUKOMN
JICHJIM CTPEMIIEHHE MOJIHO OJICTHCSI: IO €ro OIpe-
JeneHuto, nenu —ito «a Clothes-wearing Many.
W ecnu apyrue monu oAeBarOTCs, YTOOBI JKUTh,
TO JICHIIHU JKUBET, YT0OBI oneBaThes: «Every fac-
ulty of his soul, spirit, purse and person is hero-
ically consecrated to this one object, the wearing
of Clothes wisely and well: so that as others dress
to live, he lives to dress» [10, c. 313].

MHorue npejcTaBUTeNn ISHIU3Ma BO3paka-
JIM TIPOTHB TTOHUMAHUS 3TOTO TEpPMHHA Kak Iie-
TOJIBCTBA WM «HMCKYCCTBA TIOBSI3bIBATH TAJICTYK)
[6]. Jenmusm mpencraBiisii cOOOW IEI0e MHUPO-
BO33PEHHE C OTPEJICIICHHBIM KH3HEHHBIM H TpaK-
THYECKUM YKJIOHOM. «OH OKpalllBall Bce CYIIECT-
BOBaHHE CBOMX IIPHUBEPIKEHIIEB, OTHIOJb HE
CBOJIACH K TTOKa3HOMY ¢aTtoBcTBY» (Tam xe). Kax
oTMmeuaeT B. Mioppel, 1eHau3m OblT MPOTECTOM
U OTPUIAHHEM IEHHOCTEH MpPEeAlIeCTBYIOMNX
TIOKOJICHNH, BEIPQ)KEHUEM CHMITATHH K HOBBIM JIe-
MokpatiueckuM HactpoeHmsiM [20]. TIpodeccop
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JIx. Anamc B cBoeli pabdore «Dandies and Desert
Saints: Styles of Victorian Masculinity» paccma-
TPUBACT ICHIM3M KaK SIBICHUE HOBOW apHCTOKpa-
THH, KOTOpasi CTPEMUTCSI TIOAYEPKHYTh CBOE HMH-
TEJUIEKTYaIbHOE OTIINYNE OT IPYTUX CIIOEB o01ie-
cTBa B OOJIBIICH CTENEHH, YeM 3KOHOMHYECKOEe
MOJIOKEHHE WM COIMAIbHBIN cTaTyc [8, c. 23].

O}IHaKO B CJIOBApHBIX 3HAYCHHUAX HC OTMEC-
YCHBbI UHBIC YE€PThI ACHIU, KPOME TCX, KOTOPHIC
CBSI3aHBI C BHEIIHOCTHIO. TOJIKOBBIE CIIOBApH aH-
TTIMHACKOrO SI3bIKa JAIOT CIEAYIONIee OIMCAaHHE
3Ha4YeHus 3Toro cioBa: «dandy — a man, especial-
ly in the past, who dressed in expensive, fashion-
able clothes and was very interested in his own ap-
pearance» [11].

HccnenoBanue NoHATHHHO-1EPUHUIIMOHHBIX
XapaKTEPUCTUK KOHIENTA MPEAIoIaraeT aHain3
BHYTpPEHHEH ()OpPMBI CJI0Ba, KOTOPOE MPEACTaBIIs-
eT laHHBIN KoHLenT. [Ipoucxoxaenue ciosa dan-
dy He COBCEM MOHITHO. DTHMOJIOTMYECKHUE CII0Ba-
PHY YKa3bIBaOT TOYHO JIMIIb HA BPEMA €TI0 IMOABJIC-
HUS B aHTIUHCKOM si3bike (1780 T.) mpeanonoxu-
TENBHO U3 IOTIaHACKOrO sA3bika. B [Hotnanauu,
aTmo3/IHee U B AHTIINH, dandy — yMEHBIITUTEITFHOE
oT uMeHH Andrew. BriepBrie clioBO OBLTO 3a(hUK-
CHpPOBAaHO B WIOTIAHJICKOW Oammane: [’'ve heard
my granny crack / O’sixty twa years back / When
there were sic a stock of Dandies [15]. B cioBape
E. Cobham Brewer «Dictionary of Phrase and Fa-
ble» (1898 r.) mpoucxokICHHE CIIOBA aBTOP CBsI-
3pIBaeT ¢ ¢p. dandin, 4ro 03Ha4aeT a ninny, a
vain, conceited fellow’ (‘aypax, TiieciaBHbIi de-
nosek’) [12]. Kak ormeuaer O. Baifnmreiin, cy-
IIECTBYET €Ile OJHA HTUMOJIOTHYECKAs BEPCHSL.
BosmoskHo, anrmmiickoe dandy TpPoOW30IIIO OT
cioBa dandiprat — ‘Menkas pa3MeHHas MOHeTa’
[2, c. 24]. Pa3BuTHE 3HAYCHUS IO OT KOHKPETHO-
MPEeIMETHOTO K 00meadcTpakTHOMY: 0003HaYe-
HHE PEATbHBIX OOBEKTOB MaTEPHAIbHO BOCIPH-
HUMaeMoro MHupa, Kak MHpaBHJIO, IPEIIECTBY-
eT HaUMCHOBaHUAM a0OCTpakTHBIM [4, ¢. 105]. B
ToskoBOoM ciioBape JxoHncona (1836 r.) dandip-
rat umeet u apyroe 3Hauycnue — ‘a little fellow,
urchin’ (‘nmapeHek, ynuuHbli Manpuniika’). B ne-
PEHOCHOM CMBICTIE — ‘HUYTOXXHBIN, MEJIKHA ue-
noBek’ [16]. HeraTuBHBIN OTTEHOK MPUCYTCTBY-
€T B CMBICIIOBOM TIOJI€ JIEKCeMBI dandy. ITo 1mo-
TBEp)KAeT W aHAJIW3 CHHOHMUMOB. Hampumep, B
CHHOHUMHYECKUH psif dandy BXOIAT TaKUe CyIIIe-
CTBUTEJBHEIC, KaK fop (‘dat’), popinjay (‘momy-
raif, XJIBI, WEeroNb’), peacock (‘MaBIuH’), coOX-
comb (‘mxon’), fashion plate (‘dpant’). OTu cu-
HOHUMBI OOBEAMHSET CIIEyIOIIee TOJIKOBAHNE —
«a man/a vain man who is very proud of his ap-
pearance and gives a lot of attention to his clothes
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and the way he dresses», 9acTo ¢ TOMETKOW «HEO-
nmobputensHoy [11].

BuyTtpenHsist popMa 0003HAYCHUSI JICHN BbI-
JIeISIeT CIIeyIoIUe IPU3HAKU 9TOTro o0pasa: Tiy-
MOCTb, TIIECJIaBHE, HUYTOXXHOCTh. AHAIIN3 BHY-
TpeHHEH (OPMBI CJIOBA JaeT BO3MOXHOCTh 00b-
SCHUTh TIPUCYTCTBHE MOMETKH «HEOJ00pHTEIIb-
HO» B TOJIKOBAaHWHU CJIOBApPHBIX 3HAYCHUU dandy.
B TO ke BpeMsi aHann3 TEKCTOBBIX (hparMeHTOB,
KOTOpbIE JIAIOT OMKcaHue odpasza JeH[H, M03BO-
JISIET BBIICNIUTH TAKUE XapaKTEPUCTHUKH, KaK, Ha-
pUMep, 3JIETaHTHOCTh M KPacoTa.

CymecTBuTenbHOE dandy WMEET eIe OIHO
3HAYEHHE, HUKAK HE CBSI3aHHOE CO «IIETrOIbCKOM
nekcuko» — ‘a sailing vessel with two masts’
(‘nByxmauTtoBoe mapycHoe cyauo’) [11]. Bos-
MOYHO, 3TOT TIAPYCHUK CTAJIN Ha3bIBaTh TaK M3-
3a ero JIETaHTHOT'O BU/A.

[IpunaratensHoe dandy UCTIONB3yeTCs B pas-
TOBOPHOM aHIIIMiiCKOM B 3Ha4yeHun ‘excellent’
(‘oTnHMuHBIA, IEpBOKIACCHBIN): “Here’s hoping it
will be a dandy day,” said Herb, as the boys part-
ed at Bob’s gate (A. Chapman). Yacto mpmma-
raresibHOe YIOTpeOIIsieTCs CapKacTHYECKH, YTO-
OBl cnenaTh Qpa3y Oosiee BEIPa3UTEIBHOH, MIPHU
9TOM 3HA4YEHHE CJI0Ba MeHsieTcsi: My new car
is just dandy. It's broken down twice today al-
ready! [14].

CroBo dandy Taxke BXOAUT B COCTaB BbIpa-
eHuil fine and dandy (‘nice, good, well’) u jim-
dandy (‘excellent’), nanpumep: Well, that’s just
fine and dandy. Couldn 't be better. 1 feel fine and
dandy, and I'm going to have a good time here;
This is a jim-dandy knife. Where'd you get it?
(Tam xe).

B coBpeMeHHOM aHIJIMICKOM SI3BIKE IPOUC-
XOJHT cyKeHue cepsl yrmoTpedbieHus ciaosa dan-
dy B 3HAQUEHHU ‘MOJIHUK, IETOJL’ W PacCIIUpsIET-
csi cepa ymorpebIeHUsT 3TOrO CIIOBA B 3HAUeE-
HUU ‘TIEPBOKJIACCHBIA, OTIMuHbIN’. CeMaHTHYe-
CKasl iepuBanusi MOXXeT ObITh CBsi3aHa ¢ MeTado-
pUUYECKHM IIepeOCMBICIIEHHEM 3HadeHus. «boib-
1Iasi 4acTh OOBIYHOW MOHSATHHHOW CHCTEMBI Ye-
JIOBEKa CTPYKTYpHpPOBaHa ¢ TIOMOIIBI0 MeTadop»
[5, c. 93]. O6pa3 aeHau BOCIIPUHUMAJICS KaK Ha-
Oop ompeneneHHBIX XapaKTePUCTUK (KPACHUBBIH,
3JIeTaHTHBIN, HE3aBUCUMBIN, H3BICKAHHBIH ), KOTO-
pble BBICBEUHBAIM OCHOBHbIE CBOMCTBA HCTOYHH-
ka Metadopuzanun [1]. Takum ob6paszom, Omaro-
Japsi Meta)OpUIeCcKOi MPOSKIIUH BO3HHKAET HO-
BOE 3HAUYCHUE CIIOBA.

C.M. Tozcras oTMEYaeT, YTO «SI3BIKOBBIE
CAMHHUIEI (CII0BA) B KOHTEKCTE KYJIBTYPbI 4aCTO
00J1a/1a10T, TOMUMO OOIIES3bIKOBBIX 3HAYCHUH,
emle U 0co0oM, noayac oueHb OOraToil ceMaHTH-



KOW, KOTOpas peako (PUKCHPYeTCs CIOBapsIMH»
[7, c. 9]. UcTOYHUKOM NPH BBIJEIEHUHN PEIEBAHT-
HBIX KyJIbTYPHBIX MPU3HAKOB JIMHIBOKYJIBTYPHO-
TO THIAXa «ICHIM» CIy’KaT KOHTEKCTBI YIOTpeO-
JICHUSI COOTBETCTBYIONIETO cioBa. He cymiecTBy-
€T Ompe/eIeHHON GOpMYJIBI AeHaAn3Ma (ITOT 00-
pa3 MeHsics — ot kaBasepos XVIII B. 1o scre-
ToB KOoHIa XIX B.), HO €CTh HEKOTOpPbIE UEPTHI,
KOTOpBIE COCTAaBIISIIOT «aHATOMHIO» JICHIM U Xa-
PaKTEepHBI Ul 3TOrO THIIAXKa KaK JIMTEepaTypHO-
T0, TaK M PEaJbHOTO.

Bo-niepBhIX, 3TO (pU3HUECKUE XapaKTePHCTH-
KM — BBICOKUH, CTPOMHBIN, KpacuBblii: Mr. Pyn-
sent, tall and gaunt, with large red whiskers and
an imposing tuft to his chin, was striding over a
chair in the intimate neighbourhood of Miss Lau-
ra. She was amused by his talk, which was sim-
ple, straightforward, rather humorous, and keen,
and interspersed with homely expressions of a
style which is sometimes called slang. It was the
first specimen of a young London dandy that Lau-
ra had seen or heard (Thackeray); Well, he is a
very large young dandy. He is six feet high, and
speaks with a great voice (Thackeray); He was a
straight-nosed, very correct-featured, little dan-
dy. I say little dandy, though he was not beneath
the middle standard in stature; but his lineaments
were small, and so were his hands and feet; and
he was pretty and smooth, and as trim as a doll:
so nicely dressed, so nicely curled, so booted and
gloved and cravated — he was charming indeed
(Bronte).

Bo-BTOpBIX, 3TO 3JIErAHTHOCTb, TOHKUH BKYC
1 M3BICKAaHHOCTB B ofex/ie. JlaHHbIe YepThl JeHAN
ABJIAIOTCS CaMBIMU ONpenessiomumMu. Elegant —
XapakTepHbll snuteT AeHau. «HeszaBucumocThb
[mermu], yBepeHHOCTh, OPUTHHAIBLHOCTH, CaMO-
KOHTPOJIb U YTOHYEHHOCTh — BCE JJOJDKHO OBITh
BUIIHO B TIOKPOE €ro OJCKIbI», oTMeYaeT
3. Mepc [19]; Clothes form the intellect of the
dandy (H. W. Shaw). 1. Boanep, komMmeHTHDYS
o0pa3 JeHy, yTBep)KJaj, 4TO JJIsi UCTUHHOTO
JICHIM HET HUYETo Ba)KHEE JICraHTHOCTH M BHEIII-
Heit kpacotsl: True dandies should have no pro-
fession other than elegance < ... > no other status
but that of cultivating the idea of beauty in their
own persons. The dandy must aspire to be sublime
without interruption; he must live and sleep be-
fore a mirror [22, c. 98-99].

Kpome Toro, HeorbemiieMas 4epra JCHIN —
YMEHHE BIaAeTh COOOM, 3aKphITOCTh. [laxe cTpa-
nmasi or Oonwm, neHmu Oynmer yibioarecs: Should
a dandy suffer pain, he will “keep smiling” [22,
c. 98-99]. 3. BynbBep-JINTTOH — aHIIIUKACKUI HC-
clieloBaTellb JISHIU3Ma — COBETOBAIL: «YTpaB-
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TS COOOM, W THI CMOYKEITb YIIPABIISITH BCEM MH-
pom» («Manage yourself well and you may man-
age all the world»). On naer cnenyroryro xapak-
TEPUCTUKY JIEHIHU — I'epolo cBoero pomana «Ile-
mwm»:  Pelham keeps “the darker and stormier
emotions” to himself [9]. OT4acTu cTpeMIICHUE
JICHJIM COXPaHSTh BHEIIIHEE CIOKOWCTBHE B JIIO-
00i1 cutyanun oOBSICHETCS HOpMaMU TIOBE/ICHHS
apUCTOKpaTa U CTPOTMMHM MPUHIMIIAMU BOCIIHTA-
HUSI QHIIMICKOTO J)KEHTJIbMEHA.

Konexc mnoBeneHMs IEHIM BKIIOYAT TAKKe
MpOsIBIICHUE He3aBHCHUMOCTH. buorpad wussect-
Horo anrnuickoro aenau Jx. Bpammenna bap-
0e 1’OpeBwibn moguepkuBai: «He3aBrucHMOCTh
co3naer neHam» [6]. IlposiBneHue ckentuuuzma
1 CBOOOJIBI OT COLMAJIBHBIX 0053aTeNbCTB U 00-
MICHPUHATHIX HOPM, KOTOPBIE BCTYNAlOT B KOH-
(IIMKT ¢ JIMYHBIM BKYCOM U TIPEICTABICHHUSIMHU,
TaKKE XapaKTepHu3yeT OTHOIIEHHUS ICHIU C OKPY-
JKaroIuM Mupom: A spirit of gay misanthropy, a
cynical, depreciating view of society (T. Lister);
These two fine, braided, moustachioed, sneering
personages, were none other than dandy profes-
sors of the college — Messieurs Boissec and Ro-
chemorte — a pair of cold-blooded fops and ped-
ants, sceptics, and scoffers (Bronte).

WHTEpecHO OTMETHTH U TeHJEPHYIO COCTaB-
msromyto dandy. B XIX B. B aHITIMICKOM SI3bI-
K€ CyIIECTBOBAIO CIIOBO dandizette, cBOeoOpa3-
Hasl )KEHCKasl Komusl AeHu. B coBpemMeHHOM aH-
TJIMICKOM $I3bIKE, YTOOBI IOIYEPKHYTH CTpeMIIe-
HUE JKCHUIVHbBI BBIJCIUTHCI MOJHOM U IOPOToi
OJICKIION, HCIIONB3YIOTCS BBIPKCHUS fashion
plate (OykB. «MOHas1 Tapenka») u clothes horse
(6yxB. «pama 1t cymku 0embs»). s onrcanus
COBPEMEHHOTO JICHIU-MYKUYHHBI YacTO HCIIOIb-
3yeTcsl CIIOBO metrosexual, 3Ha4eHUE KOTOPOTO
HE COAEPKHUT KaKWX-THOO OIIEHOYHBIX XapaKTe-
puctHK («a heterosexual man who spends a lot of
time and money on his appearance and likes to
shop» [13]), a Bcero JumIb MOAYCPKUBACT TJIaB-
HYIO COCTaBIISIIOIIYIO €ro 00JIMKa — IETIeTHIBHOE
OTHOIIIEHHE K CBOEMY BHEIITHEMY BHLY.

Takum 00pa3oM, JUHTBOKYJIBTYPHBIH TH-
Max «aHTJIIMUCKUHN TeHIN» TPeICTaBIsIeT cO00i
3a(UKCHPOBAHHOE B A3BIKOBOM CO3HAHUH IPE-
CTaBJICHHE O THIIOBOM 00pa3e 4eroBeKa, KOTO-
pBIit 00JIaKaeT OMpeeIeHHBIMI BHEITHUMH Xa-
paKTEepUCTUKAMH M MaHEPOW MOBEJACHUS, YTO U
OTIIMYAET €ro OT JIPYTHX WICHOB CONnyMa. DTH
OTIIMYHS COCTABIISIIOT 00pa3 4yeaoBeKa HEOOBIK-
HOBEHHO 03a00YEHHOI'O0 CBOMM BHEIIHUM BH-
JIOM, OJIETOT'0 KPaCHBO, MOJIHO U AJIETAHTHO, Ya-
cTo joporo. Ero Maneps! — 310 MaHepbl apHUCTO-
kpara. [loHATUIHBIE XapaKTEPUCTUKHU THUIIAXKA



YTOYHSIOT, YTO I€HIM — 3TO CKOpee repoil mpo-
IIJIOTO, Y€M HACTOSIIEro. AHAIM3 KOHIIENTa
nokaszan ciuegytomiee. C 0qHON CTOPOHEI, 00pa3
JIeHH 00J1a/1aeT MOJIOKUTEIbHBIMU XapaKTepH-
CTHUKaMU ¥, BEPOSITHO, TOCITYXKHJ UCTOYHHUKOM
MeTaOopU3aluu, YTO IMPHUBEIO K MOSBICHUIO
HOBOI'O 3Ha4yeHus y ciosa dandy, ¢ Apyrou —
cMBbICTIOBOE TONe dandy, Kak W BHYTPEHHsS
¢dbopma ciioBa, COJNEPIKUT HETATUBHBIA OTTEHOK
(enynviii, mwecnasuwvlil, nudicon u T.1.). Bo3-
MO’KHO, H3HA4aJIbHO CIOBO dandy MCIONb30Ba-
71, 9TOOBI MOJIEPKHYTh HUYTOXKHOCTD yCHIIUI
THIECIABHBIX apUCTOKPATOB, KOTOPBIE CTPEMHU-
JIUCH BBIJCINTHCS, 000COOUTHCS OT BBICKOYCK-
Oypxya. X ocyxjanu 3a rOpABIHIO U NpEHe-
OpeXXUTeabHOE OTHOIIEGHUE K OKpyXaromum. B
TO K€ BpeMsl BHEIIHNHN 00pa3 JeH/IH, KPaCHUBO U
MOJIHO OJIETOT'O apUCTOKpaTa, MpHUBIIEKAET 00-
LIECTBEHHOE BHUMAaHHME W IOCTENEHHO CTaHO-
BUTCSI CHHOHMMOM D3JICTAHTHOCTH, MPHUMEPOM
JUTSL TIOAPaXKaHHUS.

HecMmotps Ha TO, 4TO, COTTIACHO JaHHBIM CJIO-
Bapst «Collins English Dictionary», 4acToTHOCTB
ynotpebnenus cinoBa dandy 3a mocnennue 100
JIET 3HAYUTENhHO CHHU3MIIACh [19], 0bpa3 menam,
KOHEYHO, y3HaBaeM B AHIVIMHCKOM JIMHIBOKYJIb-
type. Kak nmmmer anrnmiickas razera «The Guard-
iany», CeroJHs «JIeHJH — 3TO 3HAMEHHTHIH Yeno-
BEK, KOTOPBII IOXOJ MO Mara3uHaM T'OTOB IIpe-
BpaTUTh B 3PEJMIIHBIA BUJ CIIOPTa, U Y€l dKC-
TpaBaraHTHBINA CTUJIb KHM3HHU TIOCTOSIHHO IIPUBIIE-
KaeT BHUMaHHE IIOIYJISIPHBIX )KYypHAJIOB, 9TO Ie-
PO cruieTeH Ha cTpaHuiax tabnounos» (Today,
the dandy is the celebrity who has made shopping
into a spectator sport, whose extravagant lifestyle
has become the stuff of entertaining tittle-tattle in
Heat, Closer and Tatler) [18].
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Linguocultural type “English dandy”:
lexico-semantic aspect

There is defined the dandyism in the English culture,
analyzed the conceptual and image and perceptive
components of the linguocultural type “English dandy”.
There is made the supposition concerning the reason
for narrowing of the use sphere of the word dandy in the
meaning ‘“‘fashionmonger, fop” in the modern English
language.

Key words: linguocultural type, dandyism, etiological
analysis, semantic derivation.



