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English literary tale as the model
of reality

There are described such characteristics of the model
as generalization, anthropocentrism and fantastic
nature. Via the comparative analysis of the means of
actualization of the general modeled object in fiction
worlds created by different authors there is illustrated
the actualization in the text of the individual perception

of reality.

Key words: model, anthropocentrism, fantastic
nature, generalization, fiction world, invention, non-
performability of elements.

10.B. CEMOYKHHA
(Camapa)

B3AMMOJENCTBHE PA3JIMYHBIX
CMIOCOBOB MEPEJAUYM
WHP®OPMAIINN KAK CPEJICTBO
CO3JAHUS TTOATEKCTA

B PACCKA3E V. ®OJIKHEPA «YOIII»

Toxazanwl cnocobul nepedauu ungopmayuu, 06paszyio-
wie noOmeKcm 3a cuem CMmpyKmypHuIX Cs3ell Medic-
0y anemenmamu mexcma. Cpedcmea 8vipasxcenus noo-
mekcma, 6 c0io 04epedb, UCHONb3YION CXONCUEe CeMU-
OMUHECKUE MEeXAHUZMbL, YMO 00YCIIOBAUBACT B03MOIC-
HOCMb YUacmusi ux 6 eOUHoU CmpyKmype.
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KnioyeBble croBa: noomexcn, UMRAUKAYUSL, ALTIO3US,
cmuaucmu4ecKue npuemsl, asmopcKull 3amblce.

B MHOTrOYHCIICHHBIX HCCIIEIOBaHUAX B 00IIa-
CTH MOATUKU U TEOPUU XYA0KECTBEHHOTO TEKCTa
HEOJHOKPATHO OTMEYasoCh, YTO CEMHOTHYECKAs
CTPYKTYypa XyA0>KECTBEHHOT'O TEKCTa XapaKTepH-
3yeTcsi BRICOKMM YPOBHEM CIIOKHOCTH. Pe3ynbra-

U3BECTUSA BIrany

TOM 3TOTO BBICTYIIAET M30BITOYHOCTH WH(pOpPMa-
IIMH B XYyJIO)KECTBEHHOM TeKCTe. B cBsi3n ¢ oM
BO3HUKACT BOIIPOC: ABJIACTCA JIN 1/1361:.ITO‘~IH8.5[ HH-
(hopmarys B XyA0KECTBEHHOM TEKCTE YHHUKAIlb-
HOHW MJIM OHA TOBTOPSIETCS MIPU MTOMOIIH PA3HBIX
cpeactB? Ecim paziauyHbIe 3JIEMEHTHI CeMUOTH-
YECKOW CTPYKTYPBI XyJI0KECTBEHHOT'O TEKCTa I10-
BTOPSIOT JIPYT JIPYyTa, TO MOXKET JIU YUTATEINb NIPU
HAJIMYUHM COOTBETCTBYIOIIMX HABBIKOB BOCIPHSI-
THSI KOMIICHCHPOBATh OTCYTCTBHE HH(opManuu
0 TOM, YTO OCTaBJICHO aBTOPOM B IIOJTEKCTE, 3a
cueT HH(pOpPMaLUH, IIepeAaBaeMoil JPYIUMH diie-
MEHTaMH TeKcTa?

JIn1st perieHyst oCTaBJICHHBIX BBIIIE BOIIPOCOB
PaccMOTPUM CTPYKTYPY XyIOKECTBEHHOTO TEKCTa
Ha ipuMepe pacckasza Y. Doskraepa «Youn. Beidop
Marepuaia 00yCJIOBJICH TEM, YTO IJaHHOE MPOM3Be-
JIeHHe NPHHALISKHT K TaK HasbiBaeMoMy «lokHa-
aToCKOMY IMKITY» BEJIMKOTO aMEPUKAHCKOT'O ITH-
carens, yaypeata HoGeneBckoit npemun, Y. doi-
kHepa. Kak M3BecTHO, MPOW3BEACHNUS STOIO IIHK-
JIa CBSI3aHBI MEXJIy COOOM €IMHCTBOM MecTa Jiei-
cTBust (BOOOpakaeMbiii okpyr Moknanatoda), Bpe-
MeHn (Hadano XIX — cepenmHa XX B.), TeMaTh-
KU (pacIBeT  ymajgoK padoBmanenpueckoro HOra)
[5]. Onnako kaXkApli OTAETBHO B3STHIM pOMaH WK
pacckas 3TOro LUK abCOIIOTHO CaMOIOCTATOUYEH
U TIPEZICTABIIAET COOOH HE3aBUCUMOE XYI0/KECTBEH-
Hoe npousBezienue. [IpousBenenuss doskHepa He-
OJTHOKPATHO CTAaHOBMIICH OOBEKTOM U HICTOYHHUKOM
Marepuasa JUisi ICCIIe/I0BaHUI KaK JIMTepaTypoBe/-
YECKOM, TaK U JIMHTBUCTUYECKON HAIPaBJICHHOCTU
U B HaIei ctpane, u 3a pyoexom. Tak, T.b. Haza-
POBa WUTFOCTPUPYET CBOH METOJI TePMEHEBTHKH XY-
JIO’KECTBEHHOI'0 TEKCTa Ha NpHUMepe pacckasza “A
RoseforEmily” [4]. B.I. JIOKTHOHOBa HCIIONB3Y-
et npo3y Y. DoJikHEpa KaK OJUH U3 OCHOBHBIX HC-
TOYHHMKOB MaTepuajla s HCCIIeIOBaHHs HH(pOpMa-
IMOHHOT'O MTOTEHIIMANA TOBECTBOBATEIILHOT'O PE/I-
noxenust [3]. C. [aparyns paccMaTprBaeT pOMaHbI
«ym u apocTb» 1 «CBET B aBr'yCTe» C TOUKH 3pe-
HUS QHTPOIIOHMMUUECKON nparmaTtuky [1]. A. W3-
MaiyIoB ucnosb3yeT marepuan Y. donkHepa st
pEIICHUs BOIPOCOB COXPAHEHMST SKCIIPECCHBHBIX
XapaKTePHUCTUK TEKCTa PH TepeBoe [2].

OCHOBHO¥ TeMOH paccKasa CIy>KHT KOH(IUKT
MEXCTy IBYMSI KITFOUEBBIMH IepCOHaKamMu «VloKHa-
NaTO(CKOro IHUKJIA» — HOJIKOBHUKOM CaTIeHOM U
Yomrem [Ixoncom. Carne siBisiercst it QonkHepa
€J1Ba JIU HE OJIMLIETBOPEHNEM F0XKHOM «3HATH» BOOO-
mie. Your J[PKOHC 7K€ OJIMLETBOPSIET JPYTYIO COLU-
anpHY0 Mpociiolky FOra — tak Ha3pIBaeMoe «0esoe
otpedre» (“whitetrash”), mromei, KOTOpBIC >KAIN
CBOMM TpPYJIOM, IpO3s10asi B HUILETE, U HE MOJIyda-
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BOIIPOCHI TEPMAHUCTHUKHA

TemaTnueckue 0J10KH MOATEKCTA H CpeacTBa €ro BbIpaKeHUs

Temarnueckue CpesicTBa BIpakeHus, %
GJIOKH TOATEKCTA
Wmruukanys CTHINCTHYECKHE TPUEMbI IIpsimoe BbIpaxkeHne
Annro3ust CroBa ¥ CII0BOCOYETAHHUS
C aJIr€pPEeHTHOI KOHHOTALeH
Carnen 27 17 45 11
inferior whisky which they | citation for gallantry | apotheosis, lonely, a man who ... could
drank now from the hand explicable, beyond all gallop ... for ten miles
of General Lee fouling by human touch across his own fertile land
Yo 31 0 62 7
I'm looking after the Wash merely looked at him | Negroes... were better
Kernel's place and niggers — with his pale, questioning, | found and housed and
This was a lie sober eyes even clothed than he ...
Mus 23 0 66 11
As her condition became her face still bemused, She was now fifteen,
daily more and more sullen, inscrutable already mature
obvious
Y6uniicTso 28 0 45 27
Carnena and which Sutpen would a halfgrown white boy “I’'m going to tech you,
never need again came ... upon the body... |Kernel,” Wash said ...
before he turned andfled advancing
CobOnasnenue | 54 0 23 (her)secret, defiant, 23
Musti he had already seen frightened face “It's a girl,” the
the ribbon about his Negress said
granddaughter’s waist
T'ubens 66 0 17 the crazy building itself | 17
Muu he went swiftly to ... where was like tinder the coals, the hearth, the
1 pebeHka he kept the butcher knife ... walls exploding
it was razor sharp
T'ubens Yoma |46 14 20 20
springing toward them with | until he . in a wild instant “Jones!” the sheriff
the lifted scythe remembered that springing toward them ... shouted; “...Stop, or I'll
it was Sunday shoot...”
Pa6o- 7 7 53 33
BIIAJIETbLIBI who had also galloped in the | signed papers from | the curious, and the men of Sutpen's own kind
old days ... on the fine horses | the generals vengefularrogant and proud
across the fine plantations
Boiina 32 44 12 12
a ruined plantation in'65 bitter news Almost everything
else had gone
Bcero 35 9 38 18

JIM HUKAKUX BBITOJ OT padctBa. CatrieH cobma3Hs-
er 15-nerHroro BHyuky Yoma. Ta poskaer aeBod-
Ky; CaTreH oTka3bIBaeTCs MPU3HATH PeOCHKA. Y Ol
youBaet Carrena, COOCTBEHHYIO BHYYKY, M CaM I10-
ru0aeT B CTOJIKHOBEHHH C IIEPU(OM, MPHEXaBIIUM
€r0 apeCTOBBIBATH.

B pacckaze BBLAENAIOTCS CIEyIOIINE Te-
MaTHYeCKUe OJIOKM MOATEKCTa, KOTOPHIE MOXK-
HO OOBEIMHUTH B TPU TPyNIsl: 1) 0Opasbl rias-
HBIX TepoeB (monkoBHUK CaTreH, Yomr, Mumm);
2) ocTaBIICHHBIC aBTOPOM B MOATEKCTE CIOKETHBIE
XO0J1bI pacckasa — oTka3 Carnena npu3HaTh pedeH-
Ka, youiictBo Carmnena, rudeiar Muiuin, pedeHka
n Yormra; 3) 3JeMEHTBI, COCTaBIISIONTNE OO
¢oH, HA KOTOPOM pa3BOPAUYMBACTCS JICHCTBHE
pacckaza, — paboBJaJjeHue KaKk OCHOBA YKHU3HU B

toxkHbIX mtatax CIIA u I'paxxknanckas Boitaa Ce-
Bepa u FOra B KOHTEKCTE OTMEHBI PaOOBIIaICHHS.

CpenctBa BBIPOKCHUS 3THX TEMaTHYECKHX
0JIOKOB MOXKHO TOJIPa3JeinTh Ha TPU OCHOBHBIC
KaTeropuy. Bo-mepBbIx, crmoco® mpsMoro BbIpa-
JKEHHSI TIPH TIOMOIIM HETIOCPEJCTBEHHOTO 3Hade-
HUS JIGKCHYECKUX CIMHHI] U KOHCTPYKIMH, KOTO-
pble COCTaBJISIIOT TeKCT. BO-BTOpBIX, CTHIMCTHYE-
CKHUE NNPUEMBI CO3JaHUsA TTOATEKCTA. HpI/I 3TOM HUM-
IUTHIIATHOE COJEPKAaHNE BBIPAKACTCS MIPH TTOMO-
IIIM CJIOB U CIIOBOCOYETAHMI C aJIrepPEeHTHONH KOHHO-
Talye U aJuno3uu. DTOT CIOC00 MOXKHO Ompee-
JINTh KakK 3KC1'IJ'[I/H_II/ITHO-HMHHHHHTHBIﬁ, ITIOCKOJIb-
Ky, C OJTHOH CTOPOHBI, JIOTIOJTHUTEIFHOE COZEpKa-
HHE SIBIIIETCS KaK OBl «CKPBITBIM CMBICIIOM», C JIPY-
TOi — €ro BOCMpPUATHE HE TpeOyeT OT uHuTarTess
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KaKUX-TO O0COOBIX (POHOBBHIX 3HAHHWIL. Ycmex mepe-
Jaur UHGOOPMAIIMH TIPU MTOMOIIU CTHIMCTHYCCKUX
MIPUEMOB 3aBHUCHT KaK OT S3bIKOBOH KOMIICTCHITHN
YHUTATEIISI, TAK U OT PA3BUTOCTU €0 ICTECTHUECKOTO
BOCIIPUATHS. B-TpeTbux, BCe PasHOBUIHOCTH IIPU-
€MOB, UCIIONB3yEMBIX [UTS TIepenadn nH(popMamm
MIPOBE/ICHHS JIOTHYECKUX OIIePaLii, MbI 00bE/INHS-
eM B OOINIyI0 TPYIIy WMIDIMKANUH. VMImkams
HC 3aBHCHUT OT HAJIWYUS y YUTATEIS HHPOPMAIIUH,
HE 3aJI0)KEHHON B TEKCTE MPOM3BEACHUS, W TPEA-
CTaBISICT COOOM MMILTHITNTHO-IKCIUTUIIUTHBIN CIT0-
co0 opraHu3alyy TeKCTa, TPEOYIOINI OT YUTaTes s
HaBBIKOB, KOTOPBIC BBIXOMAT 3a IPEICIbl JIUHTBH-
CTHYCCKOM KOMITCTCHIIH, — HABBIKOB JIOTHUECKOTO
MBIIIICHHS.

Cremyer OTMETHTb, YTO HH OJIFH U3 3THX CIIO-
CO0OB B OT/JICTBHOCTH HE MOXKET OOCCIICUMTh aICK-
BaTHYIO pEeaM3aIlfI0 aBTOPCKOTO 3ambIcia. J{is ra-
PaHTHH BOCIIPUATHA TCKCTA YMTATECIIAMU C Pa3HbIM
YPOBHEM 3CTETUYECKOTO BOCIIPHUSTHS, JIOTHIECKO-
IO MBIIUICHUS, KYJIbTYPHO-UCTOPUICCKON KOMIIC-
TEHIIUU TIHcaTeNb OJDKEH TyOIupoBaTh HH(pOpMa-
LIUFO, TICpeIaBast e¢ pa3IIHbIMU cpeacTBaMu. [Tox-
TEKCT KaK CTPYKTYPHOE SIBJICHHC CO3IacTCs HE
KOHKPETHBIM COJICp’KaHUEM TOTO I HHOTO 3HAKa,
a B3aUMOJICUICTBUEM PA3IMYHBIX aJbTCPHATUBHBIX
croco0oB BeIpaXkeHus (cM. Tadu. Ha c. 109).

Kaxk BuHO U3 TaOMmIBI, 00pa3bl TIIABHBIX -
CTBYIOIIMX JIMI[ PacCKa3a CO3[al0TCs B OCHOBHOM
3a CYCT CTIJIMCTUYCCKHUX TPUEMOB, a B PaCKpPhI-
THHA OCHOBHBIX CIOKCTHBIX IOBOPOTOB KIIOYEBYHO
POJb WUTpaeT WMIUIAKAIMSA. AJUTFO3MH COCTABIIIOT
B cpenHeM meHee 10% cpelcTB BbIpaKeHUsI MOJ-
TEKCTa Pacckasa, XOTd MX PACIIpe/ieNiCHHe 0 MPH-
MepaM TaKke HepaBHOMepHO. Kak BUITHO U3 TaOIH-
1bl, HAUOOJBIINI TPOIIEHT ALTFO3UU HCIIONB3YeT-
cs1 B KoHTeKcTe BoiHBI CeBepa u KOra, 9To MOXKHO
MPU3HATH BIIOJIHE CCTCCTBCHHBIM. AJLTFO3UH KaK Obl
PacIpOCTPaHSIOTCS Ha TE TEMAaTUIECKUE OJIOKH TTOT-
TEKCTa, KOTOPBIE 00BEKTUBHO 00JIee BCETO KACAFOTCS
BOWHBI, paboBiaaesbies, CaTiicHa, MPUHAIICKAIIC-
TO K JJaHHOH TIPOCIIOiKe 00IIecTBa, U THOeH Y orra
B CTOJIKHOBEHHUH C LIEpH(OM, KOTOPBIN TAKKE SIBIISI-
ercs OpBIIMM paboBnazensiieM. HecMoTps Ha To,
YTO HE BCE AJUTFO3HHU B PACCKA3E SBJISIOTCS OTCHLIKA-
MH Ha HCTOPHYECKHE COOBITHS, OUYEBHIHO, YTO BOM-
Ha CeBepa u FOra ciry’)KUT OCHOBHBIM KYJIBTYPHO-
UCTOpHYECKUM (GOHOM rpoun3BeaeHus. MHbIMH cI1o-
BaMH, BO BCEX TEMaTHUECKUX OJIOKax MOATEeKCTa 060-
JIee TIOJIOBUHBI MH(OPMAITHH BRIpAXKACTCs CO 3HAUH-
TEJIBLHOM o1l SKcIumIUTHOCTH. Clie0BaTeabHo,
MIOJTHOE OTCYTCTBHUE Y YHMTATEIsl CBEICHUNA 00 00b-
CKTaX aJUIFO3WY B TAHHOM ITPOU3BEICHNHN ITPH YCJI0-
BUH TIOJTHOTO BOCTIPUATHS HH(POPMAITHH, TTePeIaro-
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IICHCSI ATbTEPHATUBHBIMU CIIOCOOAMH BBIPAYKCHHSI,
He OyJIeT CITy’)KUTh HENPEOA0INMBIM HPETSITCTBUEM
K TMIOHMMaHHIO TEKCTa, T.K. TEKCT BCe PaBHO Oyjer
ToHsIT Ha Oornee uem 90%.

Takum o0pa3oM, CeMHOTHYECKasl CTPYKTypa
XYJIO)KECTBEHHOTO TEKCTa OTIMYACTCS BBICOKUM
YPOBHEM CJIO)KHOCTHU U I/l36]>lTO'-IHOCTl/I 1 BKJIIO4Ya-
eT B ceOst mHpOPMALIIO, ITepeIaBaeMyt0 TIPH T10-
MOIIM Pa3INYHbIX CPEICTB CO3/IAHUSI ITTOJTEKCTa,
XapaKTePU3YIOIIUXCSl PA3IUYHBIM YPOBHEM HM-
TUTHIUTHOCTH: TPSIMBIM BBIPOKEHHEM, COOCTBEHHO
CTWIMCTHYECKUMHU TIpUEMaMy  (JIOMUHUPYIOIIM
13 KOTOPBIX BBICTYIACT aJLTFO3MsI), CTHIIMCTHIECKH-
MapKUPOBAHHBIMU CIIUHUIIAMH W HMMIUTHKAIUCH.
Wudopmarumsi, neperaBacMasi OJHUM CPEICTBOM
CO3/IaHMs MOATEKCTa, KaK IMPABIIO, HAXOAUT ajlb-
TEPHATHBHOE BBIPAXKCHHE (IyOnupyeTcs) mocpe-
CTBOM OJTHOTO MJIH HECKOJIBKHX JAPYTHX CPEICTB IS
06ecnequuﬂ TrapaHnTH BOCIIPUATHSA TCKCTA.
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Interaction of different ways

of information transmission as the means
of creating an implication in the story
by W. Faulkner “Wash”

There are considered the ways of information
transmission that create an implication due to the
structural bounds between the elements of the text.
The means of implication expressing, in their turn,
use similar semiotic mechanisms; ut determines the
possibility of their participation in the united structure.

Key words: implication, allusion, stylistic devices,
author’s idea.
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