Paspymienne screTmueckoro uiaeana AeHcTBU-
TEJILHOCTH, OCO3HAHUE I(EMEPHOCTH TPEKPACHOTO
nopopsaio Kocremnsnita. BaxHo He TOIBKO TO, YTO
OH 0CO3HaJI B cede yOHidITy, CIoCOOHOTO pa3pyIiaTh,
HO U TO, YTO CaMoO TI0 ce0e MPEKPACHOE KaK Obl U
HE CYIIECTBYET B PEaTbHOCTH, TIOCKOIBKY peab-
HOCTB — 3TO OECKOHEUHOE MPOTUBOCTOSHHE, BOM-
Ha, T/Ie HeT MecTa TApMOHHH, a C HEIO U KpacoTe.

BricTpanBanue ncuxoia0ru4eckoro XpoHoTo-
Ia, KOT/1a BpeMsI M IIPOCTPAHCTBO MPECTAIOT IIpe-
JIOMJICHHBIMH CKBO3b IPH3MY CO3HAHUS T'epos,
BaXHO JJId OCMBICJIICHUS KOHIICIITA «CBOC — 4y-
s)xoe». UnTtepsait, otnensitomumii «[locnennuii pac-
cka3 o BoiHe» EpmaxoBa n poman «3Hak 3Beps»
ot nosectH «Bo3Bpaienue B Kanmarap», cocras-
JISIeT MATHAauaTh jet. O4eBUIHO, UYTO CaMO OTHO-
meHne K A3UH y aBTopa ¢ TOJaMH MepeOCMbICIIN-
BaeTCs. YCIIOKHEHHE KOHIICTITA «CBOE — TYIKOEY,
BBISIBJIEHHE €0 HOBBIX aCCOIIMATHBHBIX KOMIIO-
HEHTOB IMO3BOJISIOT MPOCIEAUTH ATAIlBl TPAHC-
(bopManuu OTHOIICHUS MTHCATEIS K A3HH.
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Structure of the concept “one’s —
somebody else’s” in the “military” prose
by O.N. Ermakov

There is considered the structure of the concept
“one’s — somebody else’s” in the hypertext space of
the “military” prose by O.N. Ermakov; revealed such
significant signs of the concept as “alienation” and
“communion with beauty”.

Key words: concept “one’s — somebody else’s”,
“military” prose by O.N. Ermakov, chronotop, signs
“alienation” and “‘communion with beauty”.

MN3BECTUA BI'IIY

JLP. TA3U3Y/IHHA
(Kazanuv)

PEAJIM3ALIASI KOHIENTA
VIOLENCE B JUJAKTHYECKHX
TEKCTAX JETCKOW JIATEPATYPEI

Ilposeden awnanus penpezenmayuii Konyenma VIO-
LENCE 6 meKkcmax wkonvbHo2o yyebHuxa “Literature
Reading for Purpose” wuzdamenvcmea “Glencoe”
(CLIA). Ilpeocmasnen cemHblll aHATU3 JIEKCEMbL
“violence”, cmooenuposan komyenm-cyenapuii VIO-
LENCE, gbl0e/ieHbl C/lombl cyenapusl, ONUCAHO JIeKCUKO-
ceMaHmuyeckoe HanoIHeHue C10moe.

T~ —"D

KntoyeBble crnoBa: oudaxmuyueckuil mekcm, KOHYenm,
KOCHUMUBHAS UHMEPNpemayis, KOMNOHEHMHbII AHA-
JIU3, IEKCUKO-CEMAHMUYECKUL AHANU3, CYEHAPUIL.

XapakTepHOH 4epTOll pa3BUTHUS COBPEMEH-
HBIX T'YMaHUTApHbBIX HAyK SIBJISIETCSI IPUHLIMI aH-
TpornoneHTpu3Ma. B oreuecTBeHHO# 1 3apyOex-
HOM JINHI'BUCTHKE PEAIU3YETCs] HOBBIM, aHTPOIIO-
LEHTPUUYECKUN MOAXOJ K U3YUEHMIO S3bIKA, IPU
KOTOPOM B LIEHTpPE BHUMAHMS HAXOJUTCS 4elo-
BEK, CO3/IAI0IINH S3bIK U [TO3HAIOUIUN MUP Yepe3
SI3BIK. 3aKOHOMEPHBIM MTPOAOJDKEHHEM aHTPOIIO-
LEHTPUUYECKOTO OIX0/1a K U3YUEHHIO S3bIKOBBIX
SIBJICHUH, CBSI3aHHBIX C pPelpe3eHTalueil yenoBe-
Ka B f3bIKE, SIBJISIETCS UCCIIE0OBAaHHE KOHIEITOB,
COOTHOCUMBIX C JIMIIOM, WHAMBHIYaJIbHOCTBIO,
JIMYHOCTBIO, YTO MPEACTABIISETCS OUEHD [1EPCIIEK-
THUBHBIM JIJISl IOHUMAHUS CYUTHOCTH SI3bIKA, Y€JI0-
BeKa U MEXKYJIbTYPHOH KOMMYHHUKAIIUU STHOCOB.

Hacrosiee uccienoBaHue NOCBSLLIEHO pe-
amm3anuu KoHuenta VIOLENCE B auaakTuye-
CKHX TEKCTax JAETCKOU uTepatypsbl. B nocnennue
TO/IbI IPO0OJIeMa HACHIIMS TTOJIBEPraeTcs rryooKo-
My MEXIUCUUIUIMHAPDHOMY aHAJIM3y U HaXOIUT
BBIPAJKEHUE B sI3bIKe. B OCHOBE MOHMMaHUS Ha-
CHIIIUS JISKUT OOIICHAYYHBIN Oa3UC «IIEeb — Cpeli-
CTBO — PE3yJIbTaT», COrJIaCHO KOTOPOMY IIPOHCXO-
JIAT HACUJILCTBEHHOE JckicTBHe. JloOaBUM croja
TaKne KaTeropHuH, Kak CyOBEKT U 0OBEKT, U MOITY-
YUM MOJIHOIICHHYIO CTPYKTYPHYIO CXE€MY HCclie-
JlyeMOT'0 MEHTaJIbHOT0 00pa30BaHMs KaK OTpaxe-
HUS SIBJICHUS OKPY’KaIOLLEro MUpa.

HctounukoM Matepuana Jisl  MCCIEHOBa-
HMSl TIOCITYXWI y4eOHMK 1o sureparype "Litera-
ture Reading for Purpose" um3marenmbctBa "Glen-
coe" [1]. On ucnons3yercsa Ha Tepputopun CLIA
JUIT OOyUYCHUSI IUTEPaTyPHOMY YTCHHIO YUCHHUKOB
cpenHelt mkous (12—13 sret). MeTooM CIUTONIHOM
BBIOOPKH M3 JUIAKTHUCCKUX U XYI0KCCTBEHHBIX
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TeKCTOB ObLTO BIAENCHO 139 mnmrocTpannii, 006-
EKTHBHPYIOIINX MCCIIETYyEMbIH KOHIICTT.

[Tox AMIAKTHYECKUM TEKCTOM MBI TIOHMMa-
€M CIelHalIbHO 1O000PaHHBIA TEKCT, HECYIIUH
B ce0Oe aKTyalbHYI0 MH(OPMAIHMIO M0 TeMe 3a-
HSATHSI, OXBATHIBAIOIIMNA HECOOXOIUMBIN YUCOHBIN
Marepuall. B xopryc quaakTu4eckux TeKCTOB IO
JINTEPATYPHOMY YTECHUIO BKJIFOUEHBI U TaK Ha3bl-
BAa€MbIC IMPECUCACHTHBIC TCKCTHI. ,ZII/II[aKTI/I‘{eCKI/Ie
TEKCTbI CTAHOBSITCSI TIPELIEIEHTHBIMHU IS JIFOZICH,
KMBYIIMX B OJHOH CTpaHe, B OAHO BPEMsI U TOBO-
PAIMIKX HA OJHOM sI3BIKE [2].

YcnoBruem aHan3a KOHIIETITA SIBISIETCS] CEM-
HOE ONMCaHWe HOMUHHPYIOIIEH ero jekcemsl. B
HallleM HCCIIeIOBAHUN Mbl UCIIOJIb30BAIN aHAIIN3
CJIOBAPHBIX JEe(UHUINN M KOMIIOHEHTHBIN aHa-
JIU3 JIEKCEMBI violence, T1ie Ne(MHUIIMOHHBIN aHa-
JIU3 BBICTYIIAET KaK OJIMH U3 HHCTPYMEHTOB BBISIB-
neHusi ceM. PakTHYeCKH Mbl UCIIOJIb3YEM Pe3yJib-
TaThl KOMIIOHEHTHOT'O aHallu3a, MPOBEACHHOTO
COCTABUTEIISIMU TOJIKOBBIX CIIOBapeil.

CeMHBIN aHAIIN3 JIEKCEMBI Violence ObLT TIPO-
BEJICH Ha OCHOBe JeuHAINiT croBaps Webster’s
Online Dictionary: Noun (cymecTBHTEIBEHOE)
1. An act of aggression (as one against a person
who resists) (arpeccuBHOE IeiicTBUE (HApUMeEp
IIPOTUB TOTO, KTO OKa3bIBAET CONPOTHBIICHUE));
2. The property of being wild or turbulent (cocro-
siHUe OyiicTBa MM HEMcToBCcTBA); 3. A turbulent
state resulting in injuries and destruction etc. (co-
crosiHue OyHCTBa, MPUBOJSIIEE K TPABMaM U pas-
pymenuto u T.11.); 4. The quality or state of being
violent; highly excited action, whether physical
or moral; vehemence; impetuosity; force (kaue-
CTBO WMJIM COCTOSIHUE 3JIOCTH; JEHCTBHUS B COCTO-
STHAW KpaifHero BO3OYXACHUS, GU3NIECKUE WIIH
MICUXUYECKNE; TOPSIIHOCTh; UMITYJIbCHBHOCTb; Ha-
THcK); 5. Injury done to that which is entitled to re-
spect, reverence, or observance; profanation; in-
fringement; unjust force; outrage; assault (ockop0-
JICHUE, HAHECEHHOE TOMY, KTO 3aCIIy’KUBaeT yBa-
JKeHUsI, OJIaroroBeHHss M IMOYTEHHS; OCKBEpHe-
HHE; I0CAraTesIbCTBO; HENPABOMEPHOE IpHUMe-
HCHHE CHWJIbI, TIPOU3BOII;, HamaaeHue); 6. Ravish-
ment; rape; constupration (M3HACHJIOBaHUE, HA-
pyrarenbctBo). Verb (rmarou) 1. To assault; to in-
jure; also, to bring by violence; to compel (Hama-
IIaTh, PAHUTH, IPUHYKAATH CHIION) [3].

Takum 00pa3oM, OCYIIECTBICHHBIA CEMHBIN
aHaJIM3 TO3BOJWI BBIAENUTH cienytouue JICB
Hacunus: 1) ¢usmyeckoe Bo3meicTue; 2) co-
crosinue OyiicTBa; 3) ockBepHeHHE; 4) W3HACH-
JOBaHMe; 5) mpuHyXJeHue; 6) Hananenue. Cu-
Tyalusi IPUMEHEHUS] HACWIMS TIPEJCTaBIISCTCS B
BHUJIE€ JUHAMUYHO Pa3BUBAIOIIErOCs IEUCTBUS, B

PUJIOJNOT'NYECKHUE HAYKHA
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KOTOPOM IIPHUCYTCTBYET KAK MUHIMYM JIBa aKTaH-
Ta, Y OJHOTO U3 KOTOPBIX €CTh OTIPE/IeIIeHHOE Ha-
MEpPEHHUE B OTHOIICHHUU JPYrOro; HAMEPEHUE BBI-
3BaHO OIPEIEICHHBIMH OOCTOSITEIILCTBAMH, 3Ha-
YUMBIMH JUTSL IAHHOTO aKkTaHTa. Takum oOpaszom,
HacHJMe MOXHO MPEJCTaBUTh B BUJE (peiima-
cueHapus. Opeitm-cueHapuii, no M. MuHckomy
[4], mpencraBiseTr coOOl THUIOBYIO CTPYKTYPY
JUIsl HEKOTOPOTO JEHCTBHS, TIOHSTHSI COOBITUS U
T. I, BKITFOYAIOIIYIO XapaKTePHBIE AIEMEHTHI 3TO-
ro JAeHCTBUS, MMOHATHs, cOObITH. B Hamewm ciie-
Hapuu VIOLENCE oOIHraTOpHBIMH CIIOTAMH 5B-
nstotest Cyovekm (Aeenc), Obvexm (Ilayuenc),
Heticmsue, Pezynemam. Ocob0oro BHUIMaHUS T10-
TpeOOBAJIO OMPEACICHUE CIIOTa, PEATH3YIOMIEro
MHTEHINIO CyObeKTa, T.K. OHA ONpEe/eIIseT Xapak-
Tep AEUCTBHUS, CIIOCOO €ro OCYLIECTBICHHS, BbI-
0op oOBekTa (malmeHca), T.C. SIBIISCTCS JETep-
MUHUDPYIOLEH AJI BCEH CUTyallUd HACWIIMs, Ha-
YHMHAasl OT IPUYMH €€ BO3HUKHOBEHHMS U 3aKaHUH-
Basi pe3yJIbTaTOM. Mbl 00bEANHHUIIM AUCTEMHYE-
CKO€ COCTOSIHHE CYyOBEKTa, €ro MOTHUBEI, HHTEPE-
CBI 1 HAMEPCHHUS B OUCHOZUYUOHHbIE NPUYUHDL, A
CTHMYJIBI, UCXOIAIINE U3 CIIOKUBIICHCS CHUTya-
IIUH, — B CUMYAYUOHHble NPUYLUHbL TIOCTYTIKA (Ha-
CHIIbCTBEHHOTO JICHCTBHS).

Jamee Oblma OCYIIECTBIICHA CEMaHTHYCCKAs
1 KOTHUTUBHAsI HHTEPIIPETAlNs KOHTEKCTOB, BEp-
0aTM3YIOIINX UCCIIeTyeMbIil KOHIETIT U HATIOJIHE-
HHE CIIOTOB CIIEHApHsl COJICpPIKaHHEM, KOTOpOe U
COCTOMT M3 CEMaHTUYECKUX U KOTHUTHBHBIX TIPH-
3HaKOB. AHAIN3UPYEMble WILTIOCTPAIMU pacIipe-
JICITHITCh 110 JIEKCUKO-CEMaHTHYECKUM TpYII-
naMm: «CyOobekT», «O0beKT, «JIuCro3umoHHbIe
NpUYHHED, «CHTyallMOHHBIC TMPUYIHHBD, «Jlei-
cTBHE», «Pe3ympTar.

1. B mexcuko-cemanTuaeckoit rpymme «Cyon-
€KT» BBIICIIAIOTCA CIICAYIONINE TeMaTHYCCKUE
Omoku:

1) JIE, omuceiBaromye BHEIIHWE JaHHBIC,
BO3pacTurosocuesnoseka: “Is heaJapanese? she
cried in the great astonishment. “But he looks like
us — his eyes are black, his skin is...” («OH sm0-
Hel? — BOCKJIMKHYJIa OHA M3ymieHHo. — Ho oH
BBITJISIINT KaK MbI, — y HEro YepHbIe Iasa, ero
KOXa...»);

2) JIE, omuceIBaroe KauecTBa U YepTHI Xa-
paxtepa: Only very coarse persons wanted wars
(ToabKo 31BI€ JIFOIU XOTAT BOWHBI);

3) JIE, mpencTaBiAIONINE COIHANBHYIO Xa-
pakrepuctuky nuna: Eventually two policemen
came. They got on the bus, and one of them asked
me why I didn't stand up. I asked him, “Why do
you all push us around?” (Hakonen Bonum gsoe
nosuueiickux. OHU BOLLIX B aBTOOYC, M OJIUH U3



HUX CIPOCHIJ MEHS, ToYeMy s He BcTaia. S crpo-
cuna ero: «I[loueMy BBI Bce HAMH TIOMBIKaeTe?»);

4) JIE, omnmMCHIBAIONIME COCTOSHUE JIMIA:
Oprah was lonely and unhappy. She suffered both
physical and mental abuse from family members
and friends of her family (Onpa OblIa OJMHOKA
n HecuactHa. OHa noaBepraiach GU3MIECKOMY U
TICHXOJIOTHYECKOMY HACHIIIO CO CTOPOHBI dJie-
HOB CEMbH U JIpY3eH CEeMbN);

5) JIE, HaspiBaromme W OJHOBPEMEHHO Xa-
PaKTepH3yIOIMKe TPYIIIHI JHIl, O0bEANHEHHBIX Ha
OCHOBE Kakoro-nubo npusHaka: My mother, Eleni
Gatzoyannis, had been imprisoned, tortured and
shot by Communist guerrillas for sending me and
three of my four sisters to freedom (Mosi MaTh,
Onenu ["arnosiHuc, OblIa MOCakeHa B TIOPHMY,
3aMydeHa M 3aCTpelieHa KOMMYHUCTHYECKHMH T'0-
pPHJLIAMH 3@ TO, YTO ITOMOTJIa MHE M TPEM U3 MOMX
4eThIpex cecrep OexaTh Ha CBOOOAY);

6) JIE, Ha3pIBarolIye M OJHOBPEMEHHO Xa-
pakTepu3ylomue cyobekTta — He 4eloBeka: They
were the very words a monster bear speaks when
it attacks, words which terrify anyone who hears
them (JTo OBUTH TE caMbIe CJIOBA, KOTOPBIE MIPO-
W3HOCHUT MeEIBEIb-UyIOBHINE, KOTAa Halangaer,
CJIOBa, KOTOpBIC MPHUBOJAT B y)Kac BCEX, KTO MX
CJIBIIITNT).

2. Jlexcuko-cemanTnueckass rpymmaa «O0b-
exT» BKmovaeT JIE, Ha3pIBalomyme U XapakTepu-
3yronme o0beKT Hacwius: Jews and other peo-
ple the Nazis considered “undesirable” were sent
to concentration camps. The prisoners were over-
worked, starved and tortured. Six million Jews
were put to death (EBpen u npyrue qroam, KOTO-
PBIX HAIMCTHI CUUTAITH «HEYTOIHBIMIY, OBLTH CO-
CJTaHBI B KOHIICHTPAIIMOHHBIC JIareps. 3aKII0YeH-
HBIE MHOTO pa0OTali, TOJIOJAN ¥ ITOIBEPTaINCh
meiTkaM. [llecTh MUJUTHOHOB eBpeeB ObUTH yOH-
THI).

3. Jlexcuko-cemanTuueckas rpymmna «Jucno-
3UIMOHHBIC TIPUUMHBY: [ chase you because you
killed my people. I will not stop until I catch you
and kill you (51 npecnenyro Te0st IOTOMY, YTO ThI
yOWIJI MOMX JIIOJICH, sI HE OCTAHOBIIIOCH, ITOKA HE
noimaro u He yObto Te0s1).

4. Jlexcuko-cemanTnyeckas rpymma «Cu-
TyalrioHHbIe TpUIuHE: Old Mrs. Wang knew,
of course, that there was a war. Everybody had
known for a long time that there was war going
on and that Japanese were killing Chinese (Crta-
past Muccuc BoHr koHeYHO 3Hana, YTO UIET BOU-
Ha. Bee 1aBHO 3HaAIM, YTO MJIET BOIHA U YTO SIIOH-
bl yOUBAJIA KUTAKIICB).

5. Jlexcuxo-cemaHTHyeckas rpymma «Jlei-
ctBue» npezcrasicHa JIE, o0o3HavarommMMu 1eii-
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CTBHS, SBJISIOIIIECS CTIOCOOOM H CPEIICTBOM OCY-
miecTBIIeHusa Hacwins: He kicked the teacher's
friend (OH THYJI IOAPYTY YYUTEIBHHIIB).

6. Jlexcuko-cemanTuueckass rpymma «Pe-
3ynbTart» BKitovaet JIE, onuckiBaroniue pesysib-
Tat nedctBusi: We 're the only ones left. You ve
already killed my brother Pao (Kpome Hac HU-
KOTO He OCTasioch. Bwl yxe yomnu moero Gpa-
ta [1ao).

Hacunue sBnsieTcs KITIOYEBBIM KOHIIETITOM
W COIMAIbHO 3HAYMMBIM (DCHOMEHOM, a 3HAYMT,
UMeeT OOJBIIYI0 aKCHOJIOTHIECKYIO COCTABIISIO-
nIyro. B cBs3u ¢ 3TUM cunTaeM 1ernecoodpa3HbIM
BbienuTh Takyro JICT, kak «Ouenka». OueHka
CUTYAIlMH YacTO JTACTCS aBTOPOM IMPOHM3BEACHUS
IPSIMO WJIM KOCBEHHO — Yepe3 CJI0Ba MepCoHaXen
WJIN Yepe3 ONHUCaHne COOBITHIA:

1) onobpenue :“The valiant Rikki-tik-
ki caught him by the head and held fast. The big
man brought the bang stick, and Nag fell in two
pieces! He will never eat my babies again! (Xpa-
Opb1ii Pukku-THUKKY CXBATHII €70 32 TOJIOBY U A€p-
’Kajl. boJIbLION YeI0BeK MPUHEC TPEMSILYIO Hall-
Ky u Hara pasopsaino nHaasoe! OH HEKOTIA 60JTB-
mre He OyJIeT eCTh MOHX ITEHIIOB);

2) ocyxnuenue: There comes a time that peo-
ple get tired. We are here this evening to say to
those who have mistreated us so long that we are
tired — tired of being segregated and humiliated;
tired of being kicked about by the brutal feet of op-
pression (IlpuxoauT Bpemsi, KOTa JII0J1 yCTAIOT.
MBEI 311€Ch CETO/IHS JUIsl TOTO, YTOOBI CKa3aTh TEM,
KTO TaK IJIOXO C HAMU OOpallaJicsl, YTO MbI yCTa-
JIM — yCTaJIX OT CErpeTaniy U YHIWKCHHS, yCTaIn
OT TOTO, YTO HAC TTMHAIOT IPYOBIMH CATIOTaMH TH-
paHun).

JlekCHKO-CeMaHTHYECKOMY aHAIH3Y U KOTHU-
TUBHOW MHTEPIIPETAINH MOIBEPTIINCH BCE BBIIC-
JICHHBIC WLTIOCTPAIIH, PEATH3YIOIIHE UCCIIeTye-
MBII KOHIIENT. B pe3ynbprare aHanusa cueHapus
VIOLENCE OblIH BEIZICJICHBI JIOTEMEI, onpenens-
IOI[ME HACWJIME KaK 1) HEOTbEeMJIEMBIA JIEMEHT
BOMHBI; 2) CPeACTBO MPUTECHEHUS, MPUHYXKAE-
HUs; 3) MPOSIBICHHE >KECTOKOCTH; 4) 3JIEeMEHT
Haka3aHus, BO3ME3us; 5) HanajaeHue, (usmye-
CKOE BO3JIEHCTBUE; 6) SBJIICHNE, BCTPEUAIOIIEECs
B OpavHBIX/CEMEHHBIX OTHOIICHHISIX.

Janee Oplma mpeanmpwHSATA MOMBITKA ITOJ-
HOTO aHaju3a CUTYallMH HACWJINS, OMHCAHHO-
T0 B TeKCTE. J{JI 9TOT0O HCIOIB30BAIACH CIIEY-
foIas cxema: l-if aTam — onmucaHWe CUTYyaIluH,
KOTOpasi CTOUT 32 N300paKeHHeM BHELIHHUX CO-
ObITHIl; 2-i 2Talm — MOJAETUPOBAHUE CICHApPUS
cUTyauuu; 3-il STam — BBISBICHHE pEJICBaHT-
HbIX JUI1 JAHHOM TEKCTOBOW CHUTyalluu ce-
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MaHTHYECKHX NpPHU3HAKOB;, 4-i »Tam — Qpar-
MEHTBI TEKCTa, B KOTOPBIX OOHApy>KEHBI Map-
KEepbl CHTyall{, CHCTEMaTH3UPYIOTCS B CO-
OTBETCTBHM C TE€M WJIM HHBIM CIOTOM CIeHa-
pusi.

Jist mpumepa Ob11 BeIOpaH Takoit JICB nex-
ceMbl violence, xax upunyxaenue. Haumbosee
SPKO OH peaju3yercsi B aBTOOMOrpaduueckom
npousBenennu P. [lapkc u Jx. Xackunca “Rosa
Parks: My Story” («Po3a ITapkc: Most ucropus»),
MOCBAIIEHHOM Oopnbe adpoaMepukaHIeB 3a
CBOM TpaKTaHCKHE TpaBa. Beibop ¢parmenrta u
JICB ans ocymiecTBiIeHHST aHaIH3a 00YCIOBJICH
TeM (haKTOM, YTO TEMA PACHU3Ma, HAIIHOHAIN3MA 1
cerperanuu o4eHs akryansHa A CIIA u peanu-
3yeTcsi BO MHOTHX TEKCTaX HCCIIEAyeMOoro y4eo-
Huka (34 wutoctpanun). Pe3ynbpraTel aHannza mo
BBILICTIPUBE/ICHHON CXEME ITPECTaBIICHbI B BUIE
TaOIUIIBL.

AHaJu3 pparMeHTa TEKCTa, peaanu3youiero
JICB npuny:xaenue

Dran Onucanne

1-i
Ornucanne
CUTYyaln

CTOpOHHMKH 3aKOHA O PacoBO
cerperanuu HamaaaoT Ha Posy ITapke
U €€ ¢IMHOMBIIIJICHHUKOB C LEJIBIO
YCTpallIeHHs ¥ U3 HEKEITAHUS KaKUX-
00 M3MEHEHHH B JICUCTBYIOIEM
TOpS/IKE

2-it
MopnenupoBanue
CIICHApUs

CyobekTnl (SS) Hana aoT Ha 00bEKTHI
(O0); IMCNO3UIIMOHHbIE MPHYHHBI:
no mHeHuto SS, Po3a [Tapkc — npuunua
BCEX UX Mpobiem

AeiicTBHe: GoMOapUpOBaHUE, yrPO3BI
pe3yJabTar: i SS NoN0KUTEbHBIH,
i O — OTpHLIATENIbHbIH

3-it

BrisBnenue
PeJIeBaHTHBIX
CEMaHTUYICCKUX
MPU3HAKOB

There was a real violence against the
people by this time. Dr. King's home
was bombed. Nobody tried to bomb my
home. But I did get a lot of threatening
telephone calls. They'd say thing like
“You're the cause of all this. You
should be killed” (K Tomy BpemeHu
Ha4aJoCh HACTOAIIEE HACUIINE HaJl
nroreMu. Jlom J1-pa Kunra 6omMOmitm.
HuxTto He nbITasncs 60MOUTH MOt OM.
Ho s nomy4ana Tesie)OHHbIC 3BOHKH C
yrpo3amu. MHe TOBOPUIIM YTO-TO THIIA
«Bce u3-3a Teb6s1. TeOst HY)KHO yOUTE))

4-in
CucremMarusanus
(parmMenToB
TEKCTa

Cyobext: They

Oovexr: Dr King, 1
Jlncno3unuonHbIe NPHYMHLL: You re
the cause of all this

NeiictBue: was bombed, threatening
telephone calls

Ouenka: a real violence

AHanu3 QparMeHTOB TEKCTa, PENpe3eHTH-
PYIOIINX CIOTHI CLIEHApHus, J€r B OCHOBY WH-

PUJIOJNOT'NYECKHUE HAYKHA
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TepIpeTanuu COICPKaHUSI KOHIENTa-CIeHa-
pust VIOLENCE. KoMruiekcHoe mnpeacTaBieHue
CTPYKTYPHO-CMBICTIOBBIX KOMIIOHCHTOB CIICHA-
pHUsl MO3BOJMJIO BBIIBUTh U OXAPaKTEPU30BATh
0COOCHHOCTH  XYJIOKECTBEHHOTO ~ BOILIOIICHHMS
CUTYyaIlUH NIPUMEHEHUS HACUIIUS.

MopenupoBanue cueHapus VIOLENCE,
peaTN30BaHHOTO B TEKCTax IIKOJBHOTO ydeo-
HHUKa, BKJIIOYAJIO TaKHe MPOLEAYPHI, KaK CEM-
HBII aHanmu3 JEeKCeMBbl violence, IEKCUKO-
CEMaHTUYECKUH M KOTHUTHUBHBIN aHalIu3 Wi-
JMIOCTpanuif, OOBEKTUBHPYIOMINX CICHAPUH,
BEBIZICIICHUE JIOTeM, aHaJu3 CUTYaTHBHOTO BO-
IJIOMICHUST B TEKCTEe. AHaNIHW3 IMOKa3ald aKTy-
aJBPHOCTh M MHOTOMEPHOCTHh HCCIIEIyEeMOTO
(enomeHa, pa3zHoOOpasue HacCWIMS, ONHCAaH-
HOTrO B y4eOHHUKE, MHOTOOOpa3He ero JIEKCHKO-
ceMaHTHueckux peanusanuil. Kax mnoxassl-
BaeT HMCCJIEJJOBAHHE YYEOHBIX TEKCTOB M XYy-
JIO)KECTBEHHOTO ~MaTepuana, HacWIHe BOC-
NPUHUMAETCsT Kak 3710, Hecyliee 00ib, CTpa-
JaHue W paspymenue. Hacunmue B aumakThde-
CKHX TEKCTaX 00BbEKTUBHPYETCS KaK COIMAIBHO
3HAYMMOE SIBICHHUE, MMEIOIIee HEeraTHBHOE OT-
HOIIICHHE.
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Realization of the concept VIOLENCE
in didactic texts of children’s literature

There are analyzed the representations of the concept
VIOLENCE in the texts of the school textbook
“Literature Reading for Purpose” published by
“Glencoe” (USA). There is given the seme analysis
of the lexeme “violence”, modeled the concept-
scenario VIOLENCE, sorted out the slots of the
scenario, described the lexical and semantic filling
of the slots.
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