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Verbal representation and functioning
of the images of art in the Gothic prose
of the XIX — XX centuries

written in English

The article presents an analysis of the motif of
the mystical image in English Gothic prose of the
XIX — XX centuries. The author studies the myste-
rious space of the picture which realizes the fears
of the heroes or reveals to them the secrets of the
past while creating a new world with its own laws.
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(Cratpsa noctymnuna B peaakuuio 24.10.2018)

H.A. MYP3HHOBA
(Bonzozpao)

MPU3HAKU ACUMMETPUYHOCTH
B OLEHKE JIMHI'BOKYJIbTYPHOI'O
TUIAKA «BPUTAHCKAS
KOPOJIEBA» B BPUTAHCKOM

M PYCCKOM JIMHI'BOKYJIBTYPAX

Paccmampusaemca ocobuwiii 6uo xonyenma, uc-
crnedyemvlll 8 pamkax IUHE80KYIbMYpPOIOUU, —
DUKCUPOBAHHBIL  TUHCBOKYILINYPHBLIL  MUNAKC,
WU KOHYenm munu3upyemou IudHOCmu, y3Haed-
eMoll npedCcmagumenamu pasHulx coyuymos. Bui-
AGNACTCA ACUMMEMPUUHOCTb YEHHOCHHBIX Xa-
PAKMepUCmuKx munaxca «Opumanckas Kopoie-
6a» 8 OPUMAHCKOU U PYCCKOU TUHEBOKYTILINYPAX.
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KriloueBble CrioBa: JUHSEOKYIbIMYPONOSUSL, JUH2-
BOKOHYENMONO2UsL, KOHYenm, QUKCUPOSaAnHbLLL
JUH2BOKYALINYPHBLIL MUNAC, PEHedoll Nopmpen,
peub aH2MUIUCKOU apUCToKpamul, pedesoe no-
6edeHUe, MOOCIbHAS TUYHOCMb, OPAHHASL NeKCU-
Kd, accoyuamusHo-oopasible XapakKmepucmuru
JIUH2BOKYILINYPHO20 MUNACA.

B pamkax coBpeMEHHOH NapagurMbl, OpH-
€HTUPOBAHHON Ha yCHUJIEHHE B3aUMOIIOHUMAaHUS
KyJAbTYP M HAlUMOHAJIBHBIX LIEHHOCTEH, Ha Iie-
peAHMI TUIaH BBIXOJAUT aHAIU3 LIEHHOCTHOW CO-
CTaBJAIOLIEH KaK BaXKHEHILEH 11 11000ro JIMHT -
BOKYJIbTYpHOTro KoHuenta. [Ipu 3tom o crenenu
3HAYMMOCTH KOHIIENTA JJIsI TOW MJIM MHOM JIMHI'BO-

SA3bIKO3HAHUE

KyJIBTYPBl MOKHO CYANTb YXK€ 110 €0 Pa3HOBH/I-
Hoctu. Tak, B.W. Kapacuk BbiiessieT B psiay KOH-
LENTOB MO TMPHU3HAKY NPHHAUICKHOCTH K TOMY
WIN WHOMY COLIMYMY 3THOCHEUU(HYECKUE U CO-
LUOKYJIbTYpHBIE KOHLIENTHI [ 1; 2]. DTHOCHCNNbU-
YecKre KOHIETITHI B 3TON CBSI3U 3aCITyKHBAIOT OT-
JICJIBHOTO BHUMAaHHsI BBUJY CBOEH acUMMeETpUY-
HOM 3HAUYMMOCTH [UIS Pa3IMYHBIX JIMHIBOKYJIIb-
Typ. Kak ormeuaer B.U. Kapacuk, «cyTs nanHoi
Pa3HOBHJHOCTH JIMHITBOKYJIBTYPHBIX KOHILEITOB
COCTOMT B TOM, UTO COJICPKATEIHHO 3TH MCHTAIIb-
HbIE 00pa30BaHUs HATMYECTBYIOT B PA3HBIX KYyJIb-
Typax, HO UX POJIb B COOTBETCTBYIOINX KYJIbTY-
pax pas3iuuHa: JUIsl ONPEAETICHHBIX KYJIbTYp OHU
SBISIFOTCS. SIPKUMH aTTPAKTOPaMU CMBICIIOB, BBbI-
pasuTEeNSIMH BOXHEHIINX LEHHOCTEH, B APYTHX
’Ke KyJIbTypax dTH KOHIETTHI SBJSIFOTCS (POHOBBI-
Mm» [2, ¢. 39].

OAHUM W3 THUIOB JIMHTBOKYJBTYPHOTO KOH-
LETTa SBISIETCSI JINHTBOKYJIBTYPHBIM THITAX (y3Ha-
BaeMbIi COBOKYITHBIM 00pa3 mpeacraBUTeNeii Ka-
KOW-n00 JMHTBOKYJIBTYphI [Tam xe, c. 227]),
TIOCKOJIBKY OH acCOLUMHUPYETCsl ¢ KYJIbTYPHO 3Ha-
YUMBIMH CMBICTIOBBIMH PsIIaMU ISl PEICTaBUTE-
JIe! OTIENBbHO B3SITOM JIMHIBOKYJIbTYpbI. 1o onpe-
JICTICHUI0, STHOCTICIN(UUECKUI JIMHIBOKYJIbTYP-
HBIA THTMAX «OpUTaHCKas KOpoJeBa», Hauboiee
MHOTOIPAaHHO TIPOSIBIIAIONIMACS B OpHTaHCKOW
JUHTBOKYJIBTYPE U HE SBISIOMIMNACS TpEIeIeHT-
HBIM B PYCCKOH JIMHT'BOKYJIBTYpE, IOJDKEH 00J1a-
JIaThb ACUMMETPUYHBIM (B CTOPOHY YMEHBILICHHS)
Ha0OPOM XapaKTEPUCTHK B PyCCKON JIMHIBOKYJIb-
Type 1o cpaBHEHHIO ¢ OputaHckol. [IpoBepum
Hallly TUTIOTE3Y.

Panee, 1o pe3ynpraTaM NpoBEIECHHOTO aHKE-
tupoanust 100 GpuTaHcKUX HHGOPMAHTOB U aHa-
JIM3a TEKCTOBBIX ()ParMEHTOB, IPE/ICTABICHHBIX B
0a3e aHHBIX BpUTaHCKOTO HAIMOHAIBHOTO KOP-
Imyca, HaM{ OBbUTH BBISIBICHBI CJIEYIOIIUE IIEH-
HOCTHO 3HA4MMBbIE MPU3HAKHM JTMHIBOKYJIBTYPHO-
r'0 THUMaXKa «OpuTaHCKas KOPOJIEBay MO yTUINTap-
HBIM U [0 MOPAJIbHBIM KpUTEpHsIM [3].

1. [IpusHaku THnaxka «OpUTAaHCKas KOpOJie-
BA» N0 YMUIUMAPHbIM KpUumepusam: JOCTOWHOE,
COOTBETCTBYIOIIEE POJIEBHIM OXHIAHUSAM OpH-
TaHLIEB B OTHOLIEHMHM MOHApXa, KOMMYHHUKAaTHB-
HOE TIOBE/ICHHE KOPOJIEBBI KaK O(HINAIBHOTO
npeacraButenst bpuTtaHuM Ha MEXIyHapOIHOH
apese (73% onpoIIeHHbBIX MOJT0KUTEIBHO OIICHH-
JIY TIOBEJIEHHE KOPOJIEBBI MO YTUIMTAPHBIM KpH-
tepusam): When I think about the (British) Queen,
I think <...> about the cohesive, gluing role she
plays in society and as a symbol of continuity and
stability, trustworthiness, British national identi-
ty and Britain’s role as a bastion of freedom and
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democracy in the 20th century (13 oTBeTa HH(MOP-
MaHTa).

KonTtekcryanpHbIil aHanmmM3 ymoTpeOIeHUS
nekceMm cohesive, gluing, stability, trustworthi-
ness B couetanuu ¢ meradopoit a bastion of free-
dom and democracy, accouuupyemMoil aBTOPOM
JIAHHOT'O BBICKa3bIBaHUSI ¢ OpPUTAHCKOW Kopoie-
BOH, ITO3BOJISIET BBIACIUTD MPECYIIIOZUINIO KO-
poJsieBa UTpaeT MOJIOKUTENBHYIO pOoiIb Uil Opu-
TaHCKOTO OOLIECTBa», COAEPIKAILYIO OLIEHOYHBIH
KOMITOHEHT 1 (JOPMHPYIOIIYIO MOAATBHOCTD JIaH-
HOT'O BBICKA3bIBaHHUSI.

Hepenko kopojeBa BBICTYNAeT B KadecTBE
oOpa3ia moeeneHus (a role model):

(1) The British Queen always tries her best
(13 oTBeTa MH(MOPMAHTA).

(2) The British Queen always does the right
thing (13 oTBeTa MHPOPMAHTA).

OTpunaTesbHas OlleHKa KOPOJIeBbI KaK JINIA,
BBITIOJTHSIOIIETO MPEICTaBUTEIBCKYIO (YHKIHIO,
TaK)kKe UMEET MECTO, HO OHa COCTaBIISIeT 3HAYH-
TEIbHO MEHBLIYI0 4YacTh MPOAHAIM3UPOBAHHBIX
HaM{ TEKCTOBBIX (DParMEHTOB, MPEACTABICHHBIX
B aHKeTax, [0 CPABHEHUIO C MO3UTHBHOU OLICH-
ko (3% nH(pOPMAHTOB, TABIINX OLEHKY ITOBEIE-
HUSI KOPOJIEBBI KaK (POPMAITLHOTO TIIaBbI FOCY/ap-
ctBa): Increasingly I think she is seen as irrele-
vant and a symbol of old England that people do
not associate themselves with (not least due to her
connection with the Church of England and the
fact that we 're as much British as English). She is
seen as being out of touch with society (3 oTBe-
Ta UHPOPMaHTA).

2. Ilpu3Haky THMaxa «OpUTaHCKas KOpOJIie-
Ba» 10 MopanbHbim Kpumepusm. OLEHKa MOBe-
JICHUS] KOPOJIEBBI 110 MOPAJIbHBIM KPUTEPHUSIM Xa-
pakTepusyercs Ooiee SPKO BBIPAKCHHOH aMOu-
BaJICHTHOCThIO. Tak, 38% M3 BcexX OMPOIIEHHBIX
HaMH HH(OPMAHTOB HAa3BAId HMIIOHHPYIOLIHE
UM 4epThl Xapakrepa, a 32% — HeraTuBHBIE uep-
THI OPUTAHCKOH KOPOJICBHI.

OOBHMHEHHUS] B OTCTPAHEHHOCTH OT MPOCTBIX
corpaxnaan (being out of touch with society) B
OLICHKE KOMMYHHUKATHBHOTO ITOBEJICHUS IO yTH-
JIUTAPHBIM KPUTEPUSIM TIPOSIBIISIIOTCS U IIPH OLICH-
K€ KOPOJICBBI 10 MOPAJIBHBIM KPUTEPHAM, B OTHO-
IIEHUH K HeH KaK K JMYHOCTH. Ba)kHO OTMETHTD,
YTO HEeraTWBHAs OLIEHKA KOPOJIEBbI KaK MOHapxa
HEpEeIKO CBS3aHa C OTPHLATEIBHBIM OTHOLICHH-
eM yacTu OpUTaHIEB CKopee K moTepsiBiieMy (¢
UX TOYKH 3PEHHsI) CBOIO aKTYaJIbHOCTh HHCTHUTY-
Ty MOHapxHH, 4eM K kopoiese Emmzasere Bro-
poii: It is the role of the queen which is pointless,
and queen Elizabeth Il is actually a very intelli-
gent person (13 oTBeTa UH(GOpPMaHTa).

bpuTaHIamMM BBICOKO OIICHUBAIOTCS TaKHe
MOpaJbHbIE KayecTBa KOPOJIEBBI, KaK YyBCTBO

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

JI0JITa, TIPUBEPIKSHHOCTh TPAJUIIMU, YYBCTBO OT-
BETCTBEHHOCTH, TBEPJOCTh M CHJIA IyXa, HAIpH-
mep: [ think she [Elizabeth 11] is a solitary figure
left over from an age that has been swept away.
All the old order has collapsed about her, but she
holds firm, unchanging, duty-bound and resolute.
She's the last of this kind of monarch (6putanckuii
nHTepHeT-popym Digital Spy*).

Muorue nH(GOPMAHTHI CYUTAIOT, YTO B CBOEM
KOMMYHHUKATHBHOM ITOBEJICHUH KOPOJICBA MTPOSIB-
JISIET BBICOKOMEpHE, CBOWCTBEHHOE IPEICTaBUTE-
JIAM apUCTOKPATUYECKOW COIMAIbHOM MPOCIION-
ku: She could be arrogant, overtly posh, or self-
important (13 oTBeTa MHPOPMAHTA).

OMOLMOHAJIBHBIA aCHEKT TOBEJICHUSI KOPO-
JIBBI BBI3BIBACT BOJIHY JIMAMETPAJIbHO IPOTHBO-
MOJIOKHBIX MHEHWH. AHKETHpOBaHUE OpHUTaH-
CKUX MH(OPMAHTOB I10Ka3aJl0, YTO YacTh OpUTaH-
LIEB OCY’KAaeT PABHOYIIHOE TIOBEJICHNE KOPOJie-
BBI: Negative [qualities the Queen could have]:
laissez faire attitudes or delayed reaction when
the public may be looking to her: e.g. after Di-
ana’s death; probably strong right-wing leanings
but who knows really; lacking public demonstra-
tion of relationship with other family members —
if we saw her relationship with her grandsons it
might help her image; lacking intellect? but who
know really (u3 orBera uadopmanTa). Kak Bua-
HO U3 MpuMepa, OpUTAHIBI OKHUIAIOT OT KOPOJie-
BBl OOJiee BBIPAKEHHOTO IPOSIBICHUS YeIoBeye-
CKHUX YyBCTB.

Jpyrast yacTh mpeacTaBUTENeH OpUTaHCKON
JIMHTBOKYJIBTYPbI HO3UTHBHO OIIEHMBAET SMOIIHO-
HaJIbHYIO CAEP’KaHHOCTh KOPOJIEBEL: Some people
think that at the time of Diana’s death, she [the
Queen] didn’t show enough emotion, but I think I
wouldn’t like the Queen to be like Jordan and re-
vealing all her stories and feelings to the press.
She might be quite a distant, reserved woman, but
itis hard to tell as her image is filtered through the
image of the media (n3 orBeta mH(popMaHTa). B
JTAHHOM IIPUMEpE yPaBHOBEIICHHOMY ITOBEAECHHIO
KOPOJIEBBI IaeTCsl MOJIOXKUTEIIbHAS OLIEHKa, OoJiee
TOTO, CIEPIKAHHOCTh KOPOJIEBbI IIPOTHBOIIOCTAB-
JISIETCSI YPE3MEPHO OTKPBITOH MaHepe MOomyJisip-
HOH OpuraHckoit Ton-monenu Keitru [Ipaiic, uz-
BECTHOM 10, 1CeBIOHUMOM JI>)KOpiaH, KOoTopast B
MeJTbUaIIHIX MOIPOOHOCTSIX PACCKA3bIBAET O CBO-
€il JKM3HHU, TTOCBSIIAsl BCEX U BCS B TITyOUHBI CBO-
UX MEpeXUBaHUN (HAaIpuMep, B TaKUX JOKYyMEH-
TaJIBHBIX (pUIIbMax, AEMOHCTPUPYEMBIX MO Opu-
TAaHCKOMY TeJeBHACHHIO, Kak “Jordan: The Truth
About Me”, “Jordan: Model Mum”, “Jordan:

* URL: http://www.digitalspy.co.uk/forums/show-
thread.php?t=714980.
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You Don’t Even Know Me” u T. 11.). PackoBaH-
HOE ITOBEJICHUE HE COOTBETCTBYET POJICBBIM OXKH-
JIQHUSIM, TIPUITUCHIBAEMBIM THUIIaXy «OpUTaHCKas
KopoJieBa». MHOruM OpUTaHIIAM HMMIIOHHPYET
CKPOMHOCTb, HEKasi «HEZOCKa3aHHOCTH» (under-
stated manner) B moBe/ileHNU OpPUTAHCKOW MOHAp-
xunu: [ consider that although I am not a Royal-
ist that she represents many of the virtues that we
like to see in our public figures. She is not brash
but is quietly-spoken, she does not go in for osten-
tation but prefers to work in an understated man-
ner (U3 oTBeTa HPOPMAHTA).

TToMHUMO BBICOKOTO 3MOIMOHAIBHOIO CaMO-
KOHTPOJISI KOPOJIEBE NPHCYI] TIIATEIbHBIA KOH-
TPOJIb CBOEro peueBoro nosexaeHus. [Ipusenem
J(Ba [IpuMepa:

(1) She [the Duchess of York] tried repeated-
ly to bring up the subject of her rapidly-disinte-
grating marriage. But, as she told friends recent-
ly: “It was terrible. We walked and walked ... and
1 kept dropping hints, but there was never once a
response from the Queen. She would talk to me
about everything but the subject that mattered. We
discussed the dogs, which were all around us as
we went across the fields and mountains. We talk-
ed about the weather, the beauty of the surround-
ing countryside and her animals, particularly her
racehorses. But we never got round to discussing
Andrew and me” (The British National Corpus.
The Daily Mirror. London: Mirror Group News-
papers, 1992, 9942 s-units).

(2) The British Queen never expresses any
views in public that could arouse controversy.
This is one of the most unfortunate aspects of her
role, as it would perhaps be better to go down
with a fight and even be executed like Charles 1
than to not voice dissent with the things that are
being done to the country by the Labour govern-
ment and all the modern tendencies (13 oTBera
nH(pOpMaHTa).

Kak BUIHO U3 IpUMEPOB, HEIXKEIAHUE MOHAP-
XMHHU OTKPBITO Y MPSIMO BBICKAa3bIBaTh CBOE MHE-
HHE OCy’KlaeTcsi OpuraHuamu. B mepBom npume-
pe KPUTHUYECKON OIEHKE IOBEPraeTcsl MO3HIHsI
HEBMEIIATEIbCTBA KOPOJICBBI B OTHOILICHUST MEXK-
JIy TepLOTHHeil 1 ee MyskeM reprorom Mopkckum,
ChIHOM KopoueBbl. IIpu 3ToM reproruns Hopk-
CKasi HE BBICKA3bIBAET MPSIMOW OLEHKU TOBEJe-
HUSI KOPOJIEBBI, 3Ty OIIEHKY OHA BBIPAKAeT JIMIIIb
OII0CPEJOBAaHHO, OTMeuast, yTo noseeHue Enunza-
BeTbl BTOpOI1 IpUBEIO K BOSHUKHOBEHUIO CUTYa-
UM, XapaKTeprU3yeMou repIornHe Kak terrible.

OtmMmernm, 4To, B oTinuue ot Ennszasersr Bro-
poii, koposieBa BukTopus BeIpaxkaiia CBOM B3IJIsI-
Il npsimosuHeHo. Hanpumep, B nuceme Teono-
py MapruHy 3HamMeHuTasi OpuTaHCKash MOHApXH-

SA3bIKO3HAHUE

HSl TaK BBICKA3bIBAJIACh O JKEHCKOM JBMKEeHUU: I
am most anxious to enlist everyone who can speak
or write to join in checking this mad, wicked fol-
ly of Women's Rights, with all its attendant hor-
rors, on which her poor feeble sex is bent, forget-
ting every sense of womanly feelings and propri-
ety. Feminists ought to get a good whipping. Were
woman to unsex themselves by claiming equality
with men, they would become the most hateful,
heathen and disgusting of beings and would sure-
ly perish without male protection” (Queen Victo-
ria 1819-1901: letter to Theodore Martin, 29 May
1870) [4].

OTKpBITO M IPSIMO KOMMEHTHPYS IIPOHUCXO-
JiSIIME B OOLIECTBE COLMaIbHBIE ITpoliecchl, Buk-
TOpPHUS BHOCHIIA B CBOE POJIEBOE MIOBEICHUE HHHU-
BHUJIyaJIbHBIC YEePTHI Yepe3 CBOCOOPa3HOE BOCIPH-
ATHe posid MoHapxa. [lomoOHas WHIMBUIYyallb-
HOCTb B IOBCACHUHN KOPOJICBBI SABJIACTCA, Haps-
Iy € IOCTOSIHHBIMU (MHBapHAaHTHBIMHU, OOBEKTUB-
HBIMH) IIPHU3HAKaMH JIMHIBOKYJIBTYPHOT'O TUITaXka
«OpuTaHCKas KOPOJIeBay, HEYCTOHYMBBIM, Bapua-
TUBHBIM KOHCTUTYMPYIOLIUM JJIEMEHTOM HCCIIE-
JyeMOT0 THIaa.

Cpenu oTpULIATEIEHO MapKHUPOBAHHBIX MPH-
3HAKOB ITOBEJCHUSI OPUTAHCKOM KOPOJIEBBI SIPKO
BBIP@KEH TPH3HAK «XOJIOJHOCTHY» (€ro Ha3Baiu
23% OpwuTaHIEeB, MPUHSABIINX yYaCTHE B aHKETH-
poBanum). OTHUM U3 MPOSBICHUN XOJOIHOCTH B
MOBE/ICHUH OPUTAHCKOM MOHAPXHMHU 110 OTHOILIE-
HUIO K MOJJAHHBIM ABJISICTCA €€ OTUYKACHHOCTDH
OT MPOCTHIX o (oTMedeHHast 25% OpuTaH-
CKUX WH(POPMAHTOB). JeHCTBHTENHEHO, B OTIH-
YHe OT «KOHTHHEHTAJBHBIX)» MOHAPXOB, UJICHBI
OpHUTaHCKOIT KOPOJIEBCKOW CEMbH OOLIAIOTCS TIpe-
MMYIIECTBEHHO C JIFOJbMH cBoero kpyra. O6pas
JKM3HH KOPOJICBBI YacTO IPOTHBONOCTABILICTCS
«HOPMAJIBHOMY», T. €. TI0/Ipa3yMEBaloIIEMy eKe-
JHEBHOC KOMMYHHUKATUBHOEC B3aHMO[leI>iCTBHe HE
TOJIBKO C KOJIJIETaMHM, HO U € APYTUMH JIFOJbMH Ha
yIIHLE, B TPAHCIIOPTE, B MECTax OT/bIXa U Pa3Blie-
YeHHH, B My3esiX, Mara3uHax, OaHKax, KHHOTea-
Tpax u T. 1. OTCYTCTBHE TAKOT'O B3aUMOICHCTBUS,
OTCTPAaHEHHOCTH OT OOBIYHBIX JIIOAEH B KOMMYHH-
KaTHBHOM IOBEJCHHH KOPOJIEBBI PACLICHUBACTCS
OpuTaHIaMH Kak OTpHLaTtenbHas uepTa: On the
negative side, she comes across as very stiff, in-
sincere and distant. I think she is ‘out-of-touch’
with her subjects (13 oTBeTa HH(OPMAHTA).

BpuTaHIbl HE XOTSAT MHPHThCS C MBICIBIO,
YTO KOpOJIEBA — «4y>KOW» MM YeJlOBeK, He Ooiee
4yeM o(HIHaIbHbIA IPeICTaBUTENb BIIACTH, TAKHE
HACTPOCHUS YAAYHO ITOAMETHII U BBIPA3UII B Iy T-
nBoi (opme OpuTaHCKHi >KypHanmucT Manki
baiiarep: “The American dream is that any
citizen can rise to the highest office in the land.
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The British dream is that the Queen drops in for
tea” [4] («AMepuKaHCKas MEYTa COCTOUT B TOM,
9TOOBI 000 TpaXTaHUH MOT TIONIYYHUThH Ca-
MBIl BBICOKUH MOCT B cTpaHe. bpuranckas meu-
Ta 3aKJII0YAETCs B TOM, 4YTOOBI KOPOJIeBa 3allljia Ha
qamky Jas» (mepeBox HamL. — M.M.)).

JKenaembIM noBesieHHEM JUIsE TUNAxa «Opu-
TaHCKas KOPOJIEBay, CICIOBATEIBHO, IBIISCTCS Ta-
KO€ ITOBEJICHUE KOPOJIEBBI, B KOTOPOM IPOSIBIIS-
IOTCS TyIIIEBHOCTb, TEIJIOTa, OPUTAHIIAMH OCYK-
JTaeTcsl Ype3MepHast )KECTKOCTh B ITOBEIICHUH KO-
ponessl: The thorny question of divorce was dis-
cussed and argued out in the frankest tones. It was
the Queen, not Prince Philip, who spelt out the
brutal (Beineneno namu. — M. M.) alternatives. Di-
ana could choose to stay within the Royal Fami-
ly and be allowed a greater measure of freedom.
But divorce meant she would have to hand over
her children to Palace care (The British Nation-
al Corpus. Today. London: News Group Newspa-
pers Ltd, 1992, 7687 s-units).

B mpuBeneHHOM mpuMepe KOpoJjieBa CTaBHT
JlnaHe jxecTKoe YCIIOBHE: B cirydae pa3Boja [lu-
aHa TepsieT BO3MOXKHOCTh o0mIarbes ¢ getbMu. C
IO3UIIANA OOIIEUEIIOBEUYECKUX [IEHHOCTEN 10100-
HOE TIOBEJICHHE TPAHUUYUT C 0e3)KaJOCTHOCTHIO,
GecceprnednocTeio. B manHOM (hparmenTte oreH-
Ka IOBE/ICHUs] MOHAPXUHH BBIPAXKAETCS NPH I10-
Moty jiekceMsl brutal (showing a complete lack
of kind or sensitive human feelings; very cruel or
severe [5]).

K BO3MOXXHBIM HETaTUBHBIM YepTaM JIMIHO-
CTH KOPOJIEBBI HEKOTOPHIE HHPOPMAHTBI OTHOCST
OTPAHUYEHHBIN KPYT030p MOHAPXHHHU, OCY)KJaeT-
sl ee KOHCEPBATHBHBIN 00pa3 MBIIUICHUS, OTCYT-
CTBHUC 4yBCTBa romopa: She is very conservative,
very straight-laced, hates change, very narrow-
minded, cold, aloof, with no visible sense of hu-
mour (3 oTBeTa MH(POPMaHTA).

Hrak, 00pa3 KoposeBbl accoruupyercs ¢ 00-
LICNPU3HAHHBIME ~ KYJBTYPHBIMHA  LIEHHOCTSIMU
OpuTaHCKOTO O00IIecTBa, MPEHMYIIECTBEHHO C
JI00poeTeNIIMU, KOTOPBIMH JIOJDKHA 00JIa7aTh
KOpoJIeBa Kak O(HUIHAIBHBIN T7IaBa rocyIapcTBa
1 Kak OOIIECTBEHHBIH JEsATENb, a TAKKE C HEKO-
TOPBIMU HETaTHBHBIMH YepTaMH, KOTOPHIMU OHA
HE NTOJDKHA 00NIafaTh, ¢ TOYKH 3pCHHS OpUTaH-
1[eB. DTH LIEHHOCTH MOTYT OBITh MPEACTABICHBI
B BHUJIE CIEAYIOIINX MPECKPHUIITHBOB, 0003HAYA-
IOMIMX MaKCHUMaJIbHO JIOMYCTHMBIE MPEAENbl OT-
KJIOHEHUSI OT TIOBEJICHYECKON HOPMBI JJIS TUTIaKa
«OpuTaHCKast KOPOJIEBay:

1) «xopomeBa MOKHA OBITH XpaHHUTEIEM
OpUTaHCKON MOHAPXUYICCKOH Tpa Uy,

2) «xoponeBa JOKHA YMETb C JIOCTOMHCT-
BOM TIPEICTaBIATh BpUTaHWIO Ha MEXKIYHApPOI-
HOM apeHe»;

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

3) «kopoIeBe He CIeayeT OBITh Cllaboxapax-
TEpHOH, OE3BOILHOM, ITOJICTPANBATHCS 110]1 OKPY-
JKAFOLMKA MUDP» — «eH cllelyeT ObITh YBEPEHHOH B
ceOe, BEpHOH CBOMM YOEXKICHUAM» — «HE CIeIy-
€T OBITH CITUIIIKOM JKECTKON;

4) «xopoJieBe HE CllelyeT ObITh alnaTHYHOM,
HEAIMOLIMOHAIBHOM, PABHOLYIIHON K IIPOUCXOIS-
IIEeMy BOKPYT Hee» — «ei ClleIyeT COXPaHATh CIO-
KOICTBHE» — «KOpOJIEBE HE CIEAYET MPOSIBIISATH
W3JIUIIHIOI SMOIHOHAIBHOCTHY;

5) «kopoieBe He CieIyeT CKpbIBaTh CBOU
yOKIEHUS U B3TIIAIBDY — «€H clemyeT ObITh nc-
KpEHHEH» — «KOpOJieBa HE JOJDKHA OBITh Upe3-
MEpHO OTKPOBEHHOI»;

6) «xopoJieBe HE CieyeT OBbITh XOJIOIHOM,
BBICOKOMEPHOH B OOIIEHWM C TOJJaHHBIMIY —
«eH cIemyeT MPOSIBIATH TyIICBHOCTD, TEIUIOTY B
OOIIEHNH C TIOAJAHHBIMIY;

7) «KOpoJieBe KeJaTelbHO 00J1a1aTh YyBCT-
BOM IOMOPa;

8) «wKemaTenpHO, YTOOBI KOPOJIeBa BBHITIOTHSI-
JIa COIMANbHYI0 (PYHKINIO KESHIINHBI, T. €. NMella
CBOIO CEMbBIO 1 3a00THIIACh O HEW»;

9) «1omycTrMa HEKOTOpasi HAIIPSHKEHHOCTh B
MTOBEICHUH OPUTAHCKON MOHAPXUHID.

[Ipn aHanm3e aHKET PyCcCKOA3BIUYHBIX HH(OP-
MAaHTOB 6I>IJ'I BBISBJICH pAd IMIPU3HAKOB, B OCHOB-
HOM COBIAJAIOIIUX C XapaKTePUCTUKAMH Opu-
TaHCKUX HH(popMaHTOB. OCHOBHOE OTJIHYHE aH-
KET PYCCKMX MH(OPMAHTOB 3aKJIIOYAIOCh B OT-
CYTCTBUHM B HHUX DPa3BEPHYTHIX OTBETOB, Xapak-
TEPUCTUKU TAaBAJIUCh B BHIEC OTICIBHBIX JIEK-
ceM, Ha3bIBAIOIIUX JTHYHOCTHBIE KadecTBa KOPO-
JIEBBI.

B kauectBe 0000IICHHUST MPUBEIEM OILIEHOY-
HbIE XapaKTEPUCTHUKHU TIOBEJCHUS aHTJIMUCKOMN
KOPOJICBBI, MPHUITACHIBAEMBIC € MPEICTaBUTEIISI-
MU OpUTAHCKOH M PYCCKOH JIMHI'BOKYJBTYp (CM.
Tabi. Ha c. 147).

Kaxk ormewaer B.U. Kapacuk, npu nepexojie
KOHIIETITa B JPYTYIO KyJIBETYPY MOXKET UMETh Me-
CTO BHEJPEHHE MHOKYJIbTYPHBIX XapaKTEPUCTHK
MOBEJICHUS B NPUHUMAIOINYIO KynbTypy [2]. U3
MIPUBEJICHHON TAaONUIBI BHIHO, YTO MHOTHE TIO-
BEJICHYCCKHIE XapPaKTEPUCTHKH OpPUTAHCKOH KO-
poJIeBBl B OPUTAHCKOW M PYCCKOM JIMHTBOKYJIBTY-
pax, a TaKXKC UX OLCHKA IMPECACTAaBUTCIAMU JTaH-
HBIX 9THOCOB coBIajaroT. OgHAKO B OpUTAHCKOM
JUHTBOKYJIBTYPE TMOBEJICHUCCKUE XapaKTEPUCTH-
K{ aHaJM3MPYEeMOro TUIaXka INPeJCTaBJICHbI 00-
jee pazHoOOpa3HO — KOJMYECTBEHHOE COOTHO-
[ICHHWE TPHU3HAKOB, BBIACICHHBIX OPUTAHCKUMHU
U PYCCKOSI3BIYHBIMU HH(POPMAHTaMH, COCTaBIISCT
1,4 : 1 cOOTBETCTBEHHO, T. €. UMEET MECTO PEIYK-
LUsI MCCIIElyeMOro KOHIIENTa B PYCCKOM JIMHTBO-
KYJBType.
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WTtak, mosBeseM OCHOBHBIE UTOTH.

1. LleHHOCTHBIE XapaKTEPHCTHKH KOHIIENTA
TUIM3UPYEMON JINYHOCTH OPUTAHCKOI KOPOJIEBBI
B OCHOBHOM COBIAJal0T B OPUTAHCKOM U PyCCKOM
JUHTBOKYJbTYypax. IIpu 3TOM B CO3HaHUHM pycC-
CKOSI3BbIYHBIX MH(OPMAHTOB ATH MPU3HAKH PEay-
LUPOBAHBI U CXKAThI IO YPOBHS OT/IEIBbHBIX HOMHU-
HUPYIOIIUX UX JEKCEM.

2. JIuHrBOKYJBbTYypHasl crienupuKa BOCHPH-
SATHUSI KOPOJIEBBI HOCUTEISIMU PYCCKOH KYJIBTYPBI
MIPOSIBISIETCS] B HEMOTHBHUPOBAHHOM YKa3aHUU Ha
TaKue MPU3HAKU MOBEACHU OpPUTAHCKON MOHap-
XHMHH, KaK ITyHKTYaJIbHOCTb M Ope3ryiuBocTh. Pe-
JIYKIUsI KOHIIETITA B SI3bIKOBOM CO3HaHWHU HOCHTE-

SA3bIKO3HAHUE

OneHoYHbIe XapaKTePHCTHKH NOBeIeHHs
AHTJIMICKOI KOPOJIeBbl, IPUIIUChIBAEMbIE eil
NpeACTABHTEIAMHU OPUTAHCKOH H PyCCKOii

JIMHI'BOKYJIBTYP
OreHka OpUTaHCKUX OreHka pyccKkux

UH(POPMAHTOB MH(OPMaHTOB
MonoxuTe1bHBIC HonoxurteabHbIE
XapaKTePHCTHKHA XapaKTePHCTUKHA
IIpencraBuTenbHOCTD IpencraBuTeILHOCTH
JlocTOMHCTBO JlocTonHCTBO
CraepxaHHOCTh Crep)kaHHOCTh
TonepaHTHOCTb, TepnenuBocTb
TEePIICIIBOCTD
BexMBOCTh, TAKTHYHOCTD | BeXKIINBOCTD, TAKTHYHOCTD
J106pOnopsI04HOCTE J106ponops104HOCTh
CKpOMHOCTh CKpOMHOCTh
TBepnocTh, BBIHOCINBOCTH | CTPOTOCTH
CocTpanaTenbHOCTb, JloOposkenaTeabHOCTh
nobpora VIHTeIITeHTHOCTD,
VIHTeIIUIeHTHOCTD 00pa30BaHHOCTH
DJeraHTHOCTh DJ1eraHTHOCTh
Braropasymue, MyapocTb ITyHkTyaasHOCTH
3a00TIMBOCTH
(B OTHOIICHUH CBOCH
CEMbH)
IIpuBepkeHHOCTH
TpaJuLIun
Tarpuorusm
UYyBcTBO j1071ra
OTpHuuaTeabHbIe OTpuuarejbHbIe
XapaKTepUCTUKHU XapaKTepHCTHKHA
PaBnogymme PaBnonymme
XoJI0IHOCTh XO0JI0IHOCTh
CHOOH3M, BEICOKOMEpHE CHOOHM3M, BBICOKOMEpHE
Koncepparuzm Koncepsaruim
OTCTpaHEeHHOCTD BpesrmBocTh
(OT 4JICHOB colMyMa)
CKpBITHOCTb,
HEHCKPEHHOCTD
Kectkocth
OrpaHHYeHHBII KPyro3op
OTcyTCTBHE YyBCTBA
oMopa

JIell PyCCKOH JIMHI'BOKYJIBTYPBI COIIPOBOXKIAETCS
BO3HHUKHOBEHUEM MPOU3BOJIBHBIX, «Iapa3uTap-
HBIX» TMPU3HAKOB KOHIIETITA.
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Signs of asymmetry in the assessment
of the linguocultural personality type
“British Queen” in British and Russian
linguocultures

The article deals with the fixed linguocultural
personality type “British Queen” as a special type
of concept considered in the framework of linguistic
and cultural studies of personality types recognized
by representatives of different societies. The asym-
metry of the value characteristics of the linguistic
and cultural personality type “British Queen” in
British and Russian cultures is revealed.

Key words: linguistic culturology, linguistic con-
ceptology, fixed linguocultural personality type,
speech portrait, speech of the English aristocracy,
speech behavior, model personality, associative
and imaginative characteristics of linguocultural

personality type.
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