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Movie epigraph in English movies

The author considers the basic types of motion
picture epigraphs, their sources, design methods,
and their location in the film frame. Using the main
research methods, the descriptive method and the
component analysis method, the author analyzes the
structure of motion picture epigraphs, their place in
the movie and their role in the perception of the film.

Key words: epigraph, film epigraph, film scrolls, film
text, film.

(Cratpst noctynuia B penaximio 24.06.2018)

E.A. YEPEMHCOBA
(Mockea)

K BOIIPOCY O KJIACCUDPUKALINN
OBPA3HBIX CPABHEHMI

B XYAOXKECTBEHHOM TEKCTE
(Ha mpumepe pomana Hiucm
Murdopa “Christmas Pudding”)

Paccmampusaromes obpasuvie cpasHenusi 0Jis
onpeoeieHust UxX poiu 8 XyO0odCeCmEeHHOM MeK-
cme. Paszepanuuusaiomes nowsmust «obpasnoe
cpasHeHuey u «HeodpazHoe CPASHEHUE», AHANU-
supyemcsi ux cmpykmypa. [enaemcs nonvim-
Ka Kiaccuguyuposams 00pasHvle CPAGHEHUs. NO
DYHKYUOHANBHO-CEMANMUYECKUM — KAME2OPUSIM.
aHano2Uus, MoANCOeCmeo, PAGEHCMBO, COOMEent-
cmeue. Ha ocnosanuu npogedenno2o ucciedosa-
HUSL NPUBOOSIMCS BbIBOODIL.
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KnitoueBble crioBa: o6pasnoe cpagnenue, xyoooice-
CMGEHHbIIL MEKCM, CPAGHeHUe-aHAN02Us, CPAa6-
HeHUe-pageHCmeo, CPAGHEeHUe-COOmeem-cmsue,
CPABHEHUe-moAcOecmeo.

CTunucTHaecKue CpCACTBa sA3bIKA p33H006-
pa3Hbl, B OCHOBC HUX JICKHUT JIMHTBUCTHYECKHI
IIPUHIUII, HA KOTOPOM IMOCTPOCH BECHh MCXaHU3M
SA3bIKA — 3TO COIIOCTABJICHHUC 06p8.30B, mnpeame-

SA3bIKO3HAHUE

TOB, SIBJICHUI U yCTAHOBJICHHUE CXOZACTB M Pa3JIH-
yui Mexay HuMHU [2, ¢. 94]. Akagemux B.B. Bu-
HOTPAJOB, aHATH3UPYs POJIb CPABHEHUS, IIPHUBO-
ouT pociaoBHoe BbIckaspiBanue JI.H. Toscrtoro:
«CpaBHEHME — OJTHO U3 €CTECTBEHHEHIINX U JIeh-
CTBUTCIBHEUIIINX CPEACTB Ui OMHCAHUS...» [3,
c. 37]. CpaBHUTH — 3HAYUT COMOCTABUTH OJHO C
JIPYTUAM C TICJIBIO BBISIBUTH UX BO3MOXHBIC OTHO-
meHus [8, c. 650].

B kauecTBe MaTepumana A JaHHOTO HCCIIe-
JIOBaHUS HaMHU OBIT M30paH OAWH W3 POMAaHOB
aHrauiickor nucarelbHunbl XX B. Honcu Mut-
dopxa (1904-1973) “Christmas Pudding”, Hamm-
caHHblid B 1932 r. Ananu3 npoBoAgwICsS Ha OCHO-
BE BBISIBIICHHBIX B POMaHE 00pa3HBIX CPAaBHCHHUH,
YHCII0 KOTOPBIX COCTABHIIO 26 KOHKPETHBIX MPHU-
MEpOB.

Lenp nccnenoBaHMus COCTOUT B TOM, YTOOBI
MoKa3aTh, Kak M KaKHUMH CPEJICTBAMHU peau3y-
©TCsl JIMHIBHUCTUYCCKUAN TMPHEM CPaBHCHHS, Kak
(hyHKIIMOHUPYIOT OOpa3Hble CPABHEHUS B KOH-
KPETHOM TEKCTe, IPUMEHEHUB KJIacCH()UKAITIIO
CpaBHEHHH, TMPEICTaBICHHYI0 B IHUCCEPTALIUU
E.A. Kyuunckott [5].

B anrnmiickoM s3bIKe €CTh IBa TEpPMUHA, 000-
3Havaromux cpaBHenue. CornacHo M.P. Nanbne-
puny n C.M. Me3eHunHy, 1oJi TEPMUHOM 00pas3-
HOe cpaeHeHue, KOTOPBI B aHTIUHCKOM SI3BIKE
COOTBETCTBYET TEPMHUHY Simile, MTOHUMACTCS CTH-
JUCTUYCCKUN TIPUEM, KOTOPBIN CpaBHHBAET JIBa
MOHSTHS, OTHOCSIIIUXCS K PA3HBIM KJIACCaM U 5IB-
JICHUSM, 110 OJTHOMY M3 MPU3HAKOB. OTINYHTENb-
HOHW 4epToil 00pa3HOTrO CpaBHEHUS SIBISIETCS] Ha-
JIUYne CIIy)XeOHbBIX CIIOB like, as, as if. Heobpas-
HOE CpaBHEHHE, T. €. comparison, UMEeT IIHPO-
KO€ 3HaYCHHE, T. K. OHO CPABHHUBALT J1Ba TIpeaMe-
Ta, KOTOpbIe TPUHAIEKAT K OJHOW KaTETOPHH,
C ENBI0 YCTAHOBJICHUS CTCIICHU CXOXKECTH WU
oTIMuus Mexay HumH [9, p. 167]. Anrnuiickuit
uccnenosarens 1. XoHKC cuuTaer, 4To He cyle-
CTBYET Pa3IU4nil MEXKIy 00pa3HBIMU U HEOOpa3-
HbiMH cpaBHeHUsIMU [7]. Tlo muenuto B.C. Ann-
peeBa, 00Opa3Hble U HEOOpa3HbIe CPAaBHEHUS SIBJISI-
1otcst Metadopamu [1].

CtpykTypa 00pa3HOro CpaBHEHHUS BKIIIOYAET
TpH d7eMeHTa [S5]:

1) To, 4TO CpaBHHMBAETCS, WU «IIPEIMET
cpaBHeHI:» (comparandum);

2) To, C YeM CpaBHUBACTCA, WIH «0Opa3»
(comparatum);

3) TO, Ha OCHOBAHWH YETO IMPOUCXOIUT CPaB-
HEHHE — «IPU3HAK CpaBHEHUs» (tertium compa-
rationis).

© Yepemucona E.A., 2018
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CymecTByeT HECKOJIBKO KIaCCH(pUKAIIHIA
cpaBHeHUH. Tak, B KITaCCH(UKAIINH, TIPEITIOKECH-
Hoil E.A. KyunHCKOM, BBIACISIOTCS CIEAYIOLIUE
BHJIBI CPABHCHH.

1. CpasHnenue-ananoeus NpeanonaraeT cTo-
MIPOLIEHTHOE CXOJCTBO IO BCEH COBOKYIMHOCTH
MPU3HAKOB, OTHOIICHHUN, 00CTOATENLCTB. Cpas-
HUBAIOTCA OAYIIEBJICHHOC C OYHICBJICHHBIM.

2. lox cpasnenuem-pasencmeom noOHUMALT-
Cs HAaMMEHbIIIEe CXOJCTBO PACKPHIBAEMBIX OTHO-
LIECHUH.

3. Cpasnenue-modcoecmso — 3TO CpaBHEHHUE
MBICJIEH, peaIbHOCTH, YyBCTB, IEPEKUBAHMIM.

4. Cpasnenue-coomsemcmsue TPUIACT OT-
TEHOK OIICHOYHOCTH IIPH CPABHCHWUHU NBYX He-
OJIyIIEBJIICHHBIX MIPEeIMETOB. MapkepaMu JaHHO-
IO CpaBHCHUSI SIBIISIFOTCS TJIaroJIbl OLICHKH f0 re-
gard, to resemble, to consider. CpaBHUBAIOTCS
HEOJ/IYIIEBIEHHOE C HEOIyIIIEBIEHHBIM [5].

Jannas kiaccugukanus Obuia IPHUMCHEHA aB-
TOPOM JIJIsl aHAJIM3a CPABHEHHUI TEXHUUYECKHX TEK-
ctoB. B pomane Harcn Mutdopn “Christmas Pud-
ding” MBI TIPUMEHIIIN 3Ty KJIACCH(PHUKAIMIO TIPH
HCCIIEIOBAHNH OOpa3HBIX CPAaBHEHHH B XyIIOXKeE-
CTBEHHOM TEKCTe. BBUTH TONyYeHBI CIIeIyIOIIHe
PE3yIBTATHL

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

CpaBHEHHE-AHANOTUSA

1. Poets and painters were to her as earls and
marquesses are to the ordinary snob (p. 39)*. I'e-
POMHS OTHOCHUTCS K I109TaM U XY/IOKHHKaM Tak
JKe, KaK OOBIKHOBEHHBIN CHOO K Tpad)am 1 K Map-
kn3am. OHa IbITaeTCsl KONUPOBATh UX BKYCHI U
MaHepbl. OCHOBaHUEM CPaBHEHUS SIBIISICTCS MO/
paxkaHue.

2. Our son is musical like his father, she said
proudly (p. 10). MaTb cpaBHUBAET ChbIHA C €r0 OT-
IIOM, OTMEUast ero MPUPOIHYIO CKIIOHHOCTb K My-
3b1ke. OCHOBAaHHEM CPABHEHHMS CIIY)KHUT HaBBIK.

CpaBHEHHUE-PABEHCTBO
3. You ought to be very glad you are not like
all these spotty little wretches (p. 110). I'epos
MPOU3BE/ICHUSI HE CYMTAIOT HETOJIIEM, TOCKOIIBKY
OH MBITAETCSI BECTH OJIArOpa3syMHYIO JKU3Hb U HE
COBEpIIATh HEOIAropoJHBIX MOCTYNKOB. OCHOBaA-
HUCM JUTS CPABHCHHS CITY)KUT XapakKTep.
CpaBHEHUE-TOXKJECTBO
4. He felt, however, like the hero of his own
book (p. 18). I'epoii uyBCTBYET ceOst Kak repoil KHU-

* 3nmeck m panee npuMmepsl u3 pomana N. Mitford
“Christmas Pudding” npuBozsrcs no uznanuto [10] ¢ yka-
3aHHEM CTPAHHMI] B KPYIJIbIX CKOOKaX.

OcHoOBHbBIE XapaKTePUCTUHKH 06pasm,lx CpaBHeH“ﬁ

OcHoBaHue

Ne mpumepa | [Ipeamer cpaBHeHUs Oopa3 CpaRHCHMS Mapxkep

1 poets and painters earls and marquesses; HoJpakaHue as
ordinary snob
2 son father HaBBIK like
3 you all these spotty little wretches Xapakrep not like
4 he the hero of his own book JIeTIpeccust like
eople enjoy talkin

5 he p abI()) ut thJe rr};selvesg YIOBOJIBCTBUE as
6 book everyone’s talking about it CTpeMJIEHHE like
7 home prison armocgepa regard
8 they fortune-tellers ap regard
9 clichés and ideas passport o0pa3 MBICIIEHN regard
10 he clown FOMOp as
11 time situation M3MCHYHMBOCTh as
12 pawnbrokers talk MaHEpBI like
13 you highbrow 00pa30BaHHOCTD like
14 Marcella girls MPECTHK like
15 little golden leaves small coins LIBET like
16 place Paris restaurants MIPOCTPAHCTBO like
17 hideous place this armMocdepa like
18 they croquet hoops dopma like
19 fluke little worm CYIIECTBO like
20 mind tennis ball HMHTEIIEKT like
21 day nightmare TpeBora like
22 she cat XUTPOCTh like
23 she widow OIMHOYECTBO regard
24 he unconvincing character JIOBOJI like
25 he human being [IOBEJEHUE not like
26 she escaping criminal COCTOSIHME like
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', KOTOPYIO OH Hamwcall. [1o cBoeMy meuxmdecko-
My COCTOSIHWIO OH OBUT ONIM30K K CaMOYOHICTBY.
OcHoBaHHEM JUIA CPaBHEHUSA ABJIACTCA ACTIPECCUA.

5. He was enjoying this conversation as peo-
ple can only enjoy talking about themselves
(p. 26). I'epoit Hacmaxmancs pa3sroBOPOM TaK Ke,
KaK JIFOIM MOTYT HACIaXXAaThCs Pa3TOBOPAMHU O
cebe. [Ipr3HakoM cpaBHEHHS SIBISCTCS YOBOJIb-
CTBHE.

6. 1'd give a lot to write a book like that, every-
one’s talking about it (p. 25). I'epoit MHOTOE OBI
OTJAJT 32 TO, YTOOBI HANMCATh KHATY, O KOTOPOH
051 Bce roBopwiar. OCHOBaHUEM I CPaBHEHUS
CITY’)KHUT CTpEMJIICHHE.

CpaBHEHHUE-COOTBETCTBHE

7. She longed for marriage, for escape from
her home, which she regarded as a prison (p. 50).
B nmanHOM mpuMmepe repouHS CpaBHHIA JOM C
TIoppbMOH. OCHOBaHHMEM IS CPAaBHEHHUS CIYXKHT
rutoxast aTMocepa, CIOKUBIIASICS I0OMa.

8. He really regarded them as fortune-tellers
(p- 15). T'epoii cpaBHMI TrOEH, C KOTOPBIME OH
obrmmaercs, ¢ mpeackazarensiMu. [Ipu3Hak oOpasz-
HOT'O CpaBHEHHUS — Aap.

9. His clichés and ideas might be regarded as
a passport to that society of which she hoped to
become a member (p. 52). I'epouns naBHO IbITa-
JIacCh BOWTH B BBICIIEE OOLIECTBO, M OHA CYHMTALT,
YTO MIEU U CTEPEOTHIIBI €€ Jpyra CIyXaT BXOA-
HBIM OMJIETOM B 3TO 00111ecTBO. OCHOBAHUEM IS
CpaBHEHHUs BJsIETCsl 00pa3 MBICIIEH.

Jist Toro 4ToOBI OoIee moIpoOHO pazodpaTh
CTPYKTYPY CPaBHEHHMSI, MbI COCTaBHJIN TAOJIHILY.

W3 tabmumnpl Ha ¢. 160 BUAHO, YTO MBI TOTY-
i 11 mpuMepoB cpaBHEHUA-aHAIOTHH, 2 TIPH-
Mepa CpaBHCHHUS-PABEHCTBA, 9 MPUMEPOB CpaB-
HEHHUS-TOXK/IECTBa U 4 mpuMepa CpaBHEHHSI-CO-
oTBeTcTBUs. Bee 00pasbl, Ha OCHOBAaHUU KOTOPBIX
MIPOBO/INTCS CPAaBHEHHUE B XYI0KECTBEHHOM ITPO-
U3BEJCHUH, MOXKHO OOBEIUHUTh B TPH KOHLCII-
TOC(Ephl: SMOLNH YEJIOBEKa, HHTEIUICKT YeJIOBe-
Ka, COCTOSIHHE YeJIOBEKa.

[TpoBeneHHOe Hcclie0BaHNe 00Pa3HBIX CPaB-
HEHUH [TO3BOJISICT C/IENATh CIICAYIONINE BBIBOIBI.

e CTpyKTypa 00pa3HOTO CpaBHEHHS COCTOUT
U3 TPeX KOMIIOHEHTOB: MPEAMET — 00pa3 — OCHO-
BaHue. [IpeaMer cpaBHEHHs BBIPaXKEH CYIIECTBH-
TENbHBIM; 00pa3bl BBIPAKEHBI JICKCHYECKHMHU
CPE/CTBAMU: CYLIECTBUTEILHBIMU B €AMHCTBEH-
HOM ¥ MHOKECTBEHHOM YHCJIC; OCHOBAHHUE perpe-
3CHTUPYETCS COr03aMu [ike WU as, a TAKXKE TI1aro-
JIOM OLICHKH to regard, to consider.

e Kitaccudukanus, panee paspadboTanHas As
NPUMCHEHHS B TEXHHYECKHX TEKCTaX, BIIOJIHE
MIPUMEHUMA JIJIsl aHai3a 00pa3HbIX CPAaBHEHUI B
XY/I0’)KECTBEHHBIX TEKCTaX.
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WD

On the classification of figurative
comparisons in a fiction text

(as applied to Nancy Mitford’s novel
“Christmas Pudding”)

The article is concerned with figurative comparisons
and their role in an artistic text. The author
analyzes the structure of the concepts of “‘figurative
comparison” and “non-figurative comparison” and
delimits these concepts. An attempt is made to
classify figurative comparisons according to the
functional semantic categories of analogy, identity,
equality, and correspondence.

Key words: figurative comparison, literary text,
comparison analogy, comparison equality, com-
parison conformity, comparison identity.

(Crarps moctymmna B pepakmuto 02.08.2018)

FO.B. IACBIHKOBA, C.B. IIEBYEHKO,
H.H. ITAPIITHHI[EBA
(Cmasponons)

TABTOJIOI'USI KAK CPEACTBO
D®OPMHUPOBAHUA KOHHOTALIUU
®PA3EOJIOTMYECKO
KOHCTPYKIIMU (Ha maTepuaJjie
PYCCKHX M HEMEHKHMX COMAaTHYeCKHX
(¢pazeonoruyeckux eIMHMIN)

Ocywecmensemesi NONbIMKA GbIASUMb (HA KOH-
MEKCTYAIbHOM  YPOBHE UCNONb306AHUSL) 8epo-
AMHOCMb  YCULCHUSL  PA3IUYHBIX  KOHHOMAMUG-
HbIX NPUHAKOG 3HAYEHUS. YCMOUYUBLIX COUemd-
HULL 30 CHem 6KITOUeHUsL 8 UX CIPYKIMYpPY Masmo-
Jlo2udecKux Komnonenmos. Mccaedosanue npogo-
OUMCS HA MAMePUAe HEMEYKUX U PYCCKUX COMA-
MUYECKUX (PPaA3eoIo2UdecKux KOHCmMpYyKyull, 00-
JA0ArWUX GLICOKUM YOCIbHbIM eCOM U CNOCOO-
HOCIbIO 0Mobpadcams OCHOGHbIE MeHOeHYUl,
CBOUICMEEHHbLE (DPA3EONI02UUECKOTL cucmeMe.

C~—0 20—

KntoueBble crosa: ¢pa3€0ﬂ02u3ﬂ/lbl, KOHHOmMa-
mu@Ho-npazmamuueCKud, OueHOllellj, oKcnpec-
Cu6H0—3MOUu0Ha]leblIZ, 6MHOM, maenoJjiocus, ce-
MAHMU4YecKue 3K8UBAJIEHMbl.

«...Dpazeonorn3Mel Kak CIUHHIEI BTOPHY-
HOro 00pa30BaHUsS CO3MAIOTCSA I KOHKPCTH-
3allMd M, YTO OCOOCHHO BAaXXHO, JJIsI 0Opa3HO-
SMOIMOHAIBLHON OLICHKU NMPEIMETOB U SIBJICHUH,

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

y>Ke Ha3BaHHBIX B si3bIKke» [ 1, c. 278]. [ToaTomy, B
OTJINYHE OT JISKCHYECKOH, (hpazeosiornueckas Ho-
MUHaNus o0JafaeT, HapsIay ¢ CUTHH(UKATHBHO-
JICHOTaTHBHBIM 3HAYEHHUEM, M KOHHOTATHBHO-
nmparMaTu4eCKuM, MOCKOJIbKY MMCHHO KOHHOTa-
IIMI0 MOXXHO PAacCMaTpPUBATh KaK «...JOTOJHH-
TEIbHYI0 HH()OPMAIUIO K JCHOTATUBHO-CHTHH-
(hMKaTHBHOMY 3HAUEHMIO U KaK COBOKYITHOCTB Ce-
MaHTHYECKUX HACJIOCHUH, BKIIIOUAIOIINX B ceOs
OLIEHOYHBIN, HKCIPECCUBHO-3MOLUOHAIBHBIN |
(DYHKIIMOHATBHO-CTHIINCTHIECKUI KOMIOHEHTBI)
[Tam xe, c. 40].

KoHHOTaTHBHBIE MM CTHWIIMCTUYECKHE Xa-
paktepuctuku ®E Moryt cosnmaBaThed 3a cyer
Pa3IUYHBIX S3BIKOBBIX CPEJCTB: JIEKCHYECKHX,
(oneTHUECKNX, MOP(OJIOTNIECKUX MIIM CHHTAK-
CHUYECKHX, HO Yallle BCero B 00pa3oBaHuu Gppaszeo-
JIOTHYECKOW KOHCTPYKIIMH HCIIONB3YIOTCS JIEK-
CHUYECKHE CPEJICTBA, OJJHO U3 KOTOPbHIX, a UMEH-
HO TaBTOJIOTHS, MOIPOOHO 0OCyKHaeTcss B AaH-
HOM cTaThe. PacCMOTpUM JTMHIBUCTUYECKUH CTa-
TYC TaBTOJIOTMHU U CTIJINCTUYECKUE BO3ZMOKHOCTH
JTAaHHOT'O SI3BIKOBOTO SIBJICHMSI.

Ucxonss m3 »TUMOJOTHM TepMuHa (tauto-
logos — «T0 k€ caMoe CIIOBOY), TABTOJIOTHEH CIe-
JyeT CUUTaTh IOBTOPEHHME CJIOB, OJHOPOIHBIX
M0 3BYKOBOMY COCTaBy M 3Ha4deHHUIO. VIMEHHO
TaK TPaKTYeTCs JaHHOE MOHSTHE B OOJIBIIMHCTBE
JIMHIBUCTHUYCCKUX CHOBapeﬁ 1 CIIPpaBOYHHKOB; B
Ka4yecTBE NMPUMEPOB TABTOJIOTHH MOKHO IpPHUBE-
CTH TNIPUMEPBl BBIPAKEHUH THIIA MACLO MACs-
HOe, 0eHb-0eHbCKOIL, UWLYMKU ULYMUMb, IeHCMs Je-
Jrcams ¥ T. 1. B crienpansHOM uTeparype noBTO-
PEHUE OTHOKOPEHHBIX CIIOB UMEET TAaKXKe APYroe
Ha3BaHue — napeemenon (figura etimologica) —
M 3a4acTyl0 paccMaTpHBaeTCs KaK «yCHIICHHAs,
KpaifHas ¢hopma mieoHasmay [6, c. 28].

ITox taBronorusmamu A. Illtep nonumaer
(hpazeon0rn3Mbl HEMEIKOTO SI3bIKa, B OCHOBE KO-
TOPBIX JISKUT COYETaHHE JBYX CJIOB CXOXKeH da-
CTEPEYHOM IPUHAJIEKHOCTH IIPU MOMOLLU CO-
1030B WM nipeioroB [8]. Hampumep, Schritt fur
Schritt (OyKkB. «Iar Jyis maray) ‘Iar 3a marom’.
Hecmotpst Ha TO, 9TO TaBTOJIOTU3MBI HEMETIKOTO
SI3bIKA OTHOCSITCSI K JIONCTOPHYECKOMY CIIOI0 (pa-
3€0JIOTHH, JI0 HACTOAIIET0 BPEMEHH OHU OCTAI0T-
Csl aKTyaJIbHBIM I10JIEM JIMHTBUCTHYECKUX HCCIIe-
JIOBaHUI. DTH BhIpaKCHUs] 00OpamaroT Ha ceOs
BHUMaHHE MCTOPUEH CBOETO BO3HHUKHOBEHUS,
CXEMaTHYECKHMHU OTHOILIECHUSIMH MEXIY dJIEMEH-
TaMH, pa3HOOOpa3neM CHHTAKCHIECKUX (HopM U
0COOCHHOCTSIMU (POHETHUECKOTO OOPMIICHHSI.

WTax, oOCHOBHOM 3a/adeii Hamiel paboTHI sIB-
JISIETCSI TIOTIBITKA BBIIBUTH (HA KOHTEKCTYaJIbHOM
YPOBHE HCIOJIb30BAHUS) BEPOSITHOCTh YCUIICHUS
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