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Features of the syntax of advertising
in English

The article reveals the characteristic features of
the syntax of advertising in English. The authors
identify the functions of the advertising text, analyze
the syntactic constructions of the advertisement
discourse, specify their pragmatic aspects. Syntactic
stylistic means are considered, their role in the
construction of an effective advertising text is
determined.
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KHUHOJIIUT'PA® B AHIVIOA3BIYHBIX
KNHO®UJIBMAX

Paccmampusaiomes ocnoenvle  paznosuonocmu
KUHOINUSPAGDOB, ONUCAHBL UX UCHOYHUKL, CHO-
c0bbl 0GhoOpMIEeHUs, PACNONIOJCEHIE 8 KUHOKAOpe.
Hzyuaiomes cmpykmypa Kunosnuepaghos, ux me-
cmo 8 KUHOGQUIbMe U POIb 8 BOCHPUAMUU DUTb-
Ma. OCHOBHBIMU MeMOOaMU UCCIe008AHUS G-
TOMCs ONUCAMENbHBLU (AHATUMUYECKULL) U Memoo
KOMNOHEHMHO20 aHAU3A.
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KnioueBble crosa: snuepagd, Kunosnuepag, Kuro-
Mumpbl, KUHOMEKC, KUHODUIbM.

OcHOBaHHEM /sl BKIIIOUEHHSI SMUTPadoB B
COCTaB KMHOTHTPOB SIBIISIETCS TO, YTO Anurpad
Kak (DOPMaJIbHO U COAEPKATENBbHO OPTaHHU3YIO-
I 3TIEMEHT TponsBeneHus [1], Oyaydan omHOMH
13 CUIIBHBIX MO3UIMHA KHHOTEKCTa — PacIo0KeH-
HBI B caMOM HavaJyie (4aie BCEero /10 Ha3BaHUS
¢mIbMa) — 3a9acTyI0 OKa3bIBACTCS KIFOYOM K WH-
TEpIpPETALUH TPOU3BEICHNUS, 00eCTIednBast a/ieK-
BaTHOE aBTOPCKOMY 3aMBICITy BOCIIPHITHE KHHO-
¢dunbma 3putenem [3].

B oTedecTBEHHO JIMHIBUCTUKE U JTUTEPATY-
POBE/IEHNN HCCIIEOBAHHUIO SIHUTPadoB yaemseT-
cst 3HaunTenbHoe BHUManue (A.I'. XpaM4eHKoB,
M.A. Besnenexunix, .I'. Tumaxona, H.A. Ky3b-
MuHa). ClieyeT OTMETHTD, YTO CIIeIHAIEHBIC HC-
CJIEZIOBaHUSI OTEUYECTBEHHBIX M 3apyOEKHBIX aB-

SA3bIKO3HAHUE

TOPOB, OCBSIIEHHBIE N3YyUECHUIO KHHOANUTPA(OB
B XY/IO’)KECTBEHHBIX (priibMax, oTcyTcTBYIOT. Cy-
IIECTBYIOIME JIMHTBUCTUYECKUE PabOTHI, B KO-
TOPBIX HOAPOOHO paccMaTpUBAIOTCS DIIEMEHTHI
U COCTaBIISIFOIME KMHOTEKCTa M KUHOJIUCKYypCa,
TaK)ke HEMHOTOYHCIIEHHbBI. OJTHAKO HEIb3s1 HE OT-
METHUTb, 4TO B 11€JI0M Ha3HAYCHUE JIUTEPATYPHBIX
smurpadoB B TEKCTaX Pa3HBIX )KAHPOB M CTHIIEH
1 KUHOONUTPa(doB B KHHO(PMIbEMaxX UMEET MHOTO
obmrero. Kak nmokaspiBaet cpaBHeHHE S1UrpadoB
K XyJ0XE€CTBEHHO-JIUTEPATYPHBIM MTPOU3BEICHH-
M U XyJIO)KECTBEHHBIM KHHO(MIbMaM, OHU Xa-
PaKTepU3yIOTCS 3HAYMTEIILHBIM CXOACTBOM M He-
KOTOPBIMH PA3ITHUHSIMH.

Paznuune Mexny snurpadaMu B MIChMEHHO-
MeYaTHOM TEKCT€ M B XYJOKECTBEHHOM KHHO-
(husibMe 3aKII0YaeTCs B TOM, YTO B KAYECTBE JITH-
rpagoB B KHHOQHUIbMAX BO3ZMOXHO HCIIOJIH30Ba-
HHE MY3BIKAILHOTO TPOU3BE/ICHHSI WJIA OTPbIB-
Ka M3 My3bIKaJbHOTO IPOU3BEICHNS; BU3YaTbHON
CIICHBI, 3TTN30/1a MJIH CI0XKETA, B3STOTO U3 IPYTrOoro
BPEMEHH, AUAJIOra IEPCOHAKEN, KOTOPBHIE B JAlTb-
HelfmeM B GprutbMe OynyT wim He OynyT purypu-
poBaTb. OTCrO/1a BBITEKAET pa3/ielIeHue KHHOAIIHU-
rpa)oBIO CEMUOTHUYECKONW BHIPAKEHHO--
CTHU Ha 8epOanbio ebipadcentvle U Hesepoaibo
BbIPAdICEHHbLE.

Kak rnokaspIBaeT 0030p IpaKTH4ECKOro Mare-
puaia, HegepOaIbHO 6bIpadCceHHble KUHOIUTPa-
(B XK HAcCTOSIIIEMY BPEMEHM HE TMOJYUHIN IIH-
pokoro pacnpocrtpaHenus. B Hacrosimen crarbe
paccMaTpuBarOTCs 8epOAIbLHO GbIPAICEHHbIE KU-
Hoonuepagul. CymecTBYeT HECKOJIBKO BO3MOXK-
HBIX CIIOCO00B KiacCupUKaUU BepOaTbHOU HWH-
(opmaru, conepikamieiics B TEKCTe, KOTOpbIE
MOTYT OBITh HCIIOJIb30BaHbI s TU(PepeHIra-
MK KUHOANUTpadoB. PaccMOTpUM 3TH BO3MOXK-
HOCTH TIPUMEHHTEIBHO K snurpadaM K aHrio-
SA3BIYHBIM KHHO(UIbMaM, ITPOU3BEICHHBIM B Be-
mkoOputannu 1 CIIA ¢ Havana XX B. 110 2012 1.

Juddepenunpyst KHHOAMUTpadbI 110 MO IO -
KEHHI0 B (pHIbMeE, MOKHO BBIJCIUTH BHEII-
HHe KUHOZIHUrpadsl (00IIUE) U OTHOCALIMECS K
KaKOW-JIN00 4acTH WM TJIaBe, T. €. BHyTPCHHHE
(dacTHEIC).

Ilo npuHanleXHOCTH K OJHOMY H
TOMY € S3bIKY IO OTHOLICHUIO K (UIbMY
KUHOATIUTPA(bl MOTYT OBITH MOHO(0OHO)s3bIU-
HbIMU | noau(pasno)aseiuneimy. KuHOAHTpad,
HarpuMmep, NMpeICTABICHHbIH Ha OJHOM aHIJINIi-
CKOM sI3bIKE Oy/leT MOHOS3BIYHBIM. B mpoananu-
3MPOBAHHBIX XYJ0)KECTBEHHBIX (HIbMAaX 4Yalle
BCEr0 BCTPEYAIOTCSI OJJHOSI3bIYHBIC KMHOAIIHMIPA-
(I Ha aHTIIMHCKOM sI3bIKe, Hanpumep: That’s all
we expect of man, This side the grave: his good
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is — Knowing his bad. Robert Browing (YOpaTb
Kaprepa, 2009).

B aHMI0S3BIYHBIX XYI0KECTBEHHBIX (IITb-
Max MOXKHO YBHJETh TaKKe KHHOIMHUIrpadbl Ha
HEMEI[KOM $I3bIKE, KOTOPbIE COCTABIISIFOT JIOBOJIb-
HO MAJIOYKMCIICHHYIO TPYIIY Pa3HOS3bIYHBIX KH-
HosnurpadoB, Harpumep: Kriege konnen nicht
verhindert werden;, man kann sie lediglich um
Vorteil anderer hinauszogern. Miccoki Machia-
veth, 1502 (PeBonbBep, 2005).

Kunosrurpadbl, BOCTIpOM3BOSNINE HHO-
SI3bIYHBIE MCXOJHBIE TEKCTBI, MOTYT COIPOBO-
JKJAThCS NEPEBOIOM Ha aHIVIMMCKUU s13bIK. Tak,
B Qunbme «IIpenen KoHTpoIs CHavala MpuBO-
nuTcs anurpad Ha GpaHITy3CKOM S3BIKE, a 3aTeM —
€ro InepeBoj| Ha aHIIMICKUN s3bIK: Mcxoaublil
tekcT: Comme je descendais des Fleuves impas-
sibles, Je ne me sentis plus guide par les hal-
eurs ... Arthur Rimbaud. TlepeBon: As I descend-
ed into impassible rivers I no longer felt guided
by the ferrymen (Ilpenen kouTposs, 2008).

Wunorna B ¢QuibMax MOXHO YBHIETh He-
CKOJIbKO KMHOATHTpadoB. B Takom cimydae Mox-
HO BBIJCIUTD HEOOUHOUHble KUHOAUTPadbl, HIH
KHHO3TUTpadbl «B cemeiicTBey [2]. Ecam dpumem
CHa0’KeH HECKOJIbKUMH KHHOAIHIpadamMu, To Ta-
KHe KHHO3MUTPpa(bl MEXTY COOOH SIBISIOTCS MO-
HOsI3b14HbIMY (BCE KUHOATIMTpadbl HA OJTHOM SI3bI-
K€) U noausizeiunbiMu (KMHOAMUTPpadbl Ha Pa3HBIX
SI3BIKAX).

[TpuBenemM npuMep OJHOSA3ZBIYHBIX [0 OTHO-
HICHHUIO JIPYT K IPYry KUHOAMUTPadoB B ceMeii-
CTBE B aHIJION3BIYHOM (uibme «PeBonbBep»,
rJie MPEeCTaBICHbI YeThIpe dnurpada Ha HeMell-
KoM si3bike: /) Den argsten Feind findet man dort,
wo man Ihn zuletzt erwarte. Julius Casar, 75 v.
Chr. 2) Man wird nur schlauer, wenn man gegen
schlauere Qegner spielt. Fundamentals of Chess,
1883, 3) Erste Regel des Gewerbes: Beschut-
ze Deine Anlage. Etiquette of the Banker, 1775,
4) Kriege konnen nicht verhindert werden, man
kann sie lediglich um Vorteil anderer hinauszo-
gern. Miccoki Machiaveth, 1502 (PeBonbrep, 2005).

Crnemyer OTMETHTH TOT (DaKT, YTO KHHODITH-
rpadbl B JaHHOM Cily4yae MpeJCTaBICHbI Pa3ind-
HBIMH JKaHPaMHU: CTHXOTBOPHBIMH M IIpO3anue-
CKHUMH TIPON3BE/ICHHUSMH.

Ilo puTrMuuyeckOl OpraHu3zaluu pe-
YU MOXXHO KIACCH(PHUIUPOBATH KUHOAMUTPADBI
Ha nposauueckue (Hanpumep: Language bear-
ers. Photographers. Dairy makers. You with your
memory are dead, frozen. Lost in the present that

never stop passing. Here lives the incantation of

matter. A language forever. Like a flame burning
away the darkness. Life is flesh on bone convuls-
ing above the ground ... (IlopoxneHssri, 1990))
U CIMUXOMBOpHbIe:

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

There is a pleasure in the pathless woods;

There is a rapture on the lonely shore?

There is society', where none intrudes,

By the deep sea, and music in its roar:

I love not man the less, hut Nature more.

Lord Byron
(B nukux ycnosusx, 2007).

[To 00bemMy kuHOOMUTpadBI MpPEACTABIS-
10T co00M Be OobIye Tpymbl. J{nanazoH mpo-
CTPAHCTBEHHOTO 00beMa KMHOAMHTPaoOB J0CTa-
TOYHO MHUPOK. CTPYKTYPHO OHH MOTYT COCTOSTH
W3 OJTHOTO TPEIUIOKEHHS, CIOKHOTO CHHTAKCH-
YEeCKOro IIeJIoro, ab3ama Miad HECKOJLKHX ab3a-
1ieB. KnaOSMmUTpadpr MOKHO TakkKe pa3aeiiuTh Ha
MIPEJICTABICHHBIC B KpPAMKOU WA PA3GEPHYMOl
@opme B COOTBETCTBUH CO CTPYKTYpHOH MoJie-
JIBIO TIOJTHOTO VJTH HETIOTHOTO MPEI0KEHHS.

Kunosnurpader 6 xpamxoii ¢popme Moryt
OBITh MPEICTABICHBI B (UIBME B CICAYHOIIEM
BUJIE.

1. TlpeuioxkeHne U HECKOJIBKO MPETI0KEHHIA
3aBEPIICHHON CTPYKTYPHOH (OPMBI:

— MPENJIOKEHUE 3aBEPIIECHHON CTPYKTYpPHOU
dopwmsr: It is preferable not to travel with a dead
man. Henri Michaux (Meptsem, 1995);

— JIBAa TIPEIUIOKEHHS 3aBEPIICHHOW CTPYK-
TypHO# popmbl: Where were you when I laid the
Sfoundations of the earth? When the morning stars
sang together, and all the sons of God shouted for
joy? Job 38:4, 7 (Apeso xwu3nu, 2010).

2. Ilpemnoxxenne pa3BepHyTOi (Gopmbl, KakK,
HanpuMmep, B Guiabme «Tposin: 3200 years ago.
After decades of warfare Agamemnon, King of
Mpycenae, has forced the kingdoms of Greece into
a loose alliance. Only Thessaly remains uncon-
quered. Agamemnon’s brother Menelaus, king of
Sparta, is weary of battle. He seeks to make peace
with Troy, the most powerful rival to the emerg-
ing Greek nation. Achilles, considered the great-
est warrior ever born, fights for the Greek army.
But his disdain for Agamemnon’s rule threat-
ens to break the fragile alliance apart (Tpos,
2004).

3. IlpennoskeHne HEMOJHOW CTPYKTYPHOM
(hopmbl — hparmeHT npeioxkeHus. Takos, Harpu-
Mep, KuHoanuzpag-agepesuc: ...is that moment
when he has worked his heart out in a good cause
and lies exhausted on the field of battle — victorious.
Vince Lombardi (1913—1970) (Bciomunas Tura-
HOB, 2000). B maHHOM CITydae OTCYTCTBYET Ha4aio
npeuioxenus. B kunosnuzpaghe-anoxone orcyr-
CTBYET KOHeIl peutokenust: [ not only think that
we will tamper with Mother Nature. I think Mother
wants us to... WILLARD GAYLIN (I'atraka, 1997).
B kunosnuzpagpe-cunkone orcyrcryer cepenu-
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Ha nipemnoxenust: The dual substance of Christ —
the yearning, so human so superhuman, of man to
attain God... has always been a deep inscrutable
mystery to me. Nikos Kaiantzakis (Ilocnennee nc-
Kymienue Xpucra, 1988).

[ToapxuTekTOHUKO-peueBOH popme
KUHOAMUTpadbl ACTATCS HA Ouaio2y, HarpuMmep:

— Why does a dog wag its tail?

— Why does a dog wag its tail?

— Because a dog is smarter than its tail.

— If the tail were smarter, the tail would wag
the dog (IlytoBcTBO, 1997),

a TaKKe MOHOIO02UL:

you have conquered. and i yield. yet hence
forward art thou also dead - dead to the world. to
heaven. and to hope! in me didst thou exist - and.
in my death. see by this image. which is thine own.
how utterly thou hast murdered thyself. Edgar Al-
lan Poe (Otpaxenue, 2008).

[To TMy OTCBIJNIKK B pe3ylibTaTe aHau-
3a OBLJIH BBIJCIICHBI CIIEYIONINE KHHOAIHUIPadBbl:

1) 6e3 yka3aHMs HCTOYHHKA, HO C YKa3aHHUEM
aBtopa: And never felt I so deeply at one and the
same time so detached from myself and so present
in the world. Albert Camus (Y4urenb Ha 3aMeHY,
2011);

2) BapuaHT 1: 0e3 ykazaHus aBTOpa, HO C yKa-
3aHMEM HCTOYHMKA B KOHLE muTaThl: UN EASY
LIES THE HEAD THAT WEARS A CROWN.
HENRY IV. PART II (Koponesa, 2006); Bapu-
aHT 2: 6e3 yKka3zaHHs aBTOpa, HO C HAa3BaHUEM HUC-
TOYHMKA B Havane nutatel: From the Treaty of
the Treason: In penance for their uprising, each
district shall offer up a male and female between
the ages of 12 and 18 at a public Reaping. These
Tributes shall be delivered to the custody of The
Capitol. And then transferred to a public arena
where they will Fight to the Death, until alone
victor remains. Henceforth and forever more this
pageant shall be known as The Hunger Games
(Tomomusle urpsl, 2012);

3) ¢ ykazaHueM aBTOpa U HA3BAHMS HCTOY-
uuka: I'm proud to be from Charlestown. It ru-
ined my life, literally, but I'm proud (Charles-
town Man, journal «Huston Globey) (I'opona Bo-
pos, 2010);

4) ¢ ykazaHueM aBTOpa, HO 0e3 MOoscCHeHus /
YTOYHEHHMS CKa3aHHOTO CHHCEMaHTHYHOTO COJIep-
wanaust: A world without string is a chaos. Rudolf
Smuntz (MeimuHas oxora, 1997);

5) ¢ ykazaHHEeM aBTOpa W JOMOJHUTEIBHbI-
MU CBE/ICHHUSMH, NOSICHAIOMINMH U YTOUHSIOIIH-
MM IpejicTaBlIeHne 00 aBTope 1 / Win peamere /
cutryauuu: War has rules, mud wrestling has
rules... Politics has no rules. -Ross Perot, Pres-

SA3bIKO3HAHUE

idential Candidate, 1988 (I'psi3Hast KOMIIaHUSA 3a
4ecTHBIE BRIOOPHL, 2012);

6) 6e3 aBTOpa M IUTATHI, HO CO CBEICHHIMH,
OTHOCSIINMHUCS K CMBICIIOBOH MHTEpPIPETALUH T10-
CJIEJIYIOIIEr0 CHHCEMAaHTHYHOTO Ha3BaHMs (DUITb-
ma. Tak, nepen Ha3Banuem ¢uibma «Pulp Fictiony
MOMEIIAeTCsl cioBapHas Je(UHULNS U €€ UCTOY-
HUK: pulp /'palp/n. 1. A soft, moist, shapeless mass
of matter. 2. A magazine or a book containing lurid
subject matter and being characteristically printed
on rough, unfinished paper (American Heritage
Dictionary. New College Edition, 1999) (Kpumvu-
HaJIbHOE YTHBO, 1994);

7) ykazaHue aBTOpa, UCTOYHUKA — HA3BAHHS
KHUTH W YKaHPOBOW MPUHAUIC)KHOCTH HUCTOYHH-
ka: The dual substance of Christ — the yearning,
so human so superhuman, of man to attain God...
has always been a deep inscrutable mystery to
me. Nikos Kaiantzakis. From the book “The
last Temptation Of Christ”. This film is not
based upon the Gospels but upon this fictional
exploration of the eternal spiritual conflict (I1o-
cienHee UCKyieHne Xpucra, 1988).

Ilo ctenmenu CBSI3aHHOCTH C Ha3Ba-
HueM GuiibMa KAHOIMUTpadbl JENIATCS Ha
CBSI3aHHBIC U HECBSI3aHHBIE C HUM; HAPUMEp, B
¢upme «Ilo xom 3BOHUT Kosokom» (For whom
the bell tolls) smurpad m HazBanuwe Hemocpen-
CTBEHHO CBSI3aHBl JIDYI C JPYroM: amny mans
death diminishes me, because 1 am involved in
Mankinde: and therefore never send to know For
Whom The Bell Tolls. It tolls for thee. John Don
(ITo xoM 3BOHHT KOJIOKOT, 1943).

I[locteneHu CBsI3aHHOCTH C peJBa-
pPAEMBIM CIOXKETOM KHHOQHIbMA KHHODIIHU-
rpadbl MOTYT OBITH CBSI3aHHBIMHU

1) ¢ pa3HBIMH IIEMEHTaMH CIOKeTa (HIIbMa
(tak, B Hauane ¢uibma «Kommap Ha ynuie Bsi-
30B» srurpad cooOmaer 3purento, uto Openan
Kprorep, 0 koTopom ToiieT peds Jaiee, )KUB U
BepHyJics: «Do you know the terror of who falls
asleep? To the very toes he is terrified, Because
the ground gives way under him, And the dream
begins ...» Friedrich Nietzsche. «Welcome to
Prime Time, bitch...» Freddy Krueger (Kommap
Ha ynuie Bs3os, 1984);

2) ¢ xkoHIIOM QuiabMa: a rat became the unit
of currency. ZBIGNIEW HERBERT (Kocmomonmuc,
2012).

WMmmunuTHAS CBsA3b KMHOAIHUIpada ¢ CroxKe-
TOM (pHUIBMA CYIIECTBYET BCET/Ia, HO OHA MOXKET
OBITH M HKCIUITMLUTHOW: B TOM Clly4ae, eI Ipsi-
Masl, BUJIMMasl CBSI3b IIPUCYTCTBYET MEKIAY KHHO-
snurpadoM U JeHCTBHEM KMHOKapTUHBI. KuHO-
snurpadbl, SKCIUIMIUTHO CBS3aHHBIE C CIOXKETOM,
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MOKHO Tr(PepeHINPOBATH Ha SKCIUTUIIUTHO CBSI-
3aHHBIC C Ha3BaHHEM KHHODUIIbMA, HAYaIOM pas-
BUTHS KHHOIIOBECTBOBAHUS U €TI0 KOHIIOM.

Kunosnurpadsr MoryT OBITh agmonomHbIMU
U MeMOHUMUYECKUMU B 3aBUCIMOCTH OT CO JIEP -
JKaTEeJIbHOW 3aBEPIIEHHOCTHU. ABTOHOM-
HblE KHHOAIHUIpadbl, B OTIINYNE OT METOHUMHYE-
CKUX, SIBIISIIOTCS COJICPIKATEIHHO 3aBEPIICHHBIMU.

[ToaBTOpCTBY KHHOAUTPADBI MOTYT OBITh
IPEICTaBICHBl B XYJ0KECTBEHHOM B (HIbME B
BHUJIE PEANIbHBIX, MUCTH()UINPYIOMINX, 3aIMCTBO-
BaHHBIX, aBTOPCKUX. 3aUMCNB08AHHbII KUHODIIH-
rpad — 4y>xoe BBICKa3bIBaHHE HJIM LIUTATA U3 XY-
JIO)KECTBEHHOTO MPOU3BENICHUS, HE CBA3aHHOTO C
CIO)KETOM (pHIIbMa, UITH LIMTaTa U3 IPOU3BEICHHS,
Ha OCHOBE KOTOPOT'O CHAT (MIIbM. Y3HATbh, 3AUM-
CMBOBAHHBINI KAHOMIUTPA( WU aemopCKuil, He-
MIPOCTO, €CIM y KUHOAIUrpagda OTCyTCTBYET OT-
CBhUIKa Ha MCTOYHUK. B OTChUIKax mucmugpuyu-
pyiowux KAHOMUrpadoB yKazaH aBTop, KOTOPbIE
HE Harucal cTpoku snurpada, Gurypupyroue B
KHHOKaJpe. B kadecTBe peanvHuix KHHOIIHIPA-
(OB MOXXHO CUMTATh LUTATHI U3 PA3INYHBIX HC-
TOYHHUKOB, HO HE IPOTHBOPEYAILIE HX OTCHUTKAM:
In the 6th century B.C. it was believed that the
spirits of the dead would speak through the stom-
ach-region of the living. From the Latin VENTER
for ‘belly’ and LOQUI ‘to speak’. Hence the word
VENTRILOQUIST (MepTtBas tutnna, 2007).

Kunosnurpadbl MOXXKHO pas3zienuTh 1O HC-
TOYHHKY HMCIOJIb3YEMOTr0 [UTHUPOBAHHUS

— Oubneiicko-penurnosusie: When deep sleep
fallen on men. Fear come upon me. And trem-
bling, Which made all my bones to shake. Job IV.
13:14 (Kourmap Ha ynure Bs3os — 4: [Tosenurens
cHOB, 1988);

— Hay4Hble M Hay4YHO-TIONYJISApHBIC: [t has
been said that something as small as the flutter of
a butterfly’s wing can ultimately cause a typhoon
halfway around the world. Chaos Theory (2¢-
ekt 6aboukwu, 2004);

— IMPOM3BEJCHUS XY/I0KECTBEHHOW IHTEpa-
typsl: There is a pleasure in the pathless wood...
Lord Byron (B nukux ycnoBusx, 2007);

— ¢onbriiopusie: The wicked flee when none
pursueth. Proverbs 28:1 (Xene3nas xBarka,
2010);

— o(HUINaNBHO-IOKYMEHTAJIbHBIE HCTOYHH-
ku: In 1975 the Rockefeller Commission was ap-
pointed to investigate covert mind-control pro-
grams conducted by the CIA in the 1950s and
60s. These programs were known as Project MK-
ULTRA. By the time of the investigation, CIA Di-
rector Richard Helms had ordered all the docu-
ments relating to the MK-ULTRA program de-

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

stroyed. Without these documents, it was impos-
sible to verify whether the MK-ULTRA program
had in fact been discontinued (CekpeTHBIH 3KcIIe-
pumenr, 2013);

— cripaBouHble uganus: Disclaimer: 1) a re-
nunciation of any claim to or connection with;
2) disavowal; 3) a statement made to save one’s
own ass ([Jorma, 1999);

— mepuoanueckas mne4ars: I'm proud to be
from Charlestown. It ruined my life, literally, but
I'm proud. Charlestown Man. Huston Globe (I'o-
pox Bopos, 2010);

— myOnmaHbIe BEICTYTUICHUS: The first casual-
ty of war is truth. Hiram Johnson. U.S. Senator,
1918 (5 Days of War, 2011);

— 3allUCH JIMYHOTO Xapakrepa: No emotion,
any more than a wave, can long retain its own
individual form. Henry Ward Beecher (Bo3nyx,
KOTOPBIM 4 aply, 2007);

— YaCTHUYHO ONO3HAHHBIE HJIH TTOJIHOCTBIO He-
OTIO3HAHHbBIC UCTOYHUKU: He who makes a beast
of himself gets rid of the pain of being a man.
DR. JONSON (Pacniytauk, 2004).

I[lonmonHOTE UCHONB30BAHUSA HCTOY-
HUKa LUTHPOBAHMS KHHOAIHUrpadbl 3a4acTyro
NPEICTaBISIFOT YacTh MPOU3BEICHUS, HAIIPUMED:
He was wounded for our transgressions, crushed
for our iniquities,; by His wounds we are healed.
Isaiah 53, 700 BC (Ctpactu Xpucrossl, 2005).

Bonbioit 1 coKHBIN MJIACT COCTABIISET MPO-
Onema ¢yHkuuii knHosnurpados. B nanHoit cra-
ThE HE MPUBOUTCS KIIACCUPUKALMSI KHHOITUTPa-
($oB 10 GYHKIMSIM B XyJOKECTBEHHOM (priibMe,
M 9TOT acmeKT OyAeT MoApOoOHO paccMaTpPHBATh-
Csl B CJICYIOIIUX CTAThAX, MOCBSIICHHBIX JaHHON
mpobieme.
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Movie epigraph in English movies

The author considers the basic types of motion
picture epigraphs, their sources, design methods,
and their location in the film frame. Using the main
research methods, the descriptive method and the
component analysis method, the author analyzes the
structure of motion picture epigraphs, their place in
the movie and their role in the perception of the film.

Key words: epigraph, film epigraph, film scrolls, film
text, film.

(Cratpst noctynuia B penaximio 24.06.2018)

E.A. YEPEMHCOBA
(Mockea)

K BOIIPOCY O KJIACCUDPUKALINN
OBPA3HBIX CPABHEHMI

B XYAOXKECTBEHHOM TEKCTE
(Ha mpumepe pomana Hiucm
Murdopa “Christmas Pudding”)

Paccmampusaromes obpasuvie cpasHenusi 0Jis
onpeoeieHust UxX poiu 8 XyO0odCeCmEeHHOM MeK-
cme. Paszepanuuusaiomes nowsmust «obpasnoe
cpasHeHuey u «HeodpazHoe CPASHEHUE», AHANU-
supyemcsi ux cmpykmypa. [enaemcs nonvim-
Ka Kiaccuguyuposams 00pasHvle CPAGHEHUs. NO
DYHKYUOHANBHO-CEMANMUYECKUM — KAME2OPUSIM.
aHano2Uus, MoANCOeCmeo, PAGEHCMBO, COOMEent-
cmeue. Ha ocnosanuu npogedenno2o ucciedosa-
HUSL NPUBOOSIMCS BbIBOODIL.

C 09—

KnitoueBble crioBa: o6pasnoe cpagnenue, xyoooice-
CMGEHHbIIL MEKCM, CPAGHeHUe-aHAN02Us, CPAa6-
HeHUe-pageHCmeo, CPAGHEeHUe-COOmeem-cmsue,
CPABHEHUe-moAcOecmeo.

CTunucTHaecKue CpCACTBa sA3bIKA p33H006-
pa3Hbl, B OCHOBC HUX JICKHUT JIMHTBUCTHYECKHI
IIPUHIUII, HA KOTOPOM IMOCTPOCH BECHh MCXaHU3M
SA3bIKA — 3TO COIIOCTABJICHHUC 06p8.30B, mnpeame-

SA3bIKO3HAHUE

TOB, SIBJICHUI U yCTAHOBJICHHUE CXOZACTB M Pa3JIH-
yui Mexay HuMHU [2, ¢. 94]. Akagemux B.B. Bu-
HOTPAJOB, aHATH3UPYs POJIb CPABHEHUS, IIPHUBO-
ouT pociaoBHoe BbIckaspiBanue JI.H. Toscrtoro:
«CpaBHEHME — OJTHO U3 €CTECTBEHHEHIINX U JIeh-
CTBUTCIBHEUIIINX CPEACTB Ui OMHCAHUS...» [3,
c. 37]. CpaBHUTH — 3HAYUT COMOCTABUTH OJHO C
JIPYTUAM C TICJIBIO BBISIBUTH UX BO3MOXHBIC OTHO-
meHus [8, c. 650].

B kauecTBe MaTepumana A JaHHOTO HCCIIe-
JIOBaHUS HaMHU OBIT M30paH OAWH W3 POMAaHOB
aHrauiickor nucarelbHunbl XX B. Honcu Mut-
dopxa (1904-1973) “Christmas Pudding”, Hamm-
caHHblid B 1932 r. Ananu3 npoBoAgwICsS Ha OCHO-
BE BBISIBIICHHBIX B POMaHE 00pa3HBIX CPAaBHCHHUH,
YHCII0 KOTOPBIX COCTABHIIO 26 KOHKPETHBIX MPHU-
MEpOB.

Lenp nccnenoBaHMus COCTOUT B TOM, YTOOBI
MoKa3aTh, Kak M KaKHUMH CPEJICTBAMHU peau3y-
©TCsl JIMHIBHUCTUYCCKUAN TMPHEM CPaBHCHHS, Kak
(hyHKIIMOHUPYIOT OOpa3Hble CPABHEHUS B KOH-
KPETHOM TEKCTe, IPUMEHEHUB KJIacCH()UKAITIIO
CpaBHEHHH, TMPEICTaBICHHYI0 B IHUCCEPTALIUU
E.A. Kyuunckott [5].

B anrnmiickoM s3bIKe €CTh IBa TEpPMUHA, 000-
3Havaromux cpaBHenue. CornacHo M.P. Nanbne-
puny n C.M. Me3eHunHy, 1oJi TEPMUHOM 00pas3-
HOe cpaeHeHue, KOTOPBI B aHTIUHCKOM SI3BIKE
COOTBETCTBYET TEPMHUHY Simile, MTOHUMACTCS CTH-
JUCTUYCCKUN TIPUEM, KOTOPBIN CpaBHHBAET JIBa
MOHSTHS, OTHOCSIIIUXCS K PA3HBIM KJIACCaM U 5IB-
JICHUSM, 110 OJTHOMY M3 MPU3HAKOB. OTINYHTENb-
HOHW 4epToil 00pa3HOTrO CpaBHEHUS SIBISIETCS] Ha-
JIUYne CIIy)XeOHbBIX CIIOB like, as, as if. Heobpas-
HOE CpaBHEHHE, T. €. comparison, UMEeT IIHPO-
KO€ 3HaYCHHE, T. K. OHO CPABHHUBALT J1Ba TIpeaMe-
Ta, KOTOpbIe TPUHAIEKAT K OJHOW KaTETOPHH,
C ENBI0 YCTAHOBJICHUS CTCIICHU CXOXKECTH WU
oTIMuus Mexay HumH [9, p. 167]. Anrnuiickuit
uccnenosarens 1. XoHKC cuuTaer, 4To He cyle-
CTBYET Pa3IU4nil MEXKIy 00pa3HBIMU U HEOOpa3-
HbiMH cpaBHeHUsIMU [7]. Tlo muenuto B.C. Ann-
peeBa, 00Opa3Hble U HEOOpa3HbIe CPAaBHEHUS SIBJISI-
1otcst Metadopamu [1].

CtpykTypa 00pa3HOro CpaBHEHHUS BKIIIOYAET
TpH d7eMeHTa [S5]:

1) To, 4TO CpaBHHMBAETCS, WU «IIPEIMET
cpaBHeHI:» (comparandum);

2) To, C YeM CpaBHUBACTCA, WIH «0Opa3»
(comparatum);

3) TO, Ha OCHOBAHWH YETO IMPOUCXOIUT CPaB-
HEHHE — «IPU3HAK CpaBHEHUs» (tertium compa-
rationis).

© Yepemucona E.A., 2018

159



