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Word as a carrier of a certain quantum
of information (functional and cognitive
aspect)

The article deals with the nominative language
means from the point of view of the functional and
cognitive approach. The main object is a word that
is included in the functional and cognitive sphere,
which is a fundamentally new type of vocabulary
organization and which transmits various types of
knowledge and relations in the process of verbal
communication.

Key words: word, nominativity, language functions,
functional and cognitive sphere.
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SA3bIKO3HAHUE

H.FO. MEPKYPhEBA
(Mockea)

YCEYEHHBIN BOITPOC:
TUIIOJIOTUS

IIpoussooumces Kkraccupurayus yceueHHvlx 60-
npocog (He3a8UCUMBIX IIIURMUYECKUX NPedlo-
JHCeHULL) AHRULICKO20 A3bIKA, NOOOOPAHHBIX U3
TEKCMO8 XYO0IHCeCMBEHHbIX NPoUu3eedeHull ne-
puooa Peneccanca (1480-1660 ee.). Ocrosaru-
emM  Kaaccugukayuu  A6IAI0Mcs  JIeKCUKO-2pam-
Mamuyeckue Xapakmepucmurkyu paccmampuéd-
embix KoHcmpykyuil. IIposodsmces napanienu ¢
nPoOU36e0eHHOU panee KIACCUuukayuei npuco-
COUHEHHBIX BONPOCOB.
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KrtoueBble cnoBa: CUHMAKCUC AH2TUUCKO20 AA3bl-
Kd, UCMOPUYECKUL CUHMAKCUC AH2TIULICKO20 S13bl-
Kd, NPUCOeOUHEHHBII 8ONPOC, He3A8UCUMOe -
JUNMUYeCcKoe npediodicenue, YCeuennvlll Onpoc,
ouanosudeckoe eOuHcmaeo.

Kak u3BecTHO, «TOIBKO HCTOPHYECKHH MOJ-
XOJ K SIBJICHUSIM COBPEMEHHOI'O S3BIKA MOXKET
o0ecrieunTh WX NPaBHIbHOEC TOHMMAaHWE U WUC-
nosib3oBanue» [ 1, c. 16]. YceueHHsli 1 mpucoen-
HEHHBIH BOIIPOCHI IHPOKO YIOTPEOIAIOTCS B CO-
BPEMEHHOW aHIIMHCKOM pa3srOBOPHON pedn, HX
W3y4YCHUE B CHUHXPOHUM M JMAXPOHUHU OBUIO M
ocTaeTcs aKTyaJbHBIM. PaHee MBI MpoaHaIN3U-
pOBaJIM pa3HOOOpa3Ne yCEUEeHHBIX BOIIPOCOB PAH-
HEHOBOAHIJIMICKOTO TEpHO/ia, OCHOBHIBASICH HA
UX ynotpeOJIeHUH aBTOpaMHU TEKCTOB Jpamsl [3].
Kpowme Toro, 66110 TPON3BEICHO CPaBHEHHE yce-
YEHHOTO BOIIPOCa ¢ MPHUCOETUHEHHBIM Ha OCHO-
BAaHWM psiJia JICKCHYECKHX, I'PAMMaTHYCCKUX H
CTHJIMCTHYECKUX XapaKTepPHUCTHK, ObUIa OTMeue-
Ha HECaMOCTOSITEJILHOCTh 00EUX CTPYKTYp, HX
TECHAs! CBS3b C ONPENEINIAIOMNM MPEIT0KEHIEM,
CXOXECTh MX 0053aTeIbHBIX COCTABJIAIONIMX [4].
Turmosnoruss KOHCTPYKLHMH C TPUCOCTUHECHHBIM
BOIPOCOM ObLIa MpeyiokeHa B padote [2]. Jaee
MIPE/ICTABIIOCh HHTEPECHBIM PACCMOTPETh pas-
HOBH/IHOCTH YCEUEHHBIX BOIPOCOB M HAWTH ma-
paJIeNH ¢ TUMaMU NPUCOETIUHEHHBIX BOIIPOCOB.

OcTaHOBUMCS KpaTKO Ha TMOAXOJE K CHCTe-
MaTU3alid CTPYKTYP, COJEPKAMNX HPUCOETH-
HEHHBIH BOMPOC, W3JI0KCHHOM B BBIIICYKa3aH-
Holi pabote [Tam xe]. OcHOBaHHEM IS pa3nnye-
HUS THIIOB TIOCITY>KHUJIO HAJIMYHE WM OTCYTCTBHE
JIEKCHKO-TPAMMaTHIECKONH OpHUEHTAINU HJIEMEH-
TOB NPHUCOEANHEHHON YacTH Ha COCTABISIONINE
TJIABHBIX YWICHOB OMIOPHOTO MPEUIOkKEHNUS (OIop-
HBIM TPeJIOKCHUEM Ha3bIBaeM KIIay3eMy, 0ObIu-
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HO CTOSIIYIO [IEPBON B CTPYKTYpax ¢ MPUCOEIH-
HEHHBIM BOIIPOCOM PAaHHEHOBOAHIJIMHCKOTO Iie-
puoja). ChopMHUPOBAJIKCE ABE IPYIIIIBL.

B nepBy1o rpynimy BouM KOHCTPYKIIUH, CO-
CTaB MPHUCOCTUHEHHOTO BOMPOCA KOTOPBIX OpH-
EHTHUPOBAaH HAa OIIOPHOE IpPEAJIOKEHHE. JTO TaK
Ha3bIBaCMble KAHOHUYECKUE CTPYKTYPBI — Canon-
ical tag questions (tepmun [6, p. 130]). B npo-
M3BEJICHHUSAX H3Y4aeMOro MepHoja WX IPHUCO-
€/IMHEHHBIC YaCTH MPEJCTaBIISIOT COO0H KpaTKHe
NPeMKATHBHBIC TI0CIIEI0BATEILHOCTH COCTaBa
«raaroi + JimaHoe Mectoumenue (+ not)». [omme-
JKallee B HUX BCETr/a MPE/ICTABICHO JIMYHBIM Me-
CTOMMEHHEM, COOTBETCTBYIOIINM CYIIECTBUTEIb-
HOMY WJIM MECTOMMEHHMIO MOJIEIKAIETO OIOPHO-
O MpeUIoXKeHusl. B 3aBUCUMOCTH OT THIIA IJ1aro-
J1a, IPE/ICTABIISIIOIIETO B HUX CKazyeMoe (MO/1alib-
HBIH, BCIOMOTaTEIbHBIN WK TIIAroJi-CBSI3Ka), MbI
BBIJICJIWIIM TPU THUIIA KOHCTPYKLMM NIEPBOU IPyII-
61 (U151 WUDTFOCTPUPYIOIINX MTPUMEPOB B CKOOKaX
yKa3bplBaeM TOJ| HAIUCAHHS WJIHM MEPBOM MmyOIu-
KallM TIPOU3BEJICHNUS, €r0 aBTopa (eciau OHH H3-
BECTHBI), HA3BaHUE).

KTuny 1 oTHeceHbl NpeioKeH s, B KOTO-
PBIX TIPHCOCMHEHHBIN BOMPOC HMEET CKa3yeMoe,
BBIPKEHHOE MOJIAILHBIM TJIAr0JIOM, ITOBTOPSIIO-
MM MOJAJIbHBIH TJ1aroi onopHoi uactu: Blinde
men should iudge no coloures: should they nat?
(1562, Heywood J. Three hundred epigrams); You
will not sell it, will ye? (1590, Marlowe Ch. Tam-
burlaine); [ think I must have an Officer to trust
thee out of my doors, must I? (1608, Beamont Fr.,
Fletcher J. The Coxcomb).

Tun 2 cocraBuiaM KOHCTPYKIHMH, B KOTO-
PBIX IIPHCOEIMHEHHBIN BOIIPOC UMEET CKa3zyeMoe,
MPE/ICTABICHHOE IJIAroJjioM, TIOBTOPSIOIIUM TPH-
CYTCTBYIOIIMI B OMOPHOM MPEIJIOKEHHU BCIIO-
MorareNbHbIH riarod, kKak B [ had byn finely han-
dled, had I not? (1609, Middleton Th. The Witch)
unu Whetstone has set an edge upon you, has he?
(1614, Jonson B. Barthlomew Fair).

CkazyeMoe B NPHCOEIMHEHHOW YacTH 3TO-
o TUIIa Hpe}lﬂO)KeHI/lﬁ MOXET 6])IT]) BBIPAKECHO
U TJIaroJioM-3aMeCTUTENIEM, COOTBETCTBYIOIMM
3HAMEHATEIbHOMY TJIaroJly OIMOPHOTO MPEJI0Ke-
HUSI B IUIaHE BPEMEHU U HakJIOHeHHUs: [ sent him
a full answer by you, did I not? (1552, Udall N.
Ralph Roister Doister); You see an Asse head
of your owne. Do you? (1595, Shakespeare W.
A Midsummer Night’s Dream).

Tun 3 BKIIOYAET CTPYKTYpPHI, CKazyeMoe B
MIPUCOEIMHEHHOM BOIIPOCE KOTOPBIX IPEICTaB-
JSET COOOH TIIAroJI-CBS3KY, MOBTOPSIOMINIACS U3
OIIOPHOTO NpeUIOKEHHUS: I is not he, is it? (1598,
Jonson B. Every Man in his Humour); George,
Ralph was ever comfortable, was he not? (1607,
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Beamont Fr. The Knight of the Burning Pestle);
You are not pageant poet to the city of Milan, sir,
are you? (1609, Jonson B. The Case is Altered).

Ko BTOpOIi rpynme Mbl OTHECIH KOHCTPYK-
[IUH, OTIIMYHBIC OT KKAHOHHYECKIX. 37eCh ObLTH
BBIJICIICHBI CJIC/TYOIIHE TUIIBL.

Tun 4 — B npUCOEANHEHHOM BOIpPOCE CKa-
3yeMOe TPEACTaBICHO MOJAIBHBIM TJIarOJIOM.
PacxoxeHust ¢ «<KaHOHIHYECKUMY THIIOM | MOTYT
OBITH CBS3aHBI CO CTPYKTYPOH M COCTABIISIOIUMHU
MpUCOEANHEHHOM yacTu. Tak, B ClIeAyIoeM Mpu-
Mepe TIaroj OMOPHOTO MPEIIOKEHUS HE TTOBTO-
pseTcs, a 3aMeHsieTcs ApyruM: Sure, such excel-
lency ought to be the recompense of virtue, not the
sacrifice of parent’s wisdom. Should it not, mad-
am? (1646, Suckling J. Brennoralt).

Berpeuaercs Takke TpaauIMOHHOE UIS W3-
y4aeMoro nepro/ia 4epeoBaHue IJ1arojoB will u
shall npu mecroumenuwu I: [ will hold my peace
when Achilles’ brach bids me, shall I? (1602,
Shakespeare W. Troilus and Cressida). O0®bsic-
HEHHEM 3TOMY MOXKET CIIYXKHTh MPEAIOI0KEHHE
[8], uro mpucoemunenHoe shall I B 3TOM ciydae
o3HavaeT do you want me to... U IOKa3bIBAET TO-
TOBHOCTP BBHITIOTHUTH YIIOMSHYTOE JACHCTBHE.

CymiecTBYIOT €AMHUYHBIE CIy4au, KOorja B
OIOPHOM TIPEJUIOKEHUH MOJAAIBHBIN TJIaroji OT-
cytcTBYeT: Why strew rushes on it, can you not
(1588, Arden of Feversham) (mpumep u3 [6,
p. 136]).

OTauuust MOTYT OBITH CBSI3aHBI M C 110J00-
poM mectonmenus. Tak, B mpumepe I will say the
crowe is white. wylt thou so? (1562, Heywood J.
Three hundred epigrams) BMecTo 0KHIaEMOTO
npucoenuHeHHoro will I nabmronaem wilt thou.
OTO MPOUCXOANT M3-3a TOTO, YTO OTMIOPHOE TIPEJI-
JIO)KCHHUE TOBOPSIINAN CTPOUT C IETBI0 COOOIIHNTH
0 ce0e, a MPUCOEANHEHHBIN BONpoc o0Oparaer K
COOCCETHHKY.

Hakonen, x Tumy 4 MBI OTHECIH U CIICLHU-
(hugeckne CTPYKTYpPHI, SBISIOIINECS OCOOCHHO-
CTBI0O M3y4aeMOro IIEpHOJia: B HUX HPUCOEIH-
HEHHBIEC YaCTHU COCTOST U3 JBYX KOMIIOHEHTOB,
OJIMH M3 KOTOPBIX MPEICTABISACT OO0 MOIANIb-
HBIU TJIAT0JI, TOBTOPSIOIIUNACS U3 OTIOPHOTO TIPEJI-
JIOKEHHs, @ BTOPOH — HE MECTOMMEHHE, a CIIOBO-
npeyIoKeHue yes wiu no — We will be of coun-
sel all. Yea, will? (1556, Heywood J. The Spider
and the Fly).

Tun 5 — npucoenIMHEHHBIH BONPOC UMEET
CKa3zyeMmoe, BRIPKCHHOE BCIIOMOT'aTelIbHBIM IJla-
TOJIOM, aHAJOTHYHO HaOII0gaeMoMy ISl «KaHO-
HUYECKOro» tuna 2. B HaliIeHHbIX HaMU CTPYyK-
Typax 3TOTO THIIA COCTaB «KaHOHWYECKON» KOH-
CTPYKLUH HapyIlIeH OTCYTCTBHEM MECTOMMEHHUSI-
nojexaniero. [Ipu sToM mpu (opMHpPOBAHNU



CKa3yeMOro TJIaroI U3 OIIOPHOM 9acTH MOKET TO-
Bropsitecsi — Thou hast been at Parris garden hast
not? (1602, Dekker Th. The Vntrussing of the Hu-
morous Poet). Mnu ke ckazyemoe mpejicTaBiie-
HO TharoiioM-3amecturenem — Thou thinkst thou
maist be as fawcy with me as my Buffe lerkin, to sit
vpon me, dost? (1602, Dekker Th. The Vntrussing
of the Humorous Poet).

B koHCTpYyKIMsAX THTIA 6 TIPHCOSTNHEHHBIN
BOIIPOC UMEET B CBOEM COCTaBE IJIAroJi-CBS3KY.
MpI HaIllUTK MPEIJIOKEHUS, B KOTOPBIX (hopma me-
cronMmenus (orcrona u Gopma riaroia) He cooT-
BETCTBYET TJIABHBIM WICHAM OIOPHOTO TIPEIJIO-
JKEHHSI. DTO MOXKET OBITh CITy4aid, KOrja, Harpu-
Mep, MPUCOEANHEHHBIH BOIPOC aJipecyeTcs Tpe-
teemy nuny: You both are married, Lacy, art thou
not? (1599, Dekker Th. The Shoemaker’s Holiday).

OzHUM U3 CIIOCOOOB MOCTPOCHHUSI KOHCTPYK-
UM Tumna 6 sBIsieTcs NPUCOeAMHEHNE CTaHapT-
HOM CTPYKTYpBI, BKIFOUAIOIIEH is if, K OOPHOMY
MIPEUTOKEHUIO JIF000T0 COCTaBa, Kak B MPHMepax
He speaks here he’s condemned. Is’t so? (1604,
Dekker Th. The Honest Whore); You would have
me, and lie with me, is’t not so? (1611, Fletcher J.
The Womans Prize or the Tamer Tam’d).

[IpoBost cpaBHEHUE KKAHOHHYESCKIX) H «HE-
KaHOHUYECKHX» KOHCTPYKI[HIA, COOTBETCTBEHHO,
tunoB 1 4,2 u 5, 3 u 6, MOXKHO BUJIETh, YTO pac-
XOXKJICHUsI HAaOIIIOAI0TCs TIIaBHBIM 00pa3oM u3-
3a CJICIYIOIIHX SIBIICHHIA:

1) snu3un MoyIekKaliero B NpUCcoeIMHEHHOM
BOTIPOCE;

2) HECOOTBETCTBHS TIAr0JIOB OMIOPHOH U TIPH-
COEIMHCHHOMW 4acTeil;

3) HECOOTBETCTBUSI MECTOUMEHUSI-IOJIJIeKa-
IIeTO TPHUCOSAWHEHHON YacTH MOJUIeKAIIeMy
OIIOPHOM YacTH;

4) moACTaHOBKH YHU(DUIIMPOBAHHOW IIPHUCO-
€/IMHEHHOW 4YacTW Kak Is it Wiu Is it not BHE 3a-
BHCHUMOCTH OT COCTaBa OMOPHOTO MPEIOKEHUS.

B crmemyrommx dYeTelpex THIAX KOHCTPYK-
U TIPUCOCTUHECHHBIC BOIPOCHI TaKXXe HE MMe-
0T JIEKCUKO-IPaMMaTUYECKON CBSI3H C OIMOPHBIM
MIPEUIOKEHUEM.

Ktuny 7 Mbl OTHECIH IPEIJIOKEHUS C IPU-
COCIMHEHHBIM BOIPOCOM-(Pa3oii — YCTOSBIIHM-
Csd COYETaHUEM B BUJE KPATKOH IIPEJUKATUB-
HOW KOHCTPYKIUH CO CKa3yeMbIM, IIPEICTaBICH-
HBIM TJIaronaMu think, hear, see. M0XHO BUIETD,
4TO B MPUCOCAWHEHHON YacTH MOPSIOK CIOB HE
TaKk CTporo (PUKCUpPOBaH, KaK B IMPEIbLIYLIHX
PacCMOTPEHHBIX THUMAax. BcTpedaroTcst cTpyKTy-
PBI C MHBEPCHEH, TIOMEIIIEHIHEM 3HaMEHATEIbHO-
IO WIM BCIIOMOTaTeIBHOTO TJIAroyia BIEeped, Ipu
9TOM BBIOOp OCYILECTBIISIETCS aBTOpoM. Tak, npu
MIPUCOCTUHEHNU coueTanus you / thou + hear u
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you / thou + think peanu3yroTcs BApHAHTHI KaK CO
BCIIOMOT'aTeILHBIM IJIarojioM, Tak u 6e3 Hero: For
such chance may chance in an hour — do ye hear?
(1552, Udall N. Ralph Roister Doister); Nay, nay,
stay, stay, hear you? (1599, Jonson B. Every Man
out of his Humour); Will all be perfect, think’st
thou? (1622, Middleton Th., Rowley W. The
Changeling); Am I at livery, d’ye think? (1637,
Ford J. The Fancies Chaste and Noble).

B sTOM %€ THIIE BCTpEUarOTCs MIPUCOSINHEH-
HBIE YaCTH KaK C IPSIMBIM, TaK ¥ C HHBEPTHPOBAH-
HBIM JIJIsl BOIIPOCUTENLHOTO TIPEIOKEHHUS OPSI/I-
KOM CJIOB, C BBIZIBHXKCHHEM Ha MEPBOE MECTO Me-
cronMeHwus. [IpyyeM B KOMOMHAIMSIX € TI1aroJIoM
say ST TpUMEpbl Hamboliee HIUIIOCTPATUBHBIL:
Yea, sir; by this shoe, you say? (1599, Dekker Th.
The Shoemaker’s Holiday); 4 young man, saist
thou? (1619, Fletcher J. A Women Pleas’d); A4 lit-
tle longer, say you? (1631, Shirley J. The Trai-
tor); Gracious with the dutchess! sure, you said
so? (1632, Massinger Ph. The Maid of Honour).

B KoHCTpYKIMSX THTIAa 8 INpHCOEANHEHHAsS
4acTh MPEJCTaBIsET co0ol Mexaomerue: All thy
tediousnesse on me, ah? (1598, Shakespeare W.
Much Adoe about Nothing); You said it was a To-
ledo, ha? (1598, Jonson B. Every Man in his Hu-
mour). CymiecTByeT MHEHHE, YTO TaKOW THI 3a-
MEHSIET PUCOCIMHEHHBIN BOMPOC C TJIAr0JoM [0
be [7, p. 276].

B crpykrypax Tunma 9 mnpucoenrHEHHSIH
BOIPOC MMEET B CBOEM COCTAaBE JIMIIb OJIHO CJIO-
BO, OHO B OOJIBIIMHCTBE CIIy4yaeB sIBJISIETCS Ha-
peunem: But there was no such matter, Dame
Cuustance, indeed? (1552, Udall N. Ralph Rois-
ter Doister); You mean good sooth, then? (1633,
Ford J. Tis Pity he’s a Whore); You will not, sure?
(1641, Shirley J. The Cardinal).

K aToMy ke THITy OTHECEM CTPYKTYPBHI C IIpHU-
COCIMHEHHBIMH CIIOBAMU-TIPE/ITIOKEHUSAMU Ves U
no, xax His beard was drizzled, no? (1601, Shake-
speare W. Hamlet).

B mpucoemurenHoM Botpoce ¢ or (Tum 10)
MIPUCOEIMHEHHAs] YacTh BKJIIOYAET OF U ClIeNy-
IONIYI0 32 HUM KPaTKYylO IMPEAMKATHBHYIO KOH-
crpykuuro Will ye have this man, woman! or else
will ye not? (1552, Udall N. Ralph Roister Dois-
ter) Win cI0BO-3aMecTUTEb not / no: Shall the
maister weare a breeche, or none (1546, Hey-
wood J. A Dialogue of Proverbs); Is it a bargaine
Gemulo, or not? (1600, Lyly J. Maydes Metamor-
phosis); Nay? yes, very true, pray you tell her, be
Selina in these woods, or no? (1625, Shirley J.
Love Tricks).

TakoBBl OBLIM THITBI KOHCTPYKLHUI € TIPHCO-
eIMHCHHBIM BomnpocoM. Jlaiee monpoOyem Kiac-
CU(UIPOBATH YCEUEHHBIE BOIPOCHI.



Bynem paccMaTpuBaTh HATOTHYECKOE €/IMH-
cTBO (/1E) ¢ yceueHHBIM BOIIPOCOM KaK MOCIIEI0-
BaTEJILHOCTH JIBYX pemuuk S — R. Ompenensto-
IIAM JJISl TIOCTPOEHHS TPEUIOKESHUSI PETUIUKH-
peakiuu R Oyjem cuutath COCTaB MPEIOKESHUS
CTUMYJIMpYIoLIeH perinky S. B kauecTse obmero
IOJIX0/Ia OCTaBHUM BBIIIEH3JI0KEHHBIH — COXpaHe-
HHUE WM HapyIICHHE JIEKCUKO-IPaMMaTHYeCKOTO
COOTBETCTBUSI COCTABISIFOIIMX YCEYCHHOI'O BO-
Ipoca IJIaBHBIM WICHAM OIPEEIISIONIEero Mpe-
JIOKEHUSL.

K rpynne 1 oTHeceM yce4deHHbIE BOIPOCHI,
KOTOpBIE HA30BEM «OXKHACMBIMH»: B HUX 4eT-
KO IPOCIIEKUBACTCS JIEKCUKO-TpaMMaTHIecKast
CBSI3b OIPEICISIIONICT0 MPEAJIOKEHHS M Ipel-
JIO)KEHUSI OTBETHOM peruiuku. Jpyrumu ciioBa-
MU, KOMIOHEHTBI IMOJUICKAIIEIO U CKa3yeMOro
MPETIOKEHHS PEIUIMKH-CTUMYJIa WIPAlOT pellia-
IOLIYIO POJIb B I0JI00PE AIIEMEHTOB MPEITI0KEHHS
peruiMKu-peakinu. 110 aHanoruu ¢ u30KEeHHbIM
BBIIIE BBIJCIUM THIIBI C MOAAJIBHBIM TJIaroJIOM
(tun 1), co BcrioMoraresbHbIM IJ1arojioM (THil 2),
C TJIaroJI0M-CBsI3KOM (THM 3).

Ecnu B permuke R ocymiectsisiercss mepe-
CIPOC IO TOBO/Y TPETHETO JIUIA, O KOTOPOM T'0-
BOPHTCS B OIIPEACIISIONICH PEIIUKe S, TO COCTaB
YCEYCHHOT0 Bompoca Tuma 1 He Oyaer omiu-
4aThCsl OT COCTaBa MPUCOEIMHEHHOIO BOINpPOCa
tuna 1 (You will no crosse my purpose, will you?
(1607, Heywood Th. The Fayre Mayde of the Ex-
change)). Hanpumep, B JIE “He’ll be sick o’th’
wife within ten Nightes, or never trust my ludge-
ment.” “Will he, thinck st thou? ” (1609, Middle-
ton Th. The Witch) mectoumenue he u rimaron will
npeIoKeHus permky R OyayT nopouparscst u3
MIPEATIOKEHUS PETITUKA S.

MopanbHblii I1ar01 NOBTOPUTCSL, @ MOAJIEXKA-
MM B TPEAJIOKEHUH PEIUIMKU-peakuuyu Oyner
MecTOUMeHHUe [, eCli B MPEUIOKEHUH PETUINKH-
3a4MHa cojepxkuTcs obpamenue (“Master, you
shall have it, she says.” “Shall I?” (1600, Jon-
son B. Cynthia’s Revels)), ecnu oHO mpeacras-
JsieT coboit Borpoc k codecenuuky (“Canst thou
doe this?” “Can I?” (1609, Middleton Th. The
Witch)) unm BeICKa3bpIBaHME MHEHUS TIO ITOBOJY
OJTHOTO U3 MpUCYTCTBYIOMUX (“Ah, thy sonne will
bee begd for a concealde foole.” “Will I? I faith,
sir, no.” (1594, Lyly J. Mother Bombie); “You
shall have her.” “Shall I?” (1640, Shirley J. The
Imposture)), HOCKOJBbKY B 3TOM CIIydae y4acTHH-
KU Juajora OyAyT YTO-TO YTOYHSATH, Iepecrpa-
mUBaTh 0 ce0e WM ke, mpecieays harndeckue
LeJTH, IEMOHCTPHPOBATh BEXKIMBOE BHUMAHUE U
3aMHTEPECOBAHHOCTH B IIPOJIOJDKEHUHN Pa3roBopa.

Ecnu B onpenensoneM npeyioxKeHnu 0IMH
13 co0eCeTHNUKOB YTO-TO CO00MIaeT o cede, B yce-
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YEHHOM IPEIOKEHUH PEIUTKH-TIepecpoca 0y-
JIET COJIEPXKAThCSI MECTOMMEHHE )Ou, MOJAJIb-
HBII TJ1aroJi ONpeessfoero MpeaoXeH s 1Mo-
Bropurcs: “I will not away from mine own law-
ful king, Appointed of God, till death us depart.”
“Will ye not, indeed?” (1538, Bale J. King John);
“I will not.” “What now? will you not?” (1584,
Lyly J. Sopho and Phao).

Wrak, B TN 1 nepBoil rpymibl Mbl BKIIOYH-
M «OXupaemble» cTpyKTypbl. IlogOupast cio-
Ba ISl TIOCTPOCHHUS YCEUEHHOT0 BOIPOCA PEIlIH-
ku R, oTBewarommii Oynet onmupaThCs Ha onpee-
JSIFOLIEe MPEJIOKEHHE U CIIE0BATh JBYCOCTAB-
HOW MOJICNIN «MOJIAIBHBINA TJIAroJl + JIMYHOE Me-
CTOMMEHHE).

K Tunmy 2 oTHeceM yceueHHBIE BOMPOCHI
CO BCIIOMOTaTeNIbHBIM IJIArojioM. 371ech BCTpeya-
I0TCSI JIBE€ OCHOBHBIC Pa3HOBHMJIHOCTH, aHAJIOTHY-
HO Ha0JII0ITaeMOMY JIJIsI IPHUCOEIMHEHHBIX BOIIPO-
coB Tuma 2. B mepBoil pa3HOBUIHOCTH BCIIOMO-
raresibHbII TJ1aroJl 1 MECTOMMEHHUE OIPE/IeIIsio-
IIEro MPEeAIOKEH s HOBTOPsitoTCs. [Ipu aToM 1mo-
BTOPEHHE MOET OBbITh IOJIHBIM, C M3MEHEHUEM
JIMIIb TIOPS/IKA CJIOB, KaK M B MPHCOCAMHEHHBIX
Bompocax Tuma 2: “...and yet they do not great-
ly care for our husbands.” “Do they not?” (1611,
Beamont Fr., Fletcher J. A King, and no King).
CpaBHUM ¢ IPUCOETMHEHHBIM BOIIPOCOM THTIA 2:
You do not mean this, do you? (1614, Jonson B.
Barthlomew Fair).

O’ku1aeMoii SIBISIETCSl U CTPYKTYpa C IOBTO-
pEHHEM BCIIOMOTaTeNbHOrO IJIaroja U3 OMOpPHO-
ro TMPEUIOKEHUsT ¥ MOJA00POM K HEMY IOJIXO0s-
mero Mecroumenust: “Truth on'’t is, we did take
something else.” “Oh, did you so?” (1662, How-
ard Robert. The Committee); “Madam, you have
done me wrong; Notorious wrong.” “Have I,
Malvolio? No!” (1601, Shakespeare W. Twelfe
Night).

Ecnu B ompezensionieM NpeioKeHUHd HeT
BCIIOMOT'aTEIbHOTO TJ1aroJa, TO JJIsl MOCTPOSHHS
YCEUYEeHHOT0 BOIpoca OyIeT I1010MpaThCs II1aroJ-
3aMECTHUTEIb COOTBETCTBYMOMICH (Gopmbl: “Said
they so indeed?” “Did they?” (1552, Udall N.
Ralph Roister Doister), aHaqormgHo HpUCOCIH-
HeHHOMY Bomnpocy Tuna 2. Cpasaum: He spake
not with the fellow, did he? (1598, Jonson B.
Every Man in his Humour).

Dta pa3HOBHUHOCTH TUIA 2 IOBOJBHO HIUPO-
Ko pacnpoctpanena: ‘I think I rifled her of some
such paltry jewel.” “Did you?” (1604, Dek-
ker Th. The Honest Whore); “I set him there, sir;
but his own disorders Deserved much less ad-
vancement.” “You? Did you?” (1606, Shake-
speare W. King Lear); “I never saw a license.”
“Did you not so?” (1614, Jonson B. Barthlomew



Fair); “Yes, I grant you that.” “Dost thou?” (1661,
Webster J., Rowley W. A Cure for a Cockold).

K tuny 3 oTHeceM ycedeHHBIE BONPOCHI
¢ TiaroyioM-cBsizkoil. Hambosiee acTto BcTpeda-
IOTCSI YCEUEHHBIE BOIPOCHI ITOTO THIIA COCTaBa
are you / art thou v am I. “Go, goe, Learchus, I
am Stesiasses.” “Art thou?” (1595, Lyly J. The
Woman in the Moone); “Now y’ar well com Sir,
yf you’ll’d come always thus.” “Oh, am I soe?”
(1609, Middleton Th. The Witch); “I am a Duke.”
“Areye?” (1625, Beamont Fr., Fletcher J. The No-
ble Gentleman). Ham Taxxe BCTpeTHIICS BOIIPOC-
MepPeCIpoc 1O MOBOJY TPETHETO JIUIA — 00CY K 1a-
€MOT0 IepCOHaXa, KOTOPBIH HEe y4acTBYeT B Oece-
ne: “That noble gentleman?” “Why I, is he not?”
(1606, Chapman G. Monsievr D’Olive).

Takum 00pa3oM, roBOpsi 00 yCEUCHHBIX BO-
npocax THUIOB 1-3, MBI MOXKEM 3aKJIIOYUTb, YTO
IIPU KX MTOCTPOCHUH peau3yeTcsi MoJeib «(BOC-
KIIMIIaHUE) + MOJANbHBIA / BCIIOMOTATENBHBIN
Iarojl + JUYHOE MecTomMeHue + (not) + (Ha-
peune)».

OTMETHM, 4TO B TOJ@BJISIONIEM OOJIBIINH-
CTBE M3 HUX YacCTHIA 710! IOMEIAETCs 1T0CIe Me-
croumenus “What now? will you not?”, “Did
you not s0?”, “Ay, am I not?” (CpaBHUM C TIpPH-
COCIMHEHHBIM BoripocoM: [ like him not amisse:
thou wouldst speake Busynes, wouldst thou not?
(1609, Middleton Th. The Witch); I know you well
enough, you dwell with Maister Winchcomb, do
you not? (1619, Deloney Th. Jack of Newbury)).
Takoe ke TOJIOKEHNE 10t Mbl OTMEYAIA PaHee U
B MPUCOEANHEHHBIX BOMPOCAX, OHO SIBJISIETCS Xa-
PaKTEpHBIM JUIS H3Y4aeMOro Meproa.

[Tpumepsl ¢ noMelneHneM 1ot Tocie riarojia
JIOCTaTOYHO penku. OTCYTCTBUE €IMHOTO MOPsiI-
Ka CJIOB MOYKHO YBHJIETh Y OJIHOTO U TOTO )K€ aB-
Topa — “Wouldst thou do such a deed for all the
world?” “Why, would not you?” (1604, Shake-
speare W. Othello); “’Tis true, my lords, he did.”
“Did I not, fellow?” (1606, Shakespeare W. King
Lear).

B rpynmy 2 Mbl 00beMHUIIN YCEYESHHBIE BO-
MPOCHI, OTJIMYAIOLIMECS TI0 CBOEH CTPYKType OT
«OXKHUIAEMBIXY.

Tun 4 cocraBUIM BOMNPOCHI C MOJAAJb-
HBIM Ti1arosioM. OCHOBHOE OTJIMYHME HaWJCHHBIX
HaMU KOHCTPYKIHMH TaKOro THUIa OT 00CyiKaae-
MOT'O BbIIlie TUMA | — U3MEHEHHE MOPSIIKA CIIOB.
B crnenyronmx npuMepax BMECTO BOIIPOCOB can
you not? u will you not?, 0)XUIAEMbIX B PEILIH-
kax R, HaOuogaeM MX MHBEPTHPOBAHHBIC BapH-
aHTel: “Away, away, I cannot be perswaded hee
wold euer come forth with anie one of these bal-
ductum bastardly termes.” “You cannot?” (1594,
Nashe Th. Haue with you to Saffron-Walden);
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“You are deceived, my lord; we will not die for
that offence.” “You will not?”” (1635, Shirley J.
The Duke’s Mistress).

B rtune 5 — Bompoce co BcioMoraTesibHbIM
TJIar0JIOM — TaKasi OCIeJOBATEIIEHOCTE PACIIOINO-
JKEHUSI COCTABIISIOIINX, O€3 MHBEPCHH, TAK)KE Ha-
omonaercs: “And yet methinks I do not like tune.”
“You do not?” (1592, Shakespeare W. The Two
gentlemen of Verona).

Eme oxHa HaliieHHas HaMU Pa3HOBUIHOCTD
ATOrO THIIA YCEYECHHBIX BOIIPOCOB MOCTPOCHA MO
00pasiy abcomoTHBIX (hopM (TepMmuH [5, p. 481;
7, p- 277]). MoXHO BHIETH, YTO MECTOUMECHHE B
HUX OITyCKaeTCs M 00s3aTeIbHBIM KOMIIOHCHTOM
SIBIISICTCS clioBo-tipeioxkenue No: “That he hath
not” “No, hath not?” (1600, Shakespeare W. As
you like it); “Dead, and the whole world yeelds
not a workman that can frame the like.” “No
does?” (1600, Dekker Th. The Pleasant Comedie
of Old Fortunatus).

VYnorpebiienue adcomoTHONW (HOPMBI BCTpe-
THJIOCH HAaM TaKKe B YCEYEHHOM BOIIPOCE C
rinaroioM-cBsa3koil. Takoil ciayuyaid Mbl BbIJIETH-
ma B TUn 6: “Ah, foolish harebrain! This is not
she.” “No, is?” (1552, Udall N. Ralph Roister
Doister). Kpome Toro, k iy 6 Mbl OTHECIIH IIPHU-
mep “I am an officer of his.” “Be ye so?” (1533,
Heywood J. The Play of the Weather). 3xecs Bme-
CTO OXHIIAeMOTO are ye BUIUM HCIOJIH30BAHUE
(hopMBI cocaraTesbHOro HaKkJIOHEHuUs be ye.

Takum 00pa3om, oOHapyKEHHBIE OTKJIOHE-
HUSL MOJIeNIeH yCEeUEeHHBIX BOMPOCOB THUIIOB 4, 5,
6 OT 0)KHTa€MBIX THIIOB, COOTBETCTBEHHO, 1, 2, 3,
KacaroTCsl OPsIJIKa CJIOB, MX HAINYUS (OIyIIEHHE
TMOJJISIKAILETO, T00aBJICHHE CII0Ba-IIPE/IIOKEHHS
No), HaKJIOHEHUs TJaroJja.

VYcedennslit Bonpoc-¢paza, Tum 7, mpen-
CTaBJICH YCTOSIBIIMMHCS COYETaHUSIMH, HE HMe-
IOIINMH JIEKCUKO-TPaMMaTHYECKOM CBS3H C Ipe/I-
JIO’)KEHUEM peIUTMKHU-3aunHa — “Alas, sweet lady,
what imports this song?” “Say you? Nay, pray
you, mark.” (1601, Shakespeare W. Hamlet). Ta-
Kasi (popMa BHELTHE HUYEeM He OTJIMYAETCS OT IPH-
COEIMHEHHOM BOIIPOCUTEIBHOW CTPYKTYpBI TH-
na 7, cpaauM: A little longer, say you? (1631,
Shirley J. The Traitor).

[TogoOHble TapauieNid C HCIOJIb30BAHUEM
hear Hamu Takxke HaWaeHsl: “‘Call them forth.”
“Do you hear, ho?” (1594, Shakespeare W. The
Taming of the Shrew), cpaBHUM ¢ YyHOMSHYTBIM
BBIIIIE IPUMEPOM C IPUCOCIUHEHHON YacThIO FFor
such chance may chance in an hour — do ye hear?
(1552, Udall N. Ralph Roister Doister).

K tuny 8 KOHCTpykuuii ¢ IpuUCOEIUHEH-
HBIM BONPOCOM MBI OTHECIH (CM. BBIIIE) CTPYK-
Typel C TPHUCOCOMHEHHBIM MEXIOMETHEM, Kak



Tush! thou shalt do it, ha? (1640, Shirley J. The
Humorous Courtier). Oka3anoch, 4TO ycedeH-
HBII BOIIPOC TaKKe MOXKET OBITh IIOKa3aH aBTOpa-
MU B BHJIE H30JIUPOBAHHOTO MEXIOMETHS: “‘Some
are born great.” “Ha?” (1601, Shakespeare W.
Twelfe Night).

VYceueHHble BONPOCHI THUMa 9 comepkaTr B
CBOEM COCTaBE JHIIb OJHO ci0BO. OHO MOXKET
MIPEACTaBIATE CO00M Hapedme, aHAJOTWYHO Ha-
OsolaeMoMy ISt TIPUCOEIMHEHHBIX BOIIPOCOB
Tuna 9 (CM. BBIIIE), COCTABJICHHBIX HAPEUHSIMHU
indeed, then, sure, naipumep: “No, it is struck.”
“Indeed?” (1601, Shakespeare W. Hamlet).

YcedeHHBIE BOIPOCH ATOTO THIIA MOTYT CO-
JIep)KaTh dJIEMEHTBl peIyLUPOBaHHON OXKuja-
emoil cTpykTyphl. Tak, B mpumepe “I have it
not about me.” “Not?” (1604, Shakespeare W.
Othello) B oxugaeMoM NpeIoKeHUN PETUINKH-
peakuun Have you not? onyckaroTcs MoJyIexKa-
mee W CKasyemoe have you, TPOroBapHBaeTCs
JIVIIb YacTHLIA NOL.

Bonpoc tuna 9 unorpa peanusyercs ¢ mo-
MOIIBIO CIIOB-NIPeIIOKEHUH yes / no: “The worst
kitchen wench shall go in ladies’ raiment.”
“Yea?” (1552, Udall N. Ralph Roister Doister);
“Mistress, I have run past the far end of the street,
Yet can I not yonder crafty boy see nor meet.”
“No?” (1552, Udall N. Ralph Roister Doister);
“Nothing, mylord.” “No? " (1606, Shakespeare W.
King Lear).

VYceuennsle Bompocskl Tuna 10, ¢ vactu-
el or, HaM TaKXe BCTPeTWIUCh. Tak, B mpen-
JIO)KEHUH TEPBON PEIUIMKH MPUBEICHHOTO HIKE
JE MoxeM BUIETh HOCTPOECHUE IPUCOECTUHEHHON
CTPYKTYPBHI C BKJIIOUCHHUEM o7, oF else will ye not?
(cm. Tam 10 mprCcOeMHEHHBIX BOTIPOCOB), a TIPEeI-
JIO)KEHHE TIOCIIeTHEH PETIIIMKH COEPKUT yCEUCH-
HBII BOIIPOC C OF:

Merrygreek: Will ye have this man, woman!
or else will ye not? ...

Custance: But why join ye with him?

Trusty: For mirth?

Custance: Or else in sadness? (1552, Udall N.
Ralph Roister Doister)

Perunka ¢ yceueHusiM BotipocoM Or else in
sadness?, B OTINYNE OT OOJIBIIMHCTBA PaccMo-
TPEHHBIX HAMH BBIIIE TPUMEPOB, CTPOUTCS HE C
LIENbI0 MEpecIpoca, a Kak MOAXBAT WM «Iepe-
6uB». Ilpn ncrnons30BaHUM C MOZOOHOW LENBIO
OKHMJlaeMasi T0JIHas CTPYKTypa HPUMEpHO Ta-
Kasi, kak Or else (do) ye join with him in sadness?,
OBL1a OBI CITUIIKOM TIeperpyskeHa. Bot mouemy u3
BCETO IPEATOIaraéMoro MOJIHOTO MPEAI0KEHHS
IIPOTrOBapUBACTCS JIMIIb peMaTH4YecKasl 4acTh in
sadness. Vicrionb30BaHHe HAYaJIBHOTO OF MPHU TIO-
CTPOEHHN 000MX BUIOB BOIIPOCA JIEJIAET BO3MOXK-
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HbIM BblAesieHue Thna 10 Kak Juisi yCe4eHHOTOo,
TaK U JUIsl IPUCOETUHEHHOTO BOIIPOCOB.

B pabote MbI MoMbITAINCH, COXPAHSISE JIOTUKY
MOAX0Ja K KiacCH(UKALUN KOHCTPYKIUH ¢ TIpH-
COEIMHEHHBIM BOIIPOCOM — HaJIMYHE-OTCYTCTBHE
JIEKCUKO-TPaMMAaTU4ECKOM OpUEHTalu MPHUCOe-
JIUHEHHOW 4YacTH Ha OIpeJelsioliee MpeaIoxke-
HHE, — TIPOAHATM3UPOBATh THUIIBl YCECUCHHBIX BO-
MIPOCOB (HE3aBHUCHUMBIX SJUIMNTHYECKUX IPEJIo-
skeHuit). [10cKoNbKy CTpYKTypa «OHOpHOE Tpe-
JIO)KeHHEe + MPUCOETMHEHHBIN BOIPOC» BHICTpa-
MBAETCsl OJHUM TOBOPAIINM, a IpH (HOopMHUPOBa-
Huu JIE B OCTpOEHUM PEIUIMK, COAEpIKAILUX 110~
CII€JOBATENIBHOCTh «OINPENENSIONIEe MPeIoKe-
HUE» + «yCEUeHHBIH BOIPOC», YUaCTBYIOT Kak
MHHUMYM JIBa COOECeIHNKA, U, KPOME TOTO, yce-
YEHHBIA BONPOC BXOAUT B COCTAB pearupyroueit
pEIUIMKH, HEOOXOJMMBI OBUTM HEKOTOpHBIE KOp-
PCKTUBLI IPpU OTHECECHUU Haﬁ)leHHI:IX Ppa3sHOBU -
HOCTEH YCEYEHHBIX BOIPOCOB K OIPE/IEICHHBIM
tunam. OIHaKo B IIEJIOM BCE Hapajuiesy s Ipu-
COGIMHEHHBIX BOIIPOCOB TUIOB 1—10 ObuM Haii-
JIEHbl U Cpeau ycedeHHbIX Borpocos. IIpupona
TaKOro napanienn3Ma OyJeT TeMOH HaIluX JaJlb-
HEWUIINX HUCCIIeIOBAaHUN.
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Short question: typology

The article presents the classification of short
questions (independent elliptic sentences) of the
English language, selected from the texts of fiction
of the Renaissance period (1480-1660). The clas-
sification is based on lexical and grammatical
characteristics of the constructions. It is compared
with with the classification of the attached questions,
which was made earlier.

Key words: syntax of the English language, historical
syntax of the English language, attached question,
independent elliptical sentence, short question,
dialogic unity.

(Cratps moctynuia B pegakiuio 14.06.2018)

A.B. BYPIIEBA
(Mypmanck)

COLIMOJUHIBUCTUYECKHUIT
MOJIXO0J K JJMHIBUCTUYECKOM
OKCHEPTHU3E: MPEUMYIIECTBA
MMPUMEHEHMS

Paccmampusaiomes ozmodicnocmu npumenenus
COYUONUH2BUCIUYECKO20 NOOX00A 6 TUHSBUCTU-
yeckou sxcnepmuse. Ilpednazaemcs memoouxa
BbISBNICHUSL KOMMYHUKAMUBHO20 TUOEPCMBA 6 Ne-
Pe2o8opax 2pynnvt KOMMYHUKAHMOG.

C~—I_—"O

KntoueBble crnosa: COL;UOJZUHZ@MCWIMU@‘CKZHZ noo-
XO(), KOMMYHUKamueHoe Jlu()epcm(;o, KOMMYHUKA-
mueHas uepapxusi.

CyneOHast THHTBHCTHUYECKAsI SKCIIEPTH3A SB-
JSIeTCd OTHOCHUTEJIBHO HOBBIM HAaIlpaBlIEHHEM
MPUKIIAJIHON JIMHTBUCTHKU. Kak J1t000H HOBBIN
aCIIeKT pa3BUTUSI COBPEMEHHOTO MPUKIAIHOTO
3HAHMS, JAHHOE HAIIPABJICHHUE HE UCKIIIOYACT CTH-
XMHHOCTHU B cBoeM (popMupoBaHuy [4], 4To onpe-
JIeNIAeT 3HAUUMOCTh U aKTyaJIbHOCTh KPUTHUECKO-
IO OCMBICIICHUSI OTbITA MPAKTUYECKONH paboThl B
JAaHHOH mpeaMeTHOH obmacti. OcoObIi HHTEpEC,
HAa Hall B3I, IPEACTaBIAI0T METOABI HCCIIEN0-
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BaHU, BOCTPEOOBAHHBIC B IMHT BUCTHYECKOM IKC-
MepTH3E, IIOCKOJIBKY OT CTEIICHN 00OCHOBAaHHOCTH
HX IPUMCHEHUS B IPAKTUKE JIMHTBUCTA-3KCIICPTA
HATIPSAMYIO 3aBUCHUT BEpH(DUIIUPYEMOCTb MPOBO-
JTUMOTO FICCIICTOBAHUS.

HccnenoBatenu OTMEYAlOT, YTO HA CEroJ-
HSIITHUT JACHb p€ub UAET UMCHHO O CTAaHOBJICHUUN
METOJIOJIOTUH FOPUIMYECKON JIMHIBUCTUKU. Tak,
I".B. KyckoB oTmeuaeT Takue mpoOIeMbl, Kak 3a-
MEJUICHHBIH TIPOIecC CO3/aHMsl OOLIETIPUHSITON
KJaccu(UKay METO/10B, HEOITPEEIEHHOCT I10-
HATHS «METOJ», Pa3MBITOCTb TPAHH MEKIY JINHT-
BUCTHKON ¥ CMEXHBIMH C He HAyYHBIMH TUCIIH-
wmHami [9, c. 218]. [Ipobrema MeToa INHTBU-
CTUYECKOW DKCIEepPTU3bl B UcclenoBaHusx [4; 5;
9] o603HaUeHA KaK O[HA U3 aKTyaJbHEHIINX: yue-
HBIE OTMEYAIOT CYOBEKTUBHOCTH IKCTIIEPTHOH pa-
0OTbI, HEXBATKy €JMHBIX METOJMYECKUX IT0JIXO0-
JIOB, «OOLIHMX MPUHIIMIIOB ¥ KOHKPETHON METO 11~
KW FOPUCIIMHTBUCTHYECKON SKCIIEPTU3BI, CITOCO0-
HOW 3((PEKTHBHO COBMENIATh JTHHTBHCTUICCKYIO
U TIPaBOBYIO OIEHKY KOH(JIMKTHBIX SI3bIKOpEUe-
BBIX CUTYyalluii, BOBJIEKaEMbIX B Chepy FOPUCIHK-
um» [7, c. 16].

HyXHO OTMETHTB, 4TO UCIIONB3YEMBIE B TIPO-
W3BOJICTBE JIMHIBUCTHYECKOI SKCIEPTU3bI METO-
JIbl BECbMa Pa3HOOOPa3HbI: IPUMEHSIOTCSI KOTHHU-
TUBHBIE METOJUKHU [7], METOAUKN KOMILUIEKCHO-
ro (JIMHTBUCTHYECKOTO, TCHXOIWHTBHCTHYECKO-
0, TICUX0(U3NOIOTHYECKOT0) aHaIM3a TEKCTa U
ero BoszzelcTBus [1], CpaBHUTEIBHO-JIOTHYECKIE
meto bl [10], MeTonbl Teopuu cucteM [3] 1 MHO-
rue apyrue. Ccputasck Ha MEeHHE A.A. JIeoHThe-
Ba, ['.B. KyckoB oT™Me4aeT TEHJEHLUIO COKpallie-
HUs1 HCIIOJIB30BAaHUS CO6CTB€HHO JIMHI'BUCTHUYC-
CKHMX METOAOB M HapallMBaHHE apceHajia MEeTO-
JIOB YACTHBIX TPHUKIATHBIX IUCHUIUINH (TICHXO-
JIMHTBUCTHKH, HEHPOIUHIBHUCTHKH, COLMOJINHI-
BUCTHKH) [9, c. 218], uTo mpencTaBiseTcs J0TU-
YEeCKHM CJIEICTBHEM IMPUMEHSIEMOTO B MPUKIAI-
HBIX UCCIICTOBAHUSAX MEKIUCIUTUTMHAPHOTO ITO/I-
X014, HHTETPaTUBHOMN MPHUPO/IBI S3bIKA B LIEJIOM U
JIMHT'BUCTUYECKOM OKCIICPTU3bI B HaCTHOCTHU.

COnMONMHTBUCTHYECKUHN MOJIX0A K JIMHTBU-
CTHYECKOW AIKCTIEPTH3E TAaeT BO3MOXKHOCTH JKC-
MIepTY HE TOJIBKO pelaTh CTABLINE YK€ THIHYHbI-
MU JJIA JIMHIBUCTUKU 3aJla4yH, CBA3AHHBIC C BbI-
SIBIICHHEM TIPU3BIBOB, OCKOPOJICHHM, BBICKA3bI-
BaHUI{, MMOPOYAIIAX YECTh M JOCTOMHCTBO, HO U
OIpEeJIeTsITh KOMMYHHKATHBHBIE POJIH, CTAaTyC M
TaKTUKU PCUCBOT'O MOBCACHUS I'OBOPALIINX, BbISAB-
JSATh KOMMYHHUKAaTHBHOE JIMJIEPCTBO B MEPErOBO-
pax. IIpomemMoHCTpHpyeM, KaK peaau3yeTcs Co-
LIMOJINHIBUCTUYECKUI TTOJIX0]] Ha TPHMEpPEe IKC-
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