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Approaches to the analysis
of intercultural business communication
(based on Skype communication)

The article deals with various approaches to
communication research; the concepts of “inter-
cultural communication” and “business com-
munication” are compared. Based on the theory
of psycholinguistics, business communication
between representatives of Russian and Chinese
linguocultures via Skype is under consideration.
The author comes to some conclusions about what
helps or hinders effective intercultural business
communication.

Key words: theory of language, psycholinguistics,

intercultural communication, business communica-
tion, communication models.
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MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

H.M. 34/IECOBA
(brazosewenck)

KOHIEIIT «OBMAH»

KAK COCTABJIAIOIIASA
YEJOBEYECKOI'O
CYIIECTBOBAHUS

(Ha mMaTepuaJjie MPOU3BeIEHUs
C. ®pas “The Liar”)

Ananuzupyemcs xonyenm «OBMAH» kax ueus-
MEHHAsl COCMAGIAWAsL CYWeCmE808aHUs Yello-
sexa. [lpu uccnedosanuu 1361K08020 GONIOWEHUS
KOHYenma 6 xy00icecmeenHoM npou3geoeHult 00-
MaH paccmMampusaemcsi KaKk HpAaeCMEEeHHAs Ka-
mezopus. B xo0e ananuza demanvHo pasdouparom-
Csl AMOPAbHOCMb U OE3HPABCMBEEHHOCb 00MA-
Ha, e20 OnpasoOaHHOCMb U HEONPABOAHHOCb, 00-
MAH KaK UCKIIOYUMETbHOE CE0UCMBO YeNlo6eKd U
00MaH KaK uCKyccmeo.

C~— 00—

KntoueBble cnosa: KOoHyennt, 06MCZH, HpaecmeeH-
HOCMb, AHMUYEHHOCMb, KapmuHha mupa.

OOMaH U JI0’)Kb HEH3MEHHO MPUCYTCTBYIOT B
JKM3HH JTI000T0 YEJI0BEKA U, SIBJISISICH YHUBEPCAIIb-
HBIMH TOHSTHSIMH, BIUIETCHBI B OOIIYIO0 YHHBEp-
CaJIbHYI0 KapTHHY Mupa. VccrienoBaHue KOHIET-
Ta «OBMAH» Ha pa3HOM JMHIBHCTUYECKOM Ma-
tepuaine [2; 3; 5] MO3BONAET MOHATH €ro MPHUPO-
JIy ¥ CYIITHOCTB, OIIPEEIINTH CIIOCOOBI €T0 S3BIKO-
BOro u obpasHoro Borutonienus. Mccnenosanne,
OMHCaHHOE B CTaThe, ABJISCTCSA JOCTATOYHO aKTy-
AJIBHBIM, T. K. HA COBPEMEHHOM XY/105KECTBEHHOM
Marepuaie Mbl IpeAIpUHAMAeM HONBITKY TOKa-
3aTh HE TOJBKO aMOPAIEHYIO CTOPOHY OOMaHa, HO
1 €T0 UCKITIOUUTEIIFHO YeTI0BEUYECKYIO IPHPOLTY.

Heo6x0a1Mo0 0TMETUTD, YTO KOHIIETITHI HE T1e-
pECTaroT HHTEPECOBATh YUEHbIX [6; 7], B TOM Unc-
Jie U B UX XYyJ0KECTBEHHOM BoruoeHuu [1; 3],
4TO OOYCIIOBJICHO, MO-BUAUMOMY, CAMOW CYTBIO
KOHIIETITOB, @ IMEHHO UX CIIOCOOHOCTBIO (pOpPMHU-
poBaTh 0a30BbIC TOHTHS KyJIbTYpHL. [10 MHEHHIO
HCClleloBaTeNe, UMEHHO «LIEHHOCTHAs CTOPO-
Ha KOHIIENTA ABJSIETCS ONpeaeIIoniel 1 TOoro,
9TOOBI KOHIIENIT MOXHO OBUIO BBIIETUTHY [4].
PaccmarpuBaembrit korment «OBMAH» 6a3upy-
€TCsl Ha MOHATUM JIKU KaK «aHTUIIEHHOCTH», KO-
TOpasi HPOTUBOCTOMUT LIEHHOCTH «4eCTHOCTH». He-
CMOTpSI Ha CBOH NPENMYIIIECTBEHHO OTPHUIIATEIb-
HBII XapakTep, 0OMaH 3a4acTylo ONpeaessieT 00-
pa3 JKU3HHU 4eJIOBEKAa M €ro MOBEJCHHE, a YeCT-
HOCTB, B CBOIO OYepe/ib, CTAHOBHUTCS HETMOMYJISIp-
HOM ¥ HEBBIFOHOM. Takyro NoagMEHY MOHATHI, B

© 3anecosa H.M., 2018
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9aCTHOCTH, TIOKa3bIBaeT B CBOEM IPOU3BEICHUU
“The Liar” CtuBen ®paii, COBpeMEHHBIH aHTIINI-
CKMI IUcaTeNb U ApaMarypr.

Poman “The Liar” Owu1 mamucan C. Ppa-
eM B 1991 r. u oTpaxkaeT peaJuCTUUHYIO Kap-
TUHY MUpa, CclokuBlIytocs B AHriuu B 1970-
1980-¢ rr. Mccienyemplii HaMH KOHILIENT Mpen-
CTaBJICH B TTOJIHOM MEpe U PENpe3eHTHPOBAH yiKe
B CaMOM Ha3BaHUU MPOU3BEICHHUS.

CroXeT NpOon3BeIeHHsI CKOHLIEHTPUPOBAH BO-
KpYT IJIaBHOTO repost ApuaHa Xuiu, 4ype3Bblyaii-
HO YMHOTO MOJIOJIOTO YeJIOBEKa, AEMOHCTPHUPYIO-
IIETO CBOIO OOIIYIO IPYAUIIUIO U MHTEPEC K JIUTE-
patype. B To xe BpeMs ApuaH — HEUCIIPABUMBIN
JOKEI U IMHUK. POZLI/ITGJ'II/I OTAAJIM €ro Y4YUuThCAa B
YaCTHYIO IIKONY, HOCIEe KOTOPOW OH MOCTYMaeT
B KeMOpumk. Y4eHUKH MIKOJIBI, a TIO3KE €ro Co-
KyPCHHKH B YHHBEPCUTETE, KaKk U IperoaBare-
JI, OTHOCATCS K AJipuaHy HeoJlHO3HA4HO. OHU
HEHABHJIAT €T0 32 HeMPUIMYHBIC ITYTKU U BBIXO/I-
KW, APYTHE XKe apyxkat ¢ HuM. OTHAKO CO BCEMH,
C KeM AJIpraHy NPUXOANTCS CTAIIKUBATHCS B CBO-
el JKU3HH, OH JI0 KOHIIa HEYECTEH MM K€ BOBCE
TOBOPHUT UM Hempasay. OKpysKaloue ero JI0IU
HE BCErJla MOTYT OTJAEIHTH MPaBIy OT BBHIMBICIA,
HECMOTpS Ha TO, YTO MPAKTHYECKN BCE 3HAIOT Xa-
pakrep A. Xuiu.

Anpuan 3nakomutcs ¢ npogeccopom [lo-
HampoM Tpedy3ncoM, MOIUTIOTOM M YeloBe-
KOM, 3aHHMAIOLIMMCsI BoIlpocamu si3blka. [Ipo-
(eccop ¢ camMoro Hadana MOHUMAET, YTO Hepell
HUM JITYH, U OTKPBITO 00 3TOM 3asBisieT A. Xu-
mu. OH ke He obpalaeT Ha 3TO 0cO00TO BHUMA-
HUSI M TIPOJIOJDKAET MOpPaXkaTh BCEX CBOMMH BbI-
xozakamu. OH MOAJIENBIBAET TOAIUCH npodecco-
pa Tpedysuca, 4TOObI MOXYUUTH TOCTYI B 3aKPbI-
Tyto 6ubnmorexky KemOpumxa; BMecTe CO CBOH-
MHU JpY3bsMH, XOpHU U TOMOM, H31aET HOATOIb-
HBIH )KypHAJT; OTPHLIAET CBOIO IPUYACTHOCTS K Ca-
MOYOHUICTBY Manbpurka o umMeHn CBuHka TpoT-
Tep; BBIIACT HANIMCAHHBIA MM POMaH 3a IPOU3-
BejieHHe, K00l co3nanHoe Yapib3om JnKkeH-
COM; ero KoMaH/ia 0OMaHOM OOBI'PHIBAET KOMaH-
ny ero apyra Xetoro Kaptpaiita. I Oyayuu nonu-
POCTKOM, H CTaB B3pOCIIBIM, AZJpraH HE U3MEHSET
ce0e M MPOJI0IDKACT JIraTh.

Ho Bckope oH M caM cTaHOBHUTCSI BOBJICUEH-
HbeIM B oOmaH. Jlonanmpn Tpedysuc mpeniara-
€T OTIPABHUTHCSA BMECTE C HUM B IIyTCIICCTBHE.
Anpuan cornamaercs, XoTs Ipodeccop He co-
oO1aer emy 11ei1b 3Toro myremectsus. [1o nopo-
re A. Xunu pacckaseiBaet J. Tpedysucy o cBoeit
JKU3HU. MHOTOE M3 CKa3aHHOTO UM SIBJISICTCS BBI-
mbicsioM. Ho npodeccop, kak KaxxeTcs, BEpUT eMy
1 BOCXHIIIACTCs HaCblHJ,eHHOﬁ JKHU3HbBIO AupMaHa.
Opnako Ha Bce paccrpocsl A. Xumu J[. Tpedy-

SA3bIKO3HAHUE

3HC OTBEYACT HEOJHO3HAYHO. B KOHIIE KOHIIOB OH
penraercs U3JI0XKUTh EMy €ro UCTHHHBIC HaMepe-
HUSI M paccKasbIBaeT o AeIeKTope JDKH, armnapa-
Te, IPH NOAKIIOYEHHH K KOTOPOMY YEJIOBEK SIKO-
OBl HecTocoOeH NraTh. MHOTHE KemaroT 3amoiy-
YHUTH 3TOT alllapar ¥ TOTOBBI IIOMTH pajyl ITOTO
naxe Ha youiictBo. IIpodeccop Tpedysuc mos-
’KEH NPeJOTBPATHTh 3TO BMECTEe ¢ AIPHAHOM.
A. Xumu Bepur emy. Ho okasbiBaeTcsi, 4TO HUKa-
koro nediexropa Jku He cymiecTByer. Bee ato
OBLI0 OUEpeHON UTPOIt, KOTOPYIO IEPUOTUECKU
ycrpauBarot . Tpedysuc, naas Anpuana u ere
HeCcKoIbKO uenoBek. [locime Toro xak A. Xumun
y3HaeT Mpasly, OH caM IMPHUCOEAMHSIETCS K KO-
MaH/JI€ JUIsl CJIEIYIOLLEN UrPBbI.

Wtak, mpu HENOCPEICTBEHHOM HCCIIEN0Ba-
HUM KoHuenrta «OBMAH» B JaHHOM XyZOXeECT-
BEHHOM IPOM3BEJCHUHM HaMU OBLIM BBISIBJICHBI
ISITh [IPU3HAKOB, KOTOPbIE ObUIM O0BEJINHEHBI B
TPYIILY 0OMAH KAK HPABCMEEHHASA KAME2OPUsL.

1. AMopaibHOCTH, 0€3HPABCTBEHHOCTH 00-
MaHa. B naHHOM mnpousBeneHMH BcTpedaeTcs
0O0JIBIIIOE KOJMYECTBO TPHUMEPOB, MOATBEPIKIIa-
IOIMX HETaTUBHBINA XapaKkTep H3y4aeMoro siBiie-
HUSA. ABTODP B OJHOM IPEIJIOKEHUH HEPEIKO UC-
OJIb3YeT JIEKCHYECKHE €AMHUIIBI, OTHOCSIIUECS K
MOHSATHIO 0OMaHa, U JIGKCUYECKHE eJMHUIIbI, 000-
3HAYAOLIMe JPYrue MOHATHSA, TAKKe HMEIOIIue
SBHYIO OTPULIATEIbHYO KOHHOTALHIO.

B nHauane npowsBeneHUs aBTOP ONMCHIBA-
€T XapakTep IJIaBHOTO TepOsi, ero MOJOKUTEIb-
HbIE ¥ OTPHULATENIbHBIC YepThl: 700 smart at exam
passing to be kept out of the Sixth Form, too dis-
respectful and dishonourable to be a prefect...
311eCh UCTIONIB30BAHO MpHJIaraTesibHoe dishonour-
able («becueCTHBIN / THYCHBIN / TIOIJIBIN / HEUESCT-
HBI») Hapany c disrespectful («HEMOYTHTEIb-
HBII / HEyYTHUBBIN / TPYOBIH / HEBEXKIIUBBIIN ), LIS
TOT0 YTOOBI [10KA3aTh, YTO M HEUYECTHOCTD, U IPY-
00CTb HE SBIIAIOTCS TEMH 4epTaMH, KOTOPBIMU
JTOJDKEH 00JIaaTh CTapocTa.

B crenyromem npumepe JKebl CpaBHHUBA-
I0TCA C JIOJbMU, ITOTEPSIBILIMMU CBOM MOPaJIbHBII
ob6nuk. YOexxaB u3 ioma, AIpuaH HU pa3y He Ha-
IHcall IMCbMa POAUTENSAM | Jpy3bsiM. Ho B koHIIe
KOHIIOB OH CJIy4aiHO BCTPEYaET CBOETO JISIII0, KO-
TOPBIIl HEJIOBOJICH ITOBEJICHUEM CBOETO IUIEMSIH-
HUKa: But to be so underhand, so...sly. To sneak
away without saying a word. That was the act of
a coward and a rotter (Ho som mak, maukom...
Yauzuyme, ne ckazae nu cnoea. Tax nocmyna-
10M MOAbLKO mMpycyl u noodneyst). B nannom ciy-
Yae JIOXKb AKTyaJH3UPYEeTCs 3a CYET HCIIOJIB30-
BaHMs TpUJIaraTenbHbIX underhand («TaiiHo / 3a
CIHMHOWY) U sly (CKpBITBIN / TalHBII»), a Tak-
ke (passl to sneak away without saying a word
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(«ynmu3HYTB, HE CKazaB HH CIIOBa»). Bcro mon-
JIOCTh TIOCTYIIKA CBOCTO IUICMSIHHUKA 1 JI»-
BUJ] BBIPAXKACT MPHU MMOMOIIU CYIIECTBUTEIBHBIX
a coward («Tpyc») u a rotter («apsiHb / Mep3a-
BeIl / TIOJIIeI» ).

Jiist JDKeTIoB OOMaH He BCET/a sSBISCTCS YeM-
TO MOCTBIAHBIM. O/IHAKO JUIsl TeX, KTO MOJBepra-
eTcst 00MaHy, a 1ocJjie y3HaeT BCIO MPaB.y, TAKOe
noBezieHue HenpocTurenasHo. Hanpumep, A. Xu-
J¥ B OJHOM M3 Pa3roBOPOB CO CBOHUM JIPYroM
C. TporTepom pacckasblBaeT eMy MPHIYMaHHYIO
HUCTOPHUIO O CMEpPTU cBoeil matepu. ToT BepuT u
COYYBCTBYET eMy, oJHako Onaromapsi Tomy, Ko-
TOPBIA HAXOIMJICS PSIIOM, Y3HACT, YTO HA CAMOM
nene MaTh Anpuana xusa. C. TporTep He MOXKET
MOBEPUTH B TO, YTO €r0 TaK YKECTOKO OOMaHYyJIH.
Pa3zosnuBumuce Ha A. XuiM, OH HUCIIOJIB3YET He-
LIEH3YPHOE PyraTeiIbCTBO O OTHOUICHUIO K HEMY:

— You mean, — he said. — You mean that you
made that up?

— Afraid so, — said Adrian.

—All of it?

— Well my father’s a professor, that bit’s true.

— You fucking shitbag, — said Trotter, — tears
filling his eyes.

B nmanHOM cmywae st 0o0o3HAYeHUS (ak-
Ta oOMaHa yrorpebisiercsi (Gpa3oBblid riaroi fo
make up («IPUIYMBIBATH / BBIIYMBIBATh / COUU-
HATBH»). ABTOp TpuOeraer K WCIOIb30BaHUIO
JTAHHOHN JICKCHMYECKOW CIMHUIIBI U PyraTeIbCTBa
B 0JIHOM a03are, /Uil TOro 4TOObI TTOJYEPKHYTh
aMOPaIbHOCTh CKA3aHHOW HETIPaBJIbl.

Wrak, nepcoHa)ku OTHOCATCS KO JIKM Kpai-
He HeraTuBHO. [loBeieHne OOMaHIIMKOB CYUTAIOT
aMOpaJIbHBIM U HEJIOCTOMHBIM YeJIOBEKa.

2. OnpaBaaHHocTh o6MaHa. B pomane He-
OJTHOKPATHO YHOMHHAIOTCS U MPUYMHBI 00OMaHa.
VY Kax10ro MOTYT OBITH CBOM COOCTBEHHBIE MO-
TUBBI. B OoJbIIMHCTBE cilydaeB Jitoau npudera-
IOT K HEYECTHOCTH, YTOOBI JOOUTHCS OTPEeIIeH-
HOH I1EJIH.

Bo3bpMeMm B kauecTBe mpuUMepa OTPHIBOK W3
nuanora A. Xwid U ero ydeHuka. Ajpuas, Oy-
JIydH B3pOCJIBIM U CTaB IIperojaBarelieM, BCTpe-
YaeTCsl CO CBOUM JIpYroM XbIOI0, KOTOPBIH TOXE
cran yautesieM. OHU PelIaroT MPOBECTH MATY 110
KPUKETY MEXKIy CBOMMH yueHuKamu. OIHAKO
A. Xuy, 3Hast, 4TO ero KOMaH/a HaBEepHSIKa Ipo-
UTPAeT, pelaeT BbIUIPaTh OOMaHHBIM myTeM. B
pasroBope CO CBOMM Y4YE€HHKOM OH HAIpPsIMYIO I'o-
BOPHT O CBOUX HAMEPEHUSIX, UCIIOJIb3YSl [JIarod /o
cheat («oKyJIbHHYATH / MOILICHHUYATEY )

— You won'’t cheat, will you, sir?

— Cheat? Good heavens. This is an amateur
cricket match amongst leading prep schools, I'm
an Englishman and a schoolmaster supposedly

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

setting an example to his young charges. We are
playing the most artistic and beautiful game man
ever devised. Of course I'll counting well cheat.

OnHako jpaxe eciad AJpualH AeiaeT 4YTO-TO
JIy4lle JIpyTUX, OH U B 9TOM CIIy4ae He 00XOIMUTCS
0e3 oOmana. Hekotopoe Bpemst OH KHBET C aKTe-
poMm 110 uMeHu ['ail ¥ CUUTAEeT, 4YTO C HUM HYKHO
ObITh yecTHbIM. Ho TyT e npuberaer K HEOOIb-
IOMY OOMaHy — HaroKa3 YuTaeT no-(QpaHIly3CcKu,
qT00BI ["ail MOHSI, KaK OH XOPOIIO 3HAET 3TOT
s3IK: Guy trusted him and it would be exhilarat-
ing to be so honest for a change. Instead he pulled
out his copy of Antigone and read as he walked.
It was something of a pose, he liked the idea of
being seen reading a book in French, but he also
wanted to keep fluent. 3necy BcTpeyaeTcs CcyIie-
CTBHUTEIILHOE a pose (KIIPUTBOPCTBO / HEUCKPEH-
Hee IMOBEICHUE») B Ka4eCTBE JIEKCUYECKON eJu-
HUIIbI, HOMUHUPYIOIIEH 0OMaH.

WHoraa Ko JDKM WM HEYECTHOMY IIOBeJle-
HUIO MPHUOETaloT B TOM Cliydae, eciid He 3HAaIOT,
KakuM 00pa3oM HYXHO MOCTYNUTh. AnpuaH, 0y-
JIy"IM IMHUYHBIM 1 OECUyBCTBEHHBIM 110 OTHOIIIE-
HUIO MPAKTHYECKH KO BCEM, HE 3HAET, KaK eMy
HYXHO ce0sl BECTH B 31H30/i¢, B KoTopoM CBHH-
ka Tporrep npuszHaercs emy Bto6Bu. C. TpoTTep
OYCHB BOJIHYETCSI M HE 3HaeT, Kak A. XWJIH1 OTHe-
CeTcsl K €ro OTKPOBEHMSM, U HaYMHACT IJIaKaTh.
AJlpyiaH He MOXKET MEPEHOCHTh BUJ IIIAYyIIEro
YeJoBeKa U AyMAaeT, YTO BO3MOYKHO JIyUIIUM Ba-
pPHaHTOM OBLIO ObI IPOCTO MPUTBOPHUTHCS, YTO OH
HUYEro He 3aMETHJI, YTO TaKKe HeJb3sl CYMTATh
yecTHBIM ToBeneHuem: Oh hell. Other people’s
tears were more than Adrian could cope with.
Did you put an arm round him? Did you pretend
not to notice? He tried the friendly, cajoling ap-
proach. PazgymbiBas HaJl BOSMOXKHBIMH BapHaH-
TaMH HoBeieHHsI, A. XWIN UCIOIb3YeT II1aroi fo
pretend («IPUTBOPSTHCS / 1ENIATh BU/I»), @ TAKKE
ciioBocodeTanue a cajoling approach, rie npuia-
ratreyibHOe cajoling uMeeT 3HaueHHe «BKpaJIdu-
BBIU / JIbCTHBBII.

Takum 00pazoM, B HEKOTOPBIX Clly4asx 00-
MaH ObIBaeT ornpasaaH. K Hemy npuberator, 4ro-
ObI TOOUTHCS OTIPEICIICHHBIX 1ieJel. JlocTimkenue
UX YECTHBIM ITyTEM HE Bcerza Bo3MoxkHO. OOMaH
K€ TI03BOJIACT MMPAKTUIECKH BCET 1A MOy IHTh JKe-
JIAEMOE WJIM CIIPABUTHCS CO CIIOKHOM CUTyaluen.

3. Heompasaannocts o0mana. Hecmotps
Ha TO, YTO Y OOMaHIIMKOB UMEIOTCS T€ MM UHBIE
MPUYUHBI 11 HEYECTHOTO TIOBEJICHUS 10 OTHO-
IICHUIO K JIPYyTHM, TEM HE MEHee, B IPOH3BEie-
HHUM BCTpedaroTcs: (hpasbl, yKa3bIBarolKe Ha TO,
YTO HE BCErjia MOXKHO ONpaB/aTh CBOIO JIOXKb U
MIPUTBOPCTBO.
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B HekoTopeIX curyanusx AjpuaH BIIOJIHE
Mor ObI BECTH ce0sl YeCTHO, OJTHAKO €My TPYIHO
YCTOSITh IIEPEel CBOMM YMEHHEM oOMaHbIBaTh. B
pasrosope ¢ I'spu, cBOUM cocesoM MO KOMHarte,
OH XBacTaetcs, yTo Oynro Os1 mpodeccop Tpedy-
3uC OBII JIOBOJICH HAalMCaHHBIM UM 3cce. Ho Ha
camoM Jiene 3cce ObuIo crrcano, a Jlonansa Tpe-
dy3uc ckazan eMy NPUHECTH B CIEYIOLIMH pa3
cBOe cobcTBeHHOE. AnpraH JoKeT [ dpu, X014 ce-
PBE3HBIX MPUYMH ISl 5TOTO HET, BEAb OHU C HUM
BOBCE HE JIpY3bsi, a MOITOMY M HPUTBOPSTHCS
eMy He HyXHO: Honestly, what was the point? He
could tell the truth to Gary, surely? He was lying
as a matter of course. Was it pride? Fear? (Hy
eom, ecau yecmmuo, 6 uem 0eno? On dce Moe cKa-
3amb I 2pu npaedy, max? A o cospan, npocmo no
npuevtuke. Ymo smo? I'opovina? Cmpax?).

B cnemyromniem KOHTEKCTE MOXKHO TakKe Hak-
TH [IpUMep HeomnpaaaHHocTH oOmana. X. Kapr-
palT MBITAETCSl BBIACHUTH NMPUYMHBI HEUYECTHOTO
noseeHus A. Xuid, HO TOT ONATh HE HAXOAUT
ceOe orpaBaaHus U, 3I5ICh Ha ce0sl, JTasKe UCTIOIb-
3yeT HEeLEH3YPHbIE BBIPAKEHUSI:

— I mean...everything you do... that bloody
magazine, the being asleep, the cricket match, that
Dickens novel...everything youdo is... is... I don’t
know what it is.

— Duplicitous? Covert? Underhand? Sly?
Devious? Evasive?

— All of those things. Why have you never
come out and said anything or done anything in
the open?

— I'm fucked if I know, Hugo. I'm seriously
Sfucked if [ know.

CBou nocTynku AfipyaH ONUCHIBAET MPH IMO-
MOIIY CHHOHUMHUYECKOTO Psiia IPUIIaraTelbHbIX:
duplicitous («HEUCKpEHHUH / IDKUBBIN / TBYITHI-
HBII), covert (KCKPBITBIN / TAWHBIIY ), underhand
(«HEUCKpEeHHUH / HEOTKPOBEHHBINY), sI) («CKpPbI-
TBIH / TaWHBIY»), devious («HCUCKpECHHHI / He-
YECTHBINY), evasive («yKIOHUYUBBINA / XUTPBI»).

J1st onucanus nosegenust A. Xunu X. Kapt-
paiitr ucnonedyer ¢pasy Why have you never
come out and said anything or done anything in
the open? (I[louemy mul HUKO20A He 2080PULULbL U
He delaeutb Hu4e2o 6 OMKpuImy0?), ojpasyme-
Bas, 4TO AJIpHaH MOCTOSHHO JIKET.

W3 BbIIIECKa3aHHOTO MOXKHO CJIENIaTh BBIBOJL
0 TOM, YTO JIOKb HE BCETja MOJKHO OIIpaBaaTh. Bo
MHOTHX CITydasix €e MO>KHO U30eKaTh, 0JTHAKO 00-
MaHIIMKA HEe MOTYT OCTaHOBUTBCS M IPOJIOJIKA-
10T BECTH ce0s1 HEYECTHO BO BCEX CUTyalusix. [Ipu
3TOM CaMH OHU HE MOTYT OOBSCHHUTB, YTO UX TOJI-
KaeT Ha 110JJ00HOE TIOBeJICHHE.

4. UckimiounTe/IbHOE CBOICTBO YeJIOBEKA.
B pomane npuBoguTCSI MHEHHE O TOM, YTO JIOKb —

SA3bIKO3HAHUE

HCKJIIOUYNTEIBHOE CBOMCTBO yenoBeka. OOMaH 1o-
poxnaror Jrogu. Hukxakomy apyromy XuBOMY
CYIIECTBY HE CBOMCTBEHHO JITATh MJIM BECTH ce0s
HEUYECTHO 110 OTHOUICHHIO K JIPYTUM. ABTOp BbI-
paxkaer 3Ty MbICIb cioBamu mpodeccopa Tpe-
(dysuca:

— We can be fairly certain, — he said, — that
animals do not lie... Lies, fictions and untrue
suppositions can create new human truths which
build technology, art, language, everything that is
distinctly of Man. The word «stoney for instance
is not a stone, it is an oral pattern of... sounds or
a descriptive arrangement of ink on a white sur-
face, but man pretends that it is actually the thing
it refers to. Every time he wishes to tell another
man about a stone he can use the word instead of
the thing itself... He can give it function, he can
possess it.

— Surely when a bird uses a twig for nesting
material it is doing the same thing?

— ..t is... an entirely instinctive mechanism.
Animals do not have the lying capability of man.

3TO CBOWCTBO HACTOJILKO YKOPEHUIIOCH B JIFO-
JUSIX, YTO OTHSTH €r0 y HUX OBbLIO Obl HENPOCTH-
TEJIHO U JIaXKe HEYEeCTHO, BeJlb ATO TO, YTO OT-
JMYaeT JIIoAeH oT Apyrux cymects. [Ipodeccop
Tpedysuc, pacckaspiBas A. Xunu o geduiekrope
JDKU, TOBOPUT, YTO HE CJIIOBAJIO CO3/1aBaTh IO-
JIOOHYIO MAIKMHY, JIFOJW HE FOTOBBI OTKA3aThCs
OT CBOEH CIIOCOOHOCTH JITaTh, BEJJb B TAKOM CITy-
Yae BCE YBUIEIH Obl JISHCTBUTEIILHYIO CYIIIHOCTh
Ipyr apyra: ...Have we any business taking away
people’s right to lie? Questions of free will cer-
tainly do seem to arise. It is perfectly possible to
live a life from cradle to grave that is entirely dis-
honest. One might never reveal one’s true iden-
tity, the yearnings and cravings of one’s inner-
most self...; never really speak the truth to any-
one. ...every human being knows that we lie all the
time to all the world. Lying is as much a part of us
as wearing clothes...We feel that our true identi-
ties shame us. Lying is a deep part of us. To take it
away is to make us something less than, not more
than, human.

B /1aHHOM KOHTEKCTE HCIIOJIb30BAHO J0CTa-
TOYHO OOJIBIIIOE KOJIMYECTBO CJIOB M CIIOBOCOYE-
TaHWH, HOMUHUpYOIMX oOMaH. [yt Toro uro-
OBl MOKa3aTh, HACKOJHLKO OOMaH YKOPEHWICS B
MOBCE/IHEBHOW JKU3HM MMEHHO YEIIOBEKa, aBTOp
UCIIONIB3YEeT CIEIYIOIINE CIOBOCOYETAHMS: peo-
ple’s right to lie («paBo 4eioBeKa Ha JIOKbY), d
dishonest life («aeuecTHas )KU3HBY), never reveal
one’s true identity, the yearnings and cravings of
one’s innermost self («CKpbIBaTh CBOIO I1OJUINH-
HYIO CYIIHOCTb, COKPOBEHHBIE )KEIaHHsI U CTPEM-
neHus»), never really speak the truth («HUKOT-
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Jla He TOBOPUTH HU CIIOBA MPABIBD»), we lie («MBI
JoKeM»), lying is... a part of us («JI0Xb... — He-
oTheMIIeMas YacTh HACY), lying is a deep part of
us («rIyO0O0KO YKOPEHHBIIASICS YacTh HACK ).

Wrak, ymeHue oOMaHBIBATh SIBIISICTCS] CBOM-
CTBOM, MPHUCYIIUM TOJBKO YeNoBeKy. JIroau camMu
pelIaoT, M0JIb30BaTHCS UM WM HeT. OJHAKO I10J1-
HOCTBIO JIMIIUTH YEJIOBEKa CIIOCOOHOCTH JIraTh
03Ha4as0 Obl K3MEHHUTH €r0 CYI[HOCTb.

5. O0maH kak HCKYCCTBO. I1HTepecHO OT-
METHTh, YTO B JJAHHOM IPOU3BCIACHUU HEPEIKO
WJIET yKa3aHHe Ha JI0XKb KaK O0COObIH BHJ UCKYC-
crBa. JItogM MOTYT JIOOMTHCSI COBEPIICHCTBA U B
HCKycCTBe 0OMaHa. B wacTHOCTH, AjpuaH moCTo-
SIHHO YYHTCsI TOMY MacTepcTBy. [locie Toro kak
OBUT M3MaH MOAIMOIBHBIN KypHAN, OH HabIoma-
€T 32 TeMH, KTO HE 3HACT MPaBJibl, KOMHPYET UX
MOBEJICHHE, YTOOBI HE OBITH pa300JlaueHHBIM: He
watched very closely to see how people reacted
when accused of being a contributor. He was al-
ways trying to improve his mastery of the delicate
art of lying and the spectacle of people telling the
truth under pressure repaid close study.

ABTOp ymoTpeOIIsieT croBocoyeTanue the de-
licate art of lying (<TOHKOE HCKYCCTBO BPaHB»),
MOKa3bIBasi TEM CaMbIM, 4TO 0OMaH TpeOyeT orpe-
JICJICHHBIX HABBIKOB M TOCTOSIHHOTO COBEpIICH-
CTBOBaHUSI.

IIpodeccop Tpedy3uc HEOIHOKPATHO BOC-
XHIIAJICS YAUBUATEILHOU CIIOCOOHOCTRIO A. XWin
0oOMaHbIBaTh Pyrux. AJpuaHa e nogooHas pe-
aKIKs CMyIlaja, OTOMY 4TO OH, BO-TIEPBBIX, HE
JKean ObITh pa300JIaueHHBIM, a BO-BTOPBIX, HE
3HaJ, KaK pearupoBaTh Ha IOJOOHOE IIOIOXKH-
TEJILHOE OTHOLICHUE K €ro HEUYeCTHOMY IOBejIe-
uuto. Briepsrie Jlonansa Tpedysuc roBoput o ta-
nante A. XWiH, KOTa MpoBepsieT CIUCAaHHOE UM
acce:

— ...You are a fraud, a charlatan and a shy-
ster. My favourite kind of person, in fact.

— What makes you so sure?

— ...You have never said to me anything that
you believe to be true, only things which sound
true and perhaps even ought to be true: things
that, for the moment, are in character with what-
ever persona you have adopted for the afternoon.
You cheat, you short-cut, you lie. It’s too wonder-
ful.

J1st onucanus neicTBUil AjpuaHa aBTop Hc-
MOJIB3YET CYIICCTBUTEIBHBIC a fraud («KIpUTBOp-
MK / OOMaHINUK / TWIyT»), a charlatan («umap-
nmaTtaH / OOMaHIKY), a shyster («TeMHas Y-
HOCTBY); TJIATONEI fo cheat («OKyTpHHYATH / MO-
LIEHHWYATh»), fo lie («irath / OOMaHBIBATHY);
bpasel you have never said to me anything that
you believe to be true («Bpl HE pa3y He cka3a-

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

JI MHE HUYETO, MIPEICTABISIONIEr0CS HCTHHHBIM
mnaHo Bamy), persona you have adopted («1eno-
BEK, KOTOpOro Bl peniii n300paxarsy).

[To3:xe OH CHOBa OTKPBITO TOBOPUT O HEOOHI-
YafHBIX CITOCOOHOCTSIX CBOETO CTyIEHTA. Y3HaB,
yto ['3pu 1o 3ambicity Anpuana 0e3 pazpenieHus
no0ObIBall B KabuHeTe npodeccopa, TOT OTKPBITO
TOBOPHUT O CBOMX MOJO3peHMIX A. XWiH, HO HE
CepauTcs, a BHOBb Bocxumaercs: This is the sec-
ond time you have failed to disappoint me. It’s so
hard to find a good crook these days. You're a
treasure, Adrian, a real treasure.

ABTOp HCHOIB3YET CIOBOCOYETAHUE d g0od
crook («XOopowMi IUTYT»), HMEIOLIEe IOJI0KH-
TEJIbHYI0 KOHHOTaIuoo. bojee Toro, B cienyto-
IeM TIPEAJIOKECHUH BCTPEYAeTCs JICKCHYECKast
eauHUNA a treasure («cokposwuie»). CremoBa-
tenpHO, mus Hdonanpna Tpedysuca xopormmii
IWIYT (a good crook) — 3TO HACTOSAIIEE COKPOBU-
me (a real treasure).

B cnemyromem mpetokeHIH MOKHO CHOBA
YBHJETh COUCTAHHE JICKCHYECKUX CIUHHII, aKTy-
IM3UPYIOUIMX U3YYaeMblii KOHIENT, 1 JIEKCHYe-
CKHMX €IUHUL] C IOJIOKUTEIbHON KOHHOTaLUEH.
B ouepenHoii pa3 BcTpeTHB Anpuana, mpodec-
cop npusHaercs: You've clearly a genius for de-
ceit and chicanery. B nanHOM ciydae cyniecTBU-
TeNbHBIC a deceit («0OMaH / XUTPOCTbY») U a chica-
nery («oOMaH / YBUJIIBaHHE)») COUCTAIOTCA C CY-
LIECTBUTEINILHBIM a genius («renui»). Tem cambIM
. Tpedysuc xo4er ckazaTh, 4TO B UCKyCCTBE 00-
MaHa MOXXHO MHOTOTO JOOHUTHCS, CTaTh HACTOS-
M T€eHuEM oOMaHa.

Wrak, oOMaH MOYKHO OTHECTH K 0COOOMY
BUJIy UCKYCCTBa, B KOTOPOM HE Ka)XJIOMY YyIaeT-
sl TOOUTHCS COBEPIICHCTBA. TeMH ke, KOMY yaa-
JIOCh OBJANETh STHM HCKYyCCTBOM, HEKOTOpHIC
Jla’Ke BOCXHIIAIOTCSL.

Takum 00pa3oM, HaMU ObLIH BBISIBJICHBI IISITh
MPU3HAKOB, KOTOPbIE Mbl OTHECIIH K TpyIIe 06-
MaH KaK HpABCMEeHHAs Kame2opus: aMopallb-
HOCTb, O€3HPAaBCTBEHHOCTH OOMaHa; OIIpaBIaH-
HOCTh OOMaHa; HeolpaBJaHHOCTh OOMaHa; MCK-
JIFOYUTEIIEHOE CBOMCTBO YETIOBEKA; 0OMaH KaK HC-
KYCCTBO.

B pomane C. ®past oOMaH MMeeT SIBHYIO OT-
pHLIATEIbHYIO0 KOHHOTAIHIO. DTOT (PEHOMEH CUu-
TaeTcs HETPUEMIIEMBIM M HEJIOCTOMHBIM ITOBE-
IeHns YenoBeka. bomee Toro, oOMaH MOXET He
HUMETh 0] co00# Kakux-m16o mpuunH. Tem He
MeHee B HEKOTOPBIX CJIydasiX HEuecTHOE IOBe-
JIeHue MOXKeT OBbITh ompaBaaHo. Kpome Toro, aB-
TOp yKa3bIBaeT Ha TBOPUYECKUH XapakTep oOMaHa,
YTO TI03BOJISIET IPUPABHUBATH €r0 K CBOeoOpas-
HOMY HcKyccTBY. Takum 00pa3oM, B Ipou3Be/ie-
HUH aKTyaJIH3UPYeTCs He TOIBKO OTPHUIIATENbHAS,
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HO U ITOJIOKUTEIIbHAS OKpacka JukH. U, HakoHelr,
YTBEpIKAaeTcst TOT (haKT, 4YTO OOMaH MpeCcTaBs-
eT co0oii cyry0o 4esoBeueckoe CBOICTBO; HUKa-
KO€ JIPyroe JKUBOE CYIIECTBO HECTIOCOOHO OBITh
HEYECTHBIM IO OTHOIICHHIO K ApyruMm. OOmaH
HACTOJIBKO ITyOOKO YKOPEHHUJICS B UEJIOBEYECKOM
MIPUPOJIE, YTO O€3 JDKH YEJIOBEK yKe HE YEIJIOBEK.
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Concept of “DECEPTION”
as a component of human existence
(based on “The Liar” by S. Fry)

The article deals with the concept of “DECEPTION”
as an invariable component of human existence.
Deception is considered as a moral category in the
research of the linguistic embodiment of the concept
in the work of art. The immorality of deception, the
reasons to justify it or not, deception as the unique
property of a person and deception as art are under
detailed consideration in the article.

Key words: concept, deception, morality, anti-value,
worldview.
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BUHOM «POIAUTEJIN — JETH»
B PYCCKOM U HEMEIIKOM
SIBBIKAX (Ha mpumepe
MOCJIOBHMIl M MOTOBOPOK)

B pycne xomnapamusnou nuneeucmuxu (na ma-
mepuane nocio8UIHO-NO2080POUHO20 (honda pyc-
CKO20 U HeMeYKO20 A3bIKOB) ONUCLIBAEM S OUHOM
«pooumenu — demuy. Obo3nauenvi 0cO6EHHOCMU
penpesenmayuu OMHOWEHU MedxHcoy pooumens-
MU u 0emoMu 6 06eux IUHSGOKYIbMYPAx, GblsG1e-
Hbl CX00CMEa U pasiudus, 00yCcl06lIeHHblEe MeH-
MARUMemom U KyJIbMypHOU CAMOObIMHOCIbIO
npeocmagumerneli ONUCHLIBAEMbIX A3LIKOGIX CO00-
wecms.
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KntoueBble CroBa: KOMNapamueHas IUH26UCMUKA,
napemuonocust, OUHOMbI, TUHSBOKYIbIMYPONOUSL.

B nacrosmee Bpems B Hay4HOH JuTepary-
pe OOIIENPHHSATHIM SIBISIETCS TIOJIOKEHUE O TOM,
YTO B KyJIbTYPE U A3bIKE KaXK10T0 HApOoja MPUCYT-
CTBYIOT KaK YHUBEpCAJIbHbIE (CBOMCTBEHHBIEC BCE-
MY YEJIOBEYECTBY B II€JIOM), TaK W HAIIMOHAIBHO
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