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Considering the influence of the novel
“Crime and Punishment”

by F. Dostoevsky in the cinematography
of Asia (China, Philippines)

The article deals with the influence of Dostoevsky’s
work on the cinema of Asia. The novel “Crime and
Punishment” is regarded as a source of ideas and
images of the contemporary film culture. The ethical
problems of Dostoevsky that influenced the creative
work of directors of China and the Philippines are
under consideration in the article.
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KJIIOYEBBIE KOHIIENTBI

B POMAHE ®PDHCHUCA CKOTTA
OUIYTKEPAJIBIA «I10 DTY
CTOPOHY PASl» U CIIOCOBbI
UX BEPBAJILHOT'O BBIPAJKEHMS

Penpesenmupyemcsa onvim ananuza Kioueswix
KOHYenmos «nymoy» u «epems». Bwviacnaiomcs
A3bIKOBbLE CPEOCMBa 00beKMuUBayUU OAHHbIX KOH-
yenmos, ux UHOUBUOYATbHOE OOBACHEHUe pac-
CMampusaemcsi Kak cnocob no3HaHus 2epoem po-
mana Pponcuca Cxomma Puyooicepanrvoa «llo
MY CIMOPOHY Pas» camozo ceos.
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KritoueBble CrioBa: 3HAK, KOHYENnm, uHmepmeKkcmy-
AnbHOe BKIIOUCHUE, KOHYEeNMYANbHAS Memagopa,
@poncuc Cromm Duyodxcepanvo, «llo smy cmo-

DOHY pasLy.

«lo 3ty crtopony pas» ®pancuca CkoTTa
Oumypkepanbaa — LEMb OTAENbHBIX, Pa3HOPO-
HBIX [0 XapakTepy 3IHU30/0B, KOTOPbIE 4YaCTO
obwrenuHseT purypa Dmopu bieitna. O rmaBHOM
repoe «Ilo 3Ty CTOpOHY pas» Mbl y3HaeM He
CTOJIBKO U3 JIBXKCHUN COOBITHH pOMaHa, CKOJIb-
KO U3 €ro MPOCTPaHHBIX pa3MbiuieHud. [10100-
Hoe HacTpoeHue «Ilo 3Ty cTopoHy pash» oTBeHasI0
ICTETUYECKUM 3a/lauaM, KoTopsle Duiypkepansy
MOCTABWJI IEpe]] COOOM: C aHAJU30M M OICHKOMN

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

JIEWCTBUTEIILHOCTH CBSI3aHBI TONCKH TIIABHOTO Te-
post camoro ceosl.

IToBectBoBanue B pomane @pancuca CKoT-
ta PuIypKepanbla BEAETCS OT TPEThEro JIHILA.
OTO MMEHHO Ta XyJOKeCTBEHHasi (hopma, KOTO-
past TI03BOJISIET aBTOPY 0€3 BCSKMX OTpaHMYCHUH
BBOJIUThH YMTATEIIS] BO BHYTPEHHHI MHp I1€PCOHA-
’Ka U MOKa3bIBaTh €ro HauboJiee MoAPOOHO U Ty~
60ko. OH 3HaeT 0 HEM BCe, MOXKET MPOCIEANUTh
MPUYNHHO-CIIEICTBEHHYIO CBSI3b MEXKJy BIIE€YaT-
JICHUSMH, MBICTISIMH, TIepekuBaHusMu [4, c. 57].

W3BecTHO, 4TO (hOPMBI MBICIH, KOTOPBIMH
OTIEPUPYET YEJIOBEK, IPEJICTABICHBI SI3bIKOBBIMU
CpPEe/ICTBaMH, MO3BOJISTIOIUMHA BBIPA3UTH Pa3IHd-
HBI€ KOHIIENTHI ¥ OTHOLICHUS MEK 1y HUMH. KoH-
Lent (0T JIaT. «MBICHIb, TIOHATHE») — CMBICIOBOE
3HAUCHHE MMEHH (3HaKa), T.€. COJlepKaHNEe MOHS-
THS, OOBEKT KOTOPOTO €CTh IpEeAMET (JeHOTAT)
sToro umeHH [ 1, c. 339]. Baxneiimasi, mo MHEHHUIO
O./1. BumniasxkoBoi, GpyHKIUS S3bIKOBOTO 3HAKA,
OTJIMYAIONIAs €r0 OT 3HAKOB MPOYMX CEMHUOTHYE-
CKHX CHCTEM, — IT03HaBaTEIbHAas!, THOCEOJIOTHYE-
ckas [2, c. 41]. Hepa3pbIBHAS CBSA3b 03HAYAEMOTO
(CMBICTTOBOTO COZIEPKAHNS) M O3HAYAOIIETO (3HA-
KOBOI (h)OPMBI) SBJISICTCSI HEIPEMEHHBIM yCIIOBH-
€M YYacCTHsI SI3BIKOBBIX 3HAKOB (0COOEHHO CIIOB) B
(hopMupoBaHUM MBICIIEH, HICH, TIOHATHH B IPO-
ecce Mo3HaHUsL. DTO y4acTHe HACTOJIBKO Herlo-
CPE/ICTBEHHO, YTO CBSI3b MEXIY ABYMsI CTOpOHa-
MU CJIOBECHOT'0 3HaKa ONPEeJeIAeTCsl ¢ TOUKHU 3pe-
HUSI TICUXOJIOTHH CIIEIYIOLUIMM 00pa3oM: MBICIb
HE BBIPa)KAeTCsl B CIIOBE, OHA COBEPIAETCS B HEM
[3]. BykBanpHOE BOCTIPHSITHE TEKCTa UAET MO Ka-
HaIly «3HAK — KOHIENT» (WU «03Hadaromee —
o3Hagaemoe») [6, c. 157]. Peammsanms cioBec-
HOTO 3HaKa B poMaHe OUIyKepalb/ia BHICTYNACT
KaK TPOIecC aKKyMYJINPOBAHUS MPUCYIINX JIaH-
HOMY CJIOBY 3HAY€HHI M €r0 «IIOTEHIMAIBHBIX
BO3MOXKHOCTEH B IUIaHe TpaHc(opmamuu u 1o-
POKJEHUS] HOBBIX CMBICIIOBY [2, ¢. 108].

Baxubim konuentom pomana @. duiypke-
panbna «Ilo 3Ty cTopoHy pas» SIBISIETCS KITYThY.
KoHuenryanbHoe MPOCTPaHCTBO JIAHHOTO KOH-
L[ENTa OPraHU30BaHO TaKUM 00pa3oM, 4TO CyIlie-
CTBYIOT O0JIaCTH TEPECEUCHUSI CMBICIIOB Pa3iIny-
HBIX 00BEKTOB ICHCTBUTEIBHOCTH. Tak PyHKITHO-
HHUPYIOT MaTepUaIn3yIOIIe €ro sI3bIKOBBIC 3HAKH:
that string of roads through the woods (p. 52)%;
the crossroad we just passed (p. 53); their cours-
es began to split on that point (p. 53); the ways

* [Ipumeps! u3 pomana ®psncuca Ckorra Ourypke-
panbaa «Ilo 3Ty cTOpoHy pasy NPUBOIATCS C yKa3aHHUEM
CTPaHMI] B KPYTJIbIX CKOOKAX 110 UCTOUHUKY [9].
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they had trod (p. 59); a walk concerning which
he had afterward not the faintest recollection
(p. 207); the wise thing (p. 204); the weakest me-
thod (p. 218); the surest path to obscurity (p. 223);
blowmylife (p. 209); Amory was in full stride, con-
fident, nervous, and jubilant. Scurrying back to
Minneapolis... (p. 88); this side of paradise; life
had changed from an even progress along a road
(p. 59); you and I knew strange corners of life
(p. 63); approach to success (p. 40); Life was ...
a football game (p. 276); Progress was a laby-
rinth (p. 63).

T'epoii durypkepanpaa uaeT B rpaduaeckoM
MPEJICTABICHUN W3 MPOIUIOro (C KOTOPHIM OH
CBSI3aH MaMSTHIO, COKAICHUSMH, PACKASTHUSIMH U
3HaHMEM (akToB) B OyjyIiee, K KOTOPOMY OTHe-
CEHBI:

— JKenaHUs W HanmexAwl ([ can’t drift —
I want to be interested. I want to pull strings, even
for somebody else, or be Princetonian chairman
or Triangle president.  want to be admired, Kerry
(p- 53));

— BPOXK/JCHHOE JKellaHUue TMpeycHeTh,
OBITH TIepBBIM (DMOpPH CpaBHUBACT ceOs ¢ TIpaBsi-
1Ied BepXyIIKO# Aot cats 1 MeuTaeT ObITh OJTHUM
u3 vux: I like having a bunch of hot cats on top, but
gosh, Kerry, I've got to be one of them (p. 52); Amo-
ry’s secret ideal had all the slicker qualifications,
but, in addition, courage and tremendous brains
and talents also Amory conceded him a bizarre
streak that was quite irreconcilable to the slicker
proper (p. 40); “Amory, you're running it out, if
I may coin a new phrase.” “Hadn't you better get
some dope on yourself, Amory?” Amory subsided
resignedly and drooped into a contemplation of
the scenery. Swinburne seemed to fit in somehow
(p. 79));

— cTpaxu W npenuyBcTBHS (HOpa-
JKEHHBIN cBeTnol nymoi Kiapsl, uto moguepk-
HYTO Ha YPOBHE CEMaHTHKH (IIpHEeM HapacTaHHs
love — adore — worship), OMOpH TOTOB KEHUTHCS
Ha JIEBYIIKE U JKUTh B YCHIIMJICHHOH 30JI0TOM J10-
JIMHE B PaJIOCTH ¥ TIOKOE, HO IPEI4yBCTBUE pas-
JIYKH BHOCHT CMSITCHHE B 4yBCTBa repost: [ didn'’t
feel as though I were speaking aloud. But I love
you or adore you or worship you — <..>" “I
think,” he said and his voice trembled, “that if
1 lost faith in you I'd lose faith in God” (p. 149);

— nnaHbl ¥ 3aMmbicabl (The world is so
overgrown that it can'’t lift its own fingers, and
I was planning to be such an important finger
(p. 222).

Peanmu3anusi sI3bIKOBBIX CPEACTB, MCIOJB3Y-
eMBIX JUIS PENpe3eHTAlH KOHIENTa «IyTbY,
MIPOUCXOJUT C ITOMOIIBIO pa3BepHyTOi MeTado-

JUTEPATYPOBEJEHUE

Pbl, HOPOK/Iasi B KOHTEKCTE POMaHa HOBBIE CMbIC-
nel: Life was a damned muddle... a football game
with every one off-side and the referee gotten rid
of every one claiming the referee would have been
on his side.... Progress was a labyrinth... peop-
le plunging blindly in and then rushing wildly
back, shouting that they had found it... the in-
visible king the ilan vital the principle of evolu-
tion... writing a book, starting a war, founding a
school... (p. 276).

IIpouecc nmoucka nytu B pomane duiypke-
paiibJia MPEACTABICH CIIOBECHBIM 3HAKOM «JTHY-
HOCTB», BBIPAKCHHBIM KOHIIENTYaJIbHOW MeTa-
topoii [5, c. 110]: He (a personage)’s a bar on
which a thousand things have been hung — glit-
tering things sometimes, as ours are; but he
uses those things with a cold mentality back of
them (p. 42).

BHuyTpennsiss 6oppba OMopH, ero KepTBeH-
HOCTb [T0Ka3aHa aBTOPOM B CIIEHE ClTaceHHs OpaTa
Pozanunnb! — neByKy, ¢ KOTOPO OH XOTEJ CBS-
3aTh CBOIO HM3Hb, HO, Oyay4n reHuem 0e3 rpo-
1113, BBIHYKICH MyYUTEIBHO TIEPSKUBATH Pa3phbiB
C BO3MIOONIEHHOH. TparmyHOCTh W OTBETCTBEH-
HOCTh CJICJIAHHOTO I1ara YCHJICHA WHTEPTEKCTY-
ANbHBIM BKIIFOUYEHHEM BO BHYTPEHHEM MOHOJIO-
re repost (cioBa Mucyca Xpucra, B30IIe/IIero Ha
Tonrody): Sacrifice by its very nature was arro-
gant and impersonal; sacrifice should be eternal-
ly supercilious. Weep not for me but for thy chil-
dren (p. 258).

I'epoit ®unmxepanbaa aktuBeH. OH TBOPUT
CBOIO XH3Hb. Tak, B pomane «urpa» [2, c. 118]
MPUCYTCTBYET KaK 3JIEMEHT CTPYKTYPHO-COJEp-
JKATENILHOH Cephl, «Pernpe3eHTUPYs YPOBEHb Ue-
JIOBEUYECKOM aKTUBHOCTW», C OJHOW CTOPOHBI, U
KaK Urpa Ha ypOBHE COOCTBEHHO SI3bIKOBOM — C
npyroi. B pomane «Ilo 3Ty cropony pas» urpa
MPEJICTaBICHA KaK CMEHA POJIei epcoHaxei, mo-
SBJICHUE U MCYE3HOBEHHE MAaCOK, KapHaBajn3a-
1M1, PA3JIMYHBIC BUJIBI IEPECEUCHHUIT B TIPOCTPaAH-
CTBE M BO BpeMmeHU: He waited for the mask to
drop off, but at the same time he did not question
her right to wear it (p. 71); Kerry read “Dorian
Gray” and simulated Lord Henry, following Amo-
ry about, addressing him as “Dorian” and pre-
tending to encourage in him wicked fancies and
attenuated tendencies to ennui (p. 58); To some
extent Amory tried to play Rupert Brooke as long
as he knew Eleanor. What he said, his attitude to-
ward life, toward her, toward himself, were all re-
flexes of the dead Englishman’s literary moods
(p. 240); This caused mild titters among the other
freshmen, who called them “Doctor Johnson and
Boswell (p. 59); “I'm Don Juan!” Amory shout-
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ed on impulse, raising his voice above the noise of
the rain and the wind (p. 234).

OObenuHseMble OOUIMM KOHIENTYaJIbHBIM
HAyaJIOM 3HAaKH, PENPEe3CHTHPYIOIINE KOHLEHT
«1yTh» B pomaHe QPuiypKepanbia, MOTYT pac-
CMaTpUBaThCsl KaK DJIEMEHTHI «CIMHOW TOIHKO-
BOM 1IEMOYKH», HE HAXO/sCh BMECTE C TEM B OT-
HOUICHHUSIX CHHOHMMHYECKOTO POJICTBA B TIpeJie-
JIaX SI3bIKOBOM CUCTEMBI. Tak, 3JIEMEHTBI «TOIHU-
KOBOW LIETIOUKM» IPEJCTaBICHBl KaK IPOCTPaH-
CTBEHHBIC MapKephl («3HAKW TIOJS»), PErpe3eH-
THPYIOIIHE KOHLETT «ITyTh»:

— «pait» / “paradise” (They were to-
gether constantly, for lunch, for dinner, and near-
ly every evening always in a sort of breathless
hush, as if they feared that any minute the spell
would break and drop them out of this paradise of
rose and flame (p. 198));

— «cyactbhe» / “happiness” (I sup-
pose all great happiness is a little sad (p. 89));

— «kpacota» / “beauty” (Beauty me-
ans the agony of sacrificeand the end of agony...
(p. 195);

— «awboBb» / “love” (It’s a rather un-
pleasant overpowering force that’s part of the ma-
chinery under everything. It’s like an actor that
lets you see his mechanics! (p. 247) / Tireless pas-
sion, fierce jealousy, longing to possess and crush
these alone were left of all his love for Rosalind;
these remained to him as payment for the loss of
his youth bitter calomel under the thin sugar of
love’s exaltation (p. 255));

— «rparenusa» / “tragedy” (Al tra-
gedy has that strain of the grotesque and squalid
so useless, futile... the way animals die.... Amory
was reminded of a cat that had lain horribly man-
gled in some alley of his childhood (p. 91) / So he
wrote one day, when he pondered how coldly we
thought of the “DarkLady of the Sonnets,” and
how little we remembered her as the great man-
wanted her remembered. For what Shakespeare
must have desired, to have beenable to write with
such divine despair, was that the lady should
live... and nowwe have no real interest in her...
(p- 245));

— «xeptBa» / “sacrifice”, «cBo6o0-
na» / “freedom” (Now he realized the truth;
that sacrifice was no purchase of freedom. It was
like a great elective office, it was like an inheri-
tance of power to certain people at certain times
an essential luxury, carrying with it not a guar-
antee but a responsibility, not a security but an
infinite risk (p. 257));

— «cTtpax» / “fear” (“I've got to tell
you,” he said. “I’ve had one hell of an experience.

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

1 think I've, I've seen the devil or something like
him. What face did you just see? or no,” he added
quickly, “don’t tell me!” (p. 122)).

He meHee BaKHBIM B CIIOBECHO-TIOHATUITHON
TKaHM TpousBeneHuss DuiypKepaibaa sBIseT-
csl KOHIENT «BpeMs». OJHUM M3 OCHOBOIIOJIAra-
IOIIMX MOMEHTOB B 3TOM CJIy4ae BBICTYIIaeT MPO-
OJieMa COOTHOIICHUSI peaJIbHOTO BPEMEHH ¥
M KOHIUENTYyalbHOTO Kak (JOPMBI €ro oTpa-
JKCHHUS B YEIIOBEUYECKOM CO3HAHWU B BHUJE Bpe-
MEHHBIX TOHATHH [7]: on the edge of time (p. 242);
Seek pleasure where find it for tomorrow die
(p- 208); ancient bells to ring (p. 157).

I'epost @urypxepanbia COBCEM HE MPHUBIICKA-
10T HOBBIE (hopMBbI kn3HU. D. DurynKepanb uc-
nosb3yet 3 (et rpajanuu B ONMUCAHNH U3MEHe-
HUil oOnuka neBymku Havaina XX B. «Hu omHa
BUKTOpHAHCKasi MaThb U BOOOpa3HTh HE MOTJIa,
KaK JIETKO W MPHUBBIYHO €€ JI0Yb I103BOJISIET ceds
nonenoBaTh. “Tak BegyT ceOs TOIBKO TOPHHUY-
ueie”y [8]: The “belle” had become the ‘“flirt,”
the “flirt” had become the “baby vamp” (p. 65).

JleMOHCTPHPYS CIIOKHYIO TIOCIIEIOBATEIb-
HOCTh SMOILIMH W YYBCTB Teposi, aBTOp pOMaHa
«ITo 3Ty CTOpOHY pas» TpPEACTaBISICT KOHIICTIT
«KOHEI| BPEMEHM», MMapauIeIbHO pacIIu(ppPOBBI-
Basi 5TO TOHTHE, HAXOSIIEE SI3BIKOBOE BhIpasKe-
HUE B cieayromux enuauax: On the Triangle trip
Amory had come into constant contact with that
great current American phenomenon, the “petting
party”. <...> Amory saw girls doing things that
even in his memory would have been impossible:
eating three-o’clock, after-dance suppers in im-
possible cafes, talking of every side of life with an
air half of earnestness, half of mockery, yet with
a furtive excitement that Amory considered stood
for a real moral let-down. But he never realized
how wide-spread it was until he saw the cities be-
tween New York and Chicago as one vast juvenile
intrigue (p. 64).

* CBoeoOpasue MoXu SIpKO YyBCTBYETCS M B sI3bIKE
KHHATH. DUIUDKEPATBI HCIOIb3yeT MHOKECTBO «HOBBIX)
MOIYJISIPHBIX BBIPAXKEHUI U CIIOBEUYEK, YHOTPEOISBIINXCSI
B YCTHOW peun: petting shirts, petting party, slicker, baby
vamp, doll, hot cats, the Popular Daughter, the belle, the
flirt, thirsty-first. ATMocdepa 3MOXH «BeKa Jkas3a» BOC-
co3maercst B aetaisix. Tak, KOCTIOMbI, KOTOPbIC HOCAT €ro
repou, — T€, KOTOpble HOCHaM B Hauane 1920-x rr. (the
hand-knit, sleeveless jerseys (p. 6); a gray plaid macki-
naw coat, and a red toboggan cap (p. 21)); npuuecku — Te,
Kakue ObutM MoaHbl Toraa (his hair was inevitably worn
short, soaked in water or tonic, parted in the middle, and
slicked back as the current of fashion dictated (p. 40)); ne-
CEHKH — Te, YTO PACICBANCh Ha KaXIOM MEPEKPECTKe
(Casey-Jones — mounted to the cab-un Casey-Jones —'th
his orders in his hand. Casey-Jones — mounted to the cab-
un Took his farewell journey to the prom-ised land (p. 21)).
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Crpax M TpeBOra, CBs3aHHbIE C pealus-
MU TPOILIOr0 M HACTOSIIEr0, OTPAKEHBI B CTH-
xax DMOpH, MOCBSILICHHbIE BUKTOpHAHIIAM: Vic-
torians, Victorians, who never learned to weep /
Who sowed the bitter harvest that your children
go to reap (p. 155). Pa3sepuyras meradopa Time
was the end of riddles, / We were the end of time
(p. 157) mocTpoeHa Ha CHHTaAKCUYECKOM TapaJie-
nm3me. [TokoneHue repost moxxuHaeT «0e3pasocT-
HBI MTOCEB» «IIECEH BpeMeH mopsaka» [8] — Ha-
cienue BpeMeH oTIoB (Songs in the time of order
You left for us to sing...).

ITommumo MeTadopsl — IEHTpaTBEHON HUTYPOit
KOTHUTHUBHOM CTHUIIUCTUKH, K 3HAYMMBIM SI3BIKO-
BBIM MI'PaM OTHOCSITCSI Pa3HbIE THIIBI OOBITPHIBA-
HUSI IMEH COOCTBEHHBIX B JIUTEPATYPHOM TEKCTE.
B pomane «Ilo 3Ty cTOpoHY pasi» mpencTaBiIcHBI
anToHoMasuu: The Byrons and Brookes who had
defied life from mountain tops were in the end but
flaneurs and poseurs, at best mistaking the shad-
ow of courage for the substance of wisdom. The
pageantry of his disillusion took shape in a world-
old procession of Prophets, Athenians, Martyrs,
Saints, Scientists, Don Juans, Jesuits, Puritans,
Fausts, Poets, Pacifists; like costumed alumni at
a college reunion they streamed before him as
their dreams, personalities, and creeds had in
turn thrown colored lights on his soul (p. 274).

OnuH 13 HanboJee pacpoOCTPaHEHHBIX TPH-
emoB B pomane ®. duiypkepanbaa — odpa3oBa-
HHE HOBBIX CJIOB IIyTEM CJI0KEHHsI OCHOB. Hanpu-
Mep: “What are you celebrating, Amory?”” Amory
leaned forward confidentially. “Cel brating blow-
mylife. Great moment blow my life. Can't tell you
‘bout it” (p. 209); The slickers of that year had ad-
opted tortoise-shell spectacles as badges of their
slickerhood, and this made them so easy to rec-
ognize that Amory and Rahill never missed one
(p. 40).

Penpesentupyemsie B pomane «Ilo sty cro-
POHY pash» KOHIENTHI «BpeMs» (“time”) / «IryTh»
(“way”’) — 910 criocob no3Hanus repoem O. Owuir-
JUKEpalba CIOXHOTO MHPa COIMaIbHBIX OTHO-
IICHUH JpyTuX JoJed u caMoro ceds, cucreMa
MPEACTABICHUNA M OTHOIICHUH KOHKPETHOTO Ye-
JIOBEKa.
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Key concepts in the novel by Francis
Scott Fitzgerald “This Side of Paradise”
and their verbal expression

The article deals with the experience of the analysis
of the key concepts of “path” and “time”. The
linguistic means of objectification of these concepts
are found out; their individual explanation is
regarded as a way of self-cognition by the character
of the novel by Francis Scott Fitzgerald “This Side
of Paradise”.

Key words: sign, concept, intertextual inclusion,
conceptual metaphor, Francis Scott Fitzgerald,
“This Side of Paradise”.
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