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Lexical means of objectification

of the concept “beauty” in the novel
by John Galsworthy

“The Man of Property”

The article deals with the nominative field of the
concept “beauty”, its macrostructure, the hierarchy
of the cognitive characteristics. The universal and
individual author’s signs of the concept repre-
sented in the literary text are under consideration.

Key words: semantic and cognitive approach,
nominative field of the concept, macrostructure
of the concept, figurative component, information
contents, interpretative field.

(Cratbst moctynuia B penaximio 17.03.2017)

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

H.M. 34/IECOBA
(bnazosewenck)

KOHIEIIT «OBMAH»

N EI'0O AKTYAJIN3ALIUA

B XYJIO)KECTBEHHOI KAPTUHE
MHUPA (Ha MaTepuie NMPOHU3BEICHUS
k. @ayaza “The magus”)

Hccnedyemcesa xonyenm « OBMAH» 6 mom ude,
KaKk OH peanu3o6an 6 npouseedenuu Jic. ayn-
sa “The Magus”. Konyenm paccmampugaemcs
¢ mpex CmMOpoH. ¢ nosuyuu cybvexma oobmaua,
00vexma oobmana U HpPABCMEEHHOU COCMAGIA-
roweti oomana. Jlenaemcs 6bl600 0 NPOMuUGoOpe-
4UBolU Npupooe 0OMAHA U O Heu30exsCHOM Npu-
CYMCmeuU U He MoabKo 80 ecex cghepax des-
MeNbHOCIU ONpedeNeHHOU TUHSBOKYIbMYPbl, HO
U 80 6CEM HEN0BEUECKOM MUPE.

C~—0 00—

KntoueBble croBa: 0OMaH, KOHYenm, YHUGepCaib-
Hblll KOHYenm, Xy004cecmeeHHas Kapmuna Mupa,
JIUHRBOKYIbIMYPA.

Konnent «OBMAH», sBissck yHEBEpcaib-
HBIM OOII[CUEIIOBEYECKUM KOHIIETITOM, YK€ JlaB-
HO TIPMBJIEKACT HCCIIEAOBATENCH M JAOCTATOYHO
n3y4eH BO (Ppa3eosIOrHYecKOi M MOCIOBHIHON
KapTHHaX MHpaxX pPa3HbIX JUHTBOKYIbTYp [1; 6;
7]. OgHaxko TO, KaK OH PENPE3eHTUPOBAH B MPO-
W3BEJICHUSX XY/IOKECTBEHHOU JIMTEPATyphl aHT-
JIMHACKUX aBTOPOB, €lle He ObUIO MCCIIE0OBAaHO B
MIOJIHOW Mepe, B CBSI3H C YeM JJAHHOE UCCIIeoBa-
HHUE SBISIETCSI BECbMa AKTYalbHBIM U II03BOJIS-
€T Ha HOBOM SI3bIKOBOM MaTepHaje PacIIUpPHUThH
MIPEICTABIICHUS O IIEHHOCTSAX aHTJIIMHCKOTO JIMHT -
BOKYJBTYPHOTO COOOIIIECTBA.

W3BecTHO, YTO KOHIENT BBICTYMAeT B Ka-
YecTBE XPAaHUTENS W WHIUBHIYAIBHOTO OIIbI-
Ta, U KOJUIGKTUBHOTO 3HAHMS, KOTOPOE Xapak-
TEPHO JUIsS ONpPEJICNICHHBIX MEHTAJbHBIX C000-
mecTB. KoHent ectb «MbICIIEHHOE 00pa3oBaHue,
KOTOpOE 3aMellaeT HaM B MPOLECCEe MBICIU He-
OIpeJIeTICHHOE MHOXKECTBO MPEAMETOB OJIHOTO U
TOTO k€ poaa» [2, ¢. 267]. O6 3TOM *Ke MHUIIET U
J.C. JluxaueB: «KoHIenT — eCTh 3aMelICHUE
3HAYEHUs CJI0BAa B MHIMBHUIYAJILHOM CO3HAHUU U
B ONpEICTICHHOM KOHTEeKCTe» [4, c. 4]. Ilpu sTom
YUCHBIH OTMEYaeT, YTO KOHIIENT HE BO3HHKACT
HETIOCPEICTBEHHO M3 3HAUEHHS CIIOBA, a SIBIICT-
Csl PE3yJIbTATOM CTOJKHOBEHHUS CIIOBAPHOTO 3Ha-
YEHUS CJI0BA C JIMYHBIM U HAPOJIHBIM OITBITOM Ye-
JIOBEKa.

© 3anecoa H.M., 2017
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Korpma yauBepcanpHBIEe HpPaBCTBCHHBIC KOH-
LENTHI BIUICTCHBI B KAHBY XYyI0’KECTBCHHBIX IPO-
I/I3BC}1€HI/II>1, CJICAYCT MOHUMATh, YTO OHH aKTya-
JU3UPYIOT OOIINI yPOBEHH MOPAJIU M HPABCTBEH-
HOCTH OOIIeCTBa, XapaKTEPHBIA IS TOH AIIOXH,
KOIZla CO3/aBajJlOCh IPOM3BENICHNE. XYJI0KECT-
BCHHAas KapTUHAa MHUpa TEM CaMbIM, KaK YKa3bIBacT
JLK. MuHuxaHoBa, peajn3yeT CBOIO 3THYECKYIO
¢yskumio [2]. MBI, B CBOIO 04Yepenb, 4epe3 mpu3-
My JIATEPATYPHBIX IMaMSTHHKOB PACIIUpPSIEM 3Ha-
HUs1 00 0COOCHHOCTSIX BOCIPHUSATHSI HAPOJIOM TEX
WA UHBIX (PEHOMEHOB AEHCTBUTEIHHOCTH.

UTo0bI BBISICHUTH, KaK PEeNpPe3eHTHPOBAH 00-
MaH B aHIJIOSA3BIYHOM CO3HAHWH, MBI HCCIIENO-
Baju npoussencHue x. @aymza “The Magus”.
JleficTBue pomaHa MPOUCXOTUT B AHINIMM U B
I'peunn B 1950-€ rr. ['naBHBI repoit npoussene-
nust — Huxomnac Opde, Beimyckauk Oxedopna, sB-
JIA€TCA TUIHWYHBIM IMPCACTABUTEIIEM IOCJICBOCH-
HOM aHTIMicKON nHTeImurennuu. H. Opde mos-
3yeTcs MOMYJISIPHOCTHIO Y IEBYIIEK, KOTOPBIX TO-
CTOSIHHO OOMaHbIBaeT. Bckope mociie OkoHua-
Husi yHuBepcureta H. Dpde mpemrararor pabo-
Ty NpenojaBaTes aHTJIMUCKOTO si3bika B ['peruu
Ha ocTpoBe @Ppakcoce. Tam oH npeOBIBaET B 1MOJ-
HOM OJIMHOYECTBE JI0 T€X I10p, [10Ka HE BCTpedaeT
Moppuca Konuuca, Bnagensiia Buisl bypanu. C
tex nop H. Dpde roctur y M. Konunca kaxisie
BBIXOJTHBIC.

Bunna Bypanu okyrana TaliHamu, 3arajka-
MU, 6eCKOHe‘iHblMI/I MNOTOKaMM JDKHU. JIMYHOCTH
BJIQ/IeNblIa BHJUIBI 3arajloyHa; OH yBHWJIMBAET OT
oTBeTOB Ha Borpockl H. Opde, pacckaspiBaet emy
UCTOPHH U3 CBOEH >KMU3HH, KOTOPHIM HE BCEria
MOXHO BCPUTD. KpOMe HUX, HAa BHJIJIC HAXOAUT-
Ccs ele HeCKOJIbKO yenoBek. OgHaKo OHH, KaK U
M. KoHuuc, He KenarT pacKpblBaTh CBOUX Ha-
CTOSIIIMX MMEH U BeIyT ceds Tak, Kak OynTo He
JKENarT ciIylath paccrnpocoB H. Opde. A o, B
CBOIO OYepeib, MBITACTCA MOHAThH, OYEMY UMEH-
HO OH CTaJ 3pHUTEJEM CIIEKTaKJsA, KOTOPBIA s
Hero ycrpauBaeT M. Konuuc. B xoH1e KOHIIOB
H. Opde pemaer momeirpats M. Konuncy. On
caM CTaHOBHUTCS BOBJICUECHHBIM B OJMH OOJBIION
oOMaH.

B xoze aHanM3a JIEKCHYECKHUX SUHULL, aKTy-
ammsupytomux koHnent «OBMAH» B mpowusse-
JIEHUH, OBITO BBIICIEHO TPU TEMAaTHUECKUE TPYTI-
ITBI, TIO3BOJISIOIINE OOBETMHATE MTOX0XKHIE Xapak-
TEPHUCTUKU: CyOBEKT 0OMaHa (JIMIIO WU MPEIMET,
MoJIBEpraroIuii ooMany), 00beKT oOMaHa (JIUIO,
nojiBepraromieecs ooMany) u oOMaH Kak HpaBCT-
BEHHAsI KaTeropusl.

1.Cy0obekT obmaHa

duznyeckasi BHEHIHOCTD JIIO/Iel KaK CpecT-
BO o0MaHa. HeotHOKpaTHO B TEKCTE poMaHa To-

SA3bIKO3HAHUE

BOPHTCS O TOM, YTO (pu3nvecKasi BHEUIHOCTb JIFO-
el MOXKeT ObITE 00MaHunBOM. OCOOEHHO ITO Ka-
caercst KeHIMH. JDKMBOM MOXKET ObITh yIIBIOKA:
Her smile was very thin, very insincere, and very
curt; There was something about her mouth, calm
and amused, that was at the same time enigmat-
ic and debunking; pretending and admitting the
pretense. ]I ONNCaHUS BHEIIHUX XapaKTEpH-
CTHK ¢cJ1a00T0 110J1a aBTOP UCIIOJb3YeT TAKUe IPH-
JaratenbpHble, Kak insincere («HEHMCKPEHHUN),
debunking («banpmmuBeiii, Taymsiiy). [Ipu sTom
B YJIBIOKE JIEBYIIKA MOTYT COYETAThCS OHOBPE-
MEHHO MPOTHUBOIOJIOKHBIE YyBCTBa: pretending
and admitting the pretense — «0OMaHBIBaJa ¥ pac-
cerBasia 0OMaH.

Just Toro 4rtoObl CKpBITH MCTHHHBIC Hame-
PEHUS], YTaUTh YTO-TO, JKCHIIIMHA UCIIOJB3YET HE
TOJIBKO CBOIO YJIBIOKY, HO TJla3a M JIMIO B LEJIOM.
OOMaHIIMIA MOXET CKpbiBaTh ce0s (I couldn’t
see much of her face) mu60, HA06OPOT, CMOTPEThH
JIPyroMY 4eJIOBEeKY IpsIMO B IJ1a3a, IPUTBOPSISCH,
YTO Ha CaMOM Jelie MOJIHOCThIO 4ecTHa: “Why
didn’t you wait at the gate?” — “I panicked. He
was gone such a long time”. She had the amateur
liar’s habit of looking earnestly into one’s
eyes. HekoTOpbIM Npe/iCTaBUTENbHUIAM CIIa00TO
0J1a OCTATOYHO MPOCTHIX JIBMIKCHUI Tela, Y4To-
061 00MaHyTh CBOMX HapTHEPOB: Lily now seemed
to me as far ahead of me in time as she had at
first started behind,; somehow she had learnt to lie
with her body as other people could lie only with
their tongues.

BHEmHOCTh MyX4YHH TaKKe MOXET BBO-
JTh B 3a0nyxjaeHue. B wactHoCTH, IpH BCTpe-
ye ¢ Koruncom Dpde oTmeuaer ero 3aragouHbIid
BUJI U CTPAHHOE BBIPAXKCHHUE JIMIIA, CIIOBHO CKPbI-
Toe 1o Mackoii: There was something mask-like,
emotion-purged, about his face. Xutpsie, moa0-
3pPUTENBHBIC TIEPCOHAKHU COMOCTABIISIFOTCSI C COOT-
BETCTBYIOIIMMH >KUBOTHBIMU. B wacTHOCTH, Bila-
nenert Buiuibl Konunc cpaBHuBaetcs ¢ ucoit: The
gallant old fox.

Wrak, oOMaH mposiBiseTcs Ha (U3MYECKOM
ypoBHe. JIrate MOTYT TeJ0, TJ1a3a, yibsioka. 1 He-
Ba)KHO, OTBOJIUT IIPU 9TOM YEJIOBEK B3IJISA[] B CTO-
pOHY K HeT. JI1oiu CpaBHUBAIOTCS C KUBOTHbI-
MU, TPaJUIHOHHO CUYUTAIOUIMMHUCS BOILIOLICHH-
€M JDKHU U KOBapCTBa, B Y4CTHOCTH C JIUCOHA.

Boiina kak o0MaH. MIHTEpECHO OTMETUTD,
YTO B J]AHHOM MPOHM3BEICHUU Ha (PoHEe oOMaHa
MEPCOHAKAMH JIPYT APYTa MPOCISIKUBACTCS U 00-
MaH BCEro 4dejoBeuecTBa. PaccmarpuBaercst 60-
Jiee MacIITaOHbIN BUI oOMaHa — BoliHA. CyObek-
TaMH OOMaHa SIBJISIOTCS OpPraHW3aToOpbl M ydacT-
HUKHU BOEHHBIX JIEHCTBUI.
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MHorokpaTHO 0 BOWHE Kak crocobe obma-
HYTb JIIO/IEH ¥ ITOBECTH UX 3a CO000i BO M3 OJta-
rux nenel 3asisier KoHurc B CBOMX MOHOJI0TaX
0 coObITHsIX BTOpoi MupoBoi BOWHEL: [ saw that
this cataclysm must be expiation for some barba-
rous crime of civilization, some terrible human
lie. What the lie was, I had too little knowledge
of history or science to know then. I know now
it was our believing that we were fulfilling some
end, serving some plan — that all would come out
well in the end, because there was some great plan
over all. Instead of the reality. There is no plan.
All is hazard. And the only thing that will preserve
us is ourselves.

[ToauepkuBaeTcst 4y 1OBUIIHOCTb JIXKH, BOBJIE-
KaroIie Jitoiel B BOMHY (terrible human lie). O6-
MaH COCTOHT B TOM, YTO JIFOJI BUJSAT B BOWHE He-
KW BBICIINI CMBICH (there was some great plan
over all), HO HA caMOM JieJie 3TO He TaK (instead
of the reality).

YacTo HEHACTOSIIUMHU SIBISIIOTCS M TATPHU-
OTH3M, U TOTOBHOCTb CPa)KaThCs 3a POJUHY: the
hollowness of my enthusiasm («Bcst MOsI SHEPrUY-
HOCTH JiyTasi»). Jlemaercst BHIBOJ, YTO HHKTO BO
BpeMsi BOCHHBIX JEHCTBUI HE PyKOBOJCTBYETCS
HPABCTBEHHBIMU MOHATHSIMU. [laTproTnsm u ca-
MOIIOXKEPTBOBAHUE YACTO HE SIBJISIIOTCS MCKPEH-
HUMH HJIH OTCYTCTBYIOT BOBCE.

2.00pexkT oOMaHa

OO0MaH B OTHOILIECHHMH KeHIIUH. B pomane
YKEHIIMH OOMaHBIBAIOT B OCHOBHOM JIJIsI TOTO, YTO-
OBl TOOUTHCS UX PACTIONOKEHUS. | TaBHBIN Tepoit
Dpde, monb3ysack CBOCH MpHUBIEKATSIHHON BHEIII-
HOCTBIO M MaTepUalIbHbIM IIOJIOKEHHUEM, 4acTo
MMeJl POMaHTHYECKHE OTHOIICHHS C JIEBYIIKAMHU.
[TpuTBOPSISACH UCTUHHBIM JPKEHTIIBMEHOM, OH 00-
MaHbIBaNI uX: [ contrived most of my affaires in the
vacations, away from Oxford, since the new term
meant that I could conveniently leave the scene
of the crime. There were sometimes a few tedious
weeks of letters, but I soon put the solitary heart
away, assumed responsibility with my total being
and showed the Chesterfieldian mask instead. |
became as neat in ending liaisons as at starting
them. B maHHOM KOHTEKCTe (akT oOMaHa mepe-
JIaeTCsl ¢ TOMOIIBIO cioBocoueranus the Ches-
terfieldian mask — «vacka Yecrepdunnay. As-
TOp HCIOJIB3YeT alIio31I0 Ha Jiopaa Yecrephu-
na, apropa «Ilucem k coiHy». CBOU MEChMa, HAIHU-
cannbie B 1739-1768 rr., YUectepdhung anpecyer
cbiHy. OH XOTelN nepeaarb eMy CBOH KU3HEHHBIN
OIIBIT, YTOOBI TOT CMOT H30€KaTh OIIMOOK MOJIO-
JIOCTH U CTaTh JUKEHTIbMEHOM. JKeHIMHBI pac-
CMaTpHUBAIUCH ABTOPOM IIHCEM JIMIIb KaK UCTOY-
HUK CBsi3eid, Oyarojapsi KOTOPbIM JDKEHTIIBMEHY
OyJzeT Jierde momacth B BbICIIee 00mIecTBo. Jlis

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

JIOCTIDKEHUS TOU 1enu jJopx Yectepuia yamn
ChIHa OOMaHBIBATh JKEHIILMH.

MyX4MHa B JIaHHOM IpPOU3BEIEHHU OOMa-
HBIBAET CBOIO MOAPYTY HE TOJBKO C IPYroi jKeH-
IIMHOM; B Ka4eCTBE MpeMeTa U3MEHbI BBICTYIIa-
eT Lieslasi CTpaHa, K KOTOPO OH HCIIBITBIBACT TO
)K€ 4yBCTBO BOCXHUILIEHHMS, YTO U K CIIA0OMY TOITY:
What Alison was not to know — since I hardly re-
alized it myself — was that I had been deceiving
her with another woman during the latter part of
September. The woman was Greece.

JKeHMHbI HEe BCer/a sBISIOTCS HEBUHHBIMU
sKepTBaMu oOMaHa. Hepeiko OHU caMu BUHOBATHI
B TOM, 4TO ux oOMmanbIBatoT: Perhaps if I had been
farther away from her, on the other side of the
room, in any situation where I could have avoid-
ed her eyes, I could have been decisively brutal.
But those gray, searching, always candid eyes, by
their begging me not to lie, made me lie. B3rnsn
JKEHIIMHBI MOYKET ObITh TAKUM BOJIHYIOIIMM JIJIsI
MYKUHHBI, 4YTO €My HEBOJILHO MPUXOAUTCS JraTh
(always candid eyes made me lie).

Wrak, oOMaH >KCHIIMH OYCHb paclpocTpa-
HeH. My>KYMHBI JITYT UM B CHIIY OINpPEeIeHHbIX
MPUYUH: U TOTO, YTOOBI N30aBUTHCS OT MOKJIOH-
HHUIL, JTU00, HA00OPOT, MPHUBIICYH K ceOe MX BHU-
MmaHue. VMHOrja >KeHIIMHBI CaMU TPOBOLIUPYIOT
MY>KUWH Ha OOMaH.

Camo00MaH KaK pPa3HOBUAHOCTH OOMaHa.
[IpumeuarensHO TO, YTO B NIPOM3BEJCHUH ITOHS-
THe OOMaHa HEPEIKO YIMOTPEOIsIeTCs] He TOJIBKO
10 OTHOILIEHHIO K JIPYroMy JIMILy, HO U K ce0e ca-
MoMmy. ['1aBHbBIN repoil HepeKo NPUXOAUT K Bbl-
BOJIaM O TOM, YTO OH IIOCTOSIHHO ce0si 0OMaHbI-
Bas. OrjsiapiBasicb Haszajl, OH IOHMMAaeT CBOU
omubku: I got a third-class degree and a first-
class illusion that I was a poet. But nothing could
have been less poetic than my pseudo-aristocrat-
ic, seeing-through-all boredom with life in ge-
neral and with making a living in particular. [ was
too green to know that all cynicism masks a fail-
ure to cope — an impotence, in short... OH upo-
HUYHO HCIIOJB3YeT MpUiIarateibHoe first-class
(«IepBOKIACCHBINY) C CYIIECTBUTEIBHBIM an il-
lusion («ALTIO3WSI»), 9YTOOBI MMOKA3aTh, HACKOJb-
KO CEpbEe3HBIM OKa3alCsi ero camMmooOMaH. DTol
JK€ LIEIU CIY)XUT U IpUIarateibHoe aristocratic
¢ IpucTaBKo# pseudo-. Kpome Toro, 31ech BCTpe-
4aeTcs Taroi fo mask («MacKuUpoBaTh / CKpHI-
BaThb»), 4TOOBI IOKa3aTb, YTO Ha CaMOM Jele
CKpbIBaeTcs noj nuHuzMom H. Dpdoe.

Oxkazasmrch Ha octpoBe @pakcoce, H. Dpde
MOHUMAET, YTO U 3/IECh HE CMOXKET HAUTH JyIICB-
HOT'O CIIOKOHCTBUSI, TOTO, YTO OH HE MOT' HAalTH B
Jlonnone. OH TIIETHO MBITACTCS BHYIIUTH cebe,
YTO 37IECh €r0 MECTO, HO B KOHIIE KOHIIOB IPH-
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XOJIUT K 3aKIIOUEHHIO, YTO 3TO JIUILL OYepeIHAs
ero wunosust: [ began to get some sort of harmo-
ny between body and mind; or so it seemed. It was
an illusion.

[ocne «cyma» H. Dpde moHnmaer okoHUa-
TEJILHO, YTO JKU3Hb ero 1oJIHa camooOmana: What
was [? Exactly what Conchis had had me told:
nothing but the net sum of countless wrong turn-
ings. Why?.. all my life I had tried to turn life into
fiction, to hold reality away; always I had acted
as if a third person was watching and listening
and giving me marks for good or bad behavior ...
B manHOM ciydae HCIONB3YIOTCS Qpasbl: fo turn
life into fiction («IpeBpaTUTh PEAILHOCTH B (haH-
Ta3um»), to hold reality away («yATH OT IEUCTBH-
TEITLHOCTI).

B ognom u3 nquanoros M. Konuuc npusHaer-
cst H. Opde B ToM, uro Oexan u3 apmun. [locie
Yero CIpalluBaeT ero, Kak OH OTHOCHTCS K Ipe-
nateirro PoOOuHBI M TEM caMbIM K BOMHE BOOOIIIE:

— The human race is unimportant. It is the self
that must not be betrayed.

— I suppose one could say that Hitler didn’t
betray his self.

<..>

— You are right. He did not. But millions of
Germans did betray their selves. That was the
tragedy. Not that one man had the courage to be
evil. But that millions had not the courage to be
good.

Jliist 0603HavyeHus neiicTBuii npenaresnei Po-
JIMHBI, & TAKKE TeX, KTO mpeaaer cedsl, 3/1ech Huc-
MONB3YETCsl THaroll fo betray («npemaBaThy).
M. KoHumc cunTaer, 4To IJIaBHOE — OCTaBaAThCA
BEpHBIM camoMy cebe, He oOMaHbIBaTh ce0si. OH
naxe He ocyxaaer A. ['utnepa, Bea» TOT ObLT Be-
peH cebe 10 KOHIa. A HEMIIBI, TIpeIaB ce0sl ¥ TTOA-
YMHUBILIKCH Yy>KOH BOJIE, TOCTOWHBI OCYKICHUSI.

Takum o0Opa3om, camooOMaH, Kak ¥ oOMaH
JIPYroro 4ejoBeKa, He CUMTACTCs ONPaBIAHHBIM.
Tem He MeHee JOMyCKaeTcsi 0OMaH JPYrux paju
COXpaHEHHsI BEPHOCTH caMoMy ceoe.

3.00MaH Kak HpaBCTBCHHAas KarTe-
ropus

AMOpPaJILHOCTD, 0€3HPABCTBEHHOCTH 00Ma-
Ha. BaxHO OoTMETHTH, UTO B JJAHHOM IIPOU3BE-
JIeHHU 00MaH MMeeT SIBHYIO HeraTHBHYIO OKpac-
Ky. AMOpaJIbHYIO CTOPOHY OOMaHa MoauepKuBa-
0T pa3jinyHble CJIOBOCOYETAHUS C JICKCUYECKH-
MU €AMHHLAMHM, PENPE3CHTHPYIOIIUMH HCCIIemy-
€Mblii KOHLIEMT.

ITocne Toro xak H. Dpde y3Haer, uro ObLI
JKECTOKO OOMaHyT B TOM, YTO y Hero Oynro ObI
ObUIO BeHEpHUecKoe 3a00iIeBaHNe, ero Ieperod-
HSIET YyBCTBO 3510cTu: In me battled a flood of re-
lief at being reprieved and anger at such vile de-

SA3bIKO3HAHUE

ception. 1lpu oMoy CIIOBOCOYCTAaHUS vile de-
ception («HU3KUH / yxacHBIH odman») H. Dpde
TIOJTYEPKUBACT BCIO TMO/AJIOCTh 00OMaHa, KOTOPBIH
BBI3BIBACT Y HETO TOJBKO PsiJ] HEraTUBHBIX SMOLHH.

B crnenyromem npumepe MOKHO TakKe BCTpe-
TUTB CJIOBOCOYETAHHE CO CIIOBOM Vile. Y3HaB, 4TO
B «crekrakie» M. Konuuca ydactBoBaia Auu-
coH, H. Dpde nosnon 3noctu. OH HUKOT/IA HE CMO-
XKeT ee MpocTuTh: I wanted to see her, I knew [
wanted to see her desperately, to dig or beat the
truth out of her, to let her know how vile her be-
trayal was. Onnaako, BcTpeTnB AnmcoH, H. Dpde
MPOIIAET €€, HECMOTPSI Ha BCIO aMOPaJIbHOCTh €€
MOCTyNKa. B KadecTBe JIEKCHMYECKOH €IUHUIIbI,
HOMHUHHUpYIOIIeH 0OMaH B JTaHHOM CIIy4ae, BbI-
CTYIIACT CYIIECTBUTEIBHOE a trick («oOMaH / BbI-
xozka»). H. Dpde ucnonp3yer npuiarateabHbe
foul («OecdecTHBIH / TPS3HBIN / IpenaTeIbCKHUit /
noJuTbIi») ¥ bloody («yOMHCTBEHHBIIY), YEM XO-
YeT 10Ka3aTh JAEBYIIKe, HACKOJIbKO yKacHa Oblia
ee 10xkb: [ forgive you that foul bloody trick you
played this summer.

HWrak, 00MaH sIBHO aCCOLIMUPYETCS C HETATHUB-
HBIMH KOHHOTAIMSIMH, YYBCTBOM 3JIOCTH U O0OH-
nel. OOMaHyTHIC JIFOM HCIBITHIBAIOT TIIyOOKOE
YYBCTBO JIOCA/IbI U CUUTAIOT OOMAH CO CTOPOHBI
OJM3KUX JII0/1eH OE3HPABCTBECHHBIM TTOCTYITKOM.

OmnpaBaanHocTh oomana. Horma oOmaH
IpeANoYTUTENbHEE MpaBibl. B Mupe wiro3uii
MOYKHO JKUTbh 0€33a00THO U HE 33 yMbIBaThCSl HU
o yem. H. Dpde u Anucon 3HAIOT, YTO HUKOTIA
HE MOXKEHATCS U He OYIyT )KUTh BMECTE, HO TeM
HE MEHee CTpOST IUIaHbl Ha COBMECTHOE Oyay-
mee, KOTOporo y Hux HeT: “When we 're in Alice
Springs..."” became a sort of joke — in never-nev-
er land. J]ns1 TOTO 9TOOBI TIOKA3aTh BCIO OECCMBIC-
JICHHOCTh MEYTaHUH JIBYX JIIOJICH, 3/1eCh YIoTpe-
OIsteTcst ciioBocodeTanue never-never land («BbI-
MBIIIUTCHHASI CTPaHAay).

B konie koo, H. Dpde mokumaet Jlonnon
u ye3xkaeT B ['penuro. AJMCOH MOHUMAET, YTO
Hukomnac ye3xaer HaJ10Aro 1 He MOXKET CepKaTh
cies. H. Dpde pemaer cosrate i, 4T00bI ACBYIII-
Ka ycriokouiack. 1 xotst 00a 3HaIOT, 4TO HUYETO
HEeIb3sl U3MEHHUTh, OHH JIENIAl0T BUJI, YTO BIEpe-
TN UX KJAET cuacTiuBoe Oymymiee: And then she
cried again, but this time in my arms. I tried to
reason with her. I made promises; I would post-
pone the journey to Greece, I would turn down
the job — a hundred things I didn’t mean and she
knew I didn’t mean, but finally took as a placebo.
®dakT oOMaHa 311eCh BeIpakeH Gpasoit a hundred
things I didn’t mean and she knew I didn’t mean,
but finally took as a placebo («u etiie 4T0-TO, YETO
s HUKOrjga He cienaro. OHa TMOHMMala 3TO, HO
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BCe-TaKH ClIeNiajia BUJ, YTO MPHHSIA 3TU MOTOKU
BPaHBbsl 32 YUCTYIO MOHETY»).

M. Konuuc B onHom u3 muanoros ¢ H. Opde
3aMeYaeT, YTO He TOJIBKO JIOIU, HO JaXKe KUBOT-
HBIE TIPEANIOYUTAIOT MHpP (paHTa3mii, a HE Cypo-
BYIO peanbHOCTh. You notice reality is not neces-
sary. Even the octopus prefers the ideal («Kax
BUIHTE, 0elicm8umenbHoCms He umeem 00abulo-
20 3uauenus. [ladgce ocomunoe npeonovyumaem
UTLTIOZUION).

B cnenyroniemM KOHTEKCTe yKa3bIBAIOTCS PU-
YHHBI, U3-32 KOTOPBIX JIIOJH JTYT IPYT APYyry. Y
KaXXIO0TO MIEPCOHaXKa JAHHOTO TIPOU3BEICHIS OHU
pasuble. B wactHocTH, B oTHOIIeHHn M. KoHuu-
ca H. Opde B 01HOM U3 31TU30/I0B JieaeT mnpes-
MIOJIOKEHUE O TOM, 4YTO MoppHc BeneT ceds He-
YECTHO, TOTOMY YTO XOUET Ka3aThCS MOJIOJKE, YEM
ecTh Ha camoM jaene: The old man’s nervous in-
tensity, that jerking from one place to another, one
subject to another, his jaunty walk, the gnomic
answers and mystifications, the weird flinging-up
of his arms when I left — all his mannerisms sug-
gested, were calculated to suggest, that he wanted
to seem younger and more vital than he was. Vic-
mone3yercs (hpasa he wanted to seem younger and
more vital than he was («OH XOTeJ Ka3aTbCsl MO-
JIOKE ¥ SHEpPruyHee, yeM ObUIO Ha CaMOM JIeNIe),
13 KOTOPOW CTAaHOBHTCS MOHATHOW MpHYMHA 00-
mana M. Konuuca.

YToMHHAIOTCS. ¥ MPUYMHBI, KOTOPHIE TOJI-
KaloT KEHIIMH Ha oOMaH. Bo Bpems BcTpeun c
H. Opde AnucoH 9acto JbCTUT €My, YTOOBI Bep-
HYTb OBLTOE pacmoiokeHue k cebe: I knew what
her flattery meant; the invitation extended.

B nmaHHOM mnpuMmepe B KauecTBe JIEKCHUe-
CKOIl eTMHHIIBI, KOTOpast 0003HAYaLT JIECTh, MIPH-
TBOPCTBO, HCIIONB3YETCsl CyNMIECTBUTENbHOE flat-
tery («JIeCTb»).

Panu coxpanenus: cBoeil )KM3HU JHOJU TOTO-
Bbl Ha MHOroe. Hexoropble mpuderarwT Ko JIKH,
9TOOBI OCTAaThCS B )KUBHIX. [IpuBeeM B kadecTBe
npumepa oauH u3 MoHosoros M. Konunca o Bo-
eHHBIX BpeMeHax. OH paccka3biBaeT 00 AHTOHE,
JIGUTEHAHTE, KOTOPBIM HE YCIEAWI 3a COJIJaTaMuU.
[MapTr3aHBl BOCTIONB30BAINCH CITydaeM — YKpaJld
y HHUX OpYXHe M CKpbUIMCh. Hacenenne ocrposa
3aCTaBUJIM UCKaTh npenareneil. Hukoro He Haii-
IS, KUTEIH PEIIIIN CONraTh, YeM W IMOTyOmIn
ce0s1, T.K. COIIATHI Pa3bICKAIN MAPTU3aH paHbIIe
MECTHBIX Xutenei: Wimmel was waiting for them.
Their spokesman, an old sailor, in a last vain lie
told him they had seen the guerrillas escape in a
small boat. Wimmel smiled, shook his head and
had the old man put under arrest — an eighty-first
hostage. B kauecTBe JEKCUYECKOW eIUHUIIbI, HO-
MUHHUpYOIEH 00MaH, 371eCh HCIIOIB30BAHO CY-

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

IECTBUTENBHOE a [ie. OHO UCIIOIB30BAHO B COUE-
TAHWU C NIPUJIAraTeNIbHBIMHU [ast (CIIOCIEeAHUIN ) U
vain («HaIpacHbI / OECIONC3HBIN / TIICTHBIN)
JUISL TOTO, Y4TOOBI MOMYEPKHYTh O€3BICXOTHOCTH
CUTYAIlH MECTHBIX JKUTEICH.

Takum oOpazoM, soau npuderarotT Kk odma-
Hy C OIPEIEICHHON LEb0. Y KaxXI0ro 4eno-
BeKa OHM MOTYT OBITh pa3nuuHbl. OJHAKO TIaB-
Hasi MPUYMHA O/THA — OOS3HB MPaBbI, KOTOpas HE
BCET/1a YAOBIICTBOPSIET JIIOJICH.

IToBceMeCTHOCTD, HEN30€KHOCTH OOMAaHA.
JIOBOIBHO YacTO B TEKCTE BCTpEHaroTcs (passl,
B KOTOPBIX aBTOpP FIJIU TEPCOHAXKHU €ro MPOU3Be-
JICHUS] PACCYKIAIOT O TOM, YTO JIOXKb [TOBCIOAY U
n30aBUTHCS OT HEe HEBO3MOXKHO. Bce oOMaHbIBa-
10T Apyr apyra. B pasrosope ¢ H. Dpde Jlmmus
MBITACTCSA YOSIUTH €ro B TOM, YTO HE XOYET JITaTh
M. Konuncy. B cBoro ouepens H. Dpode, yoenus-
IIUCh Ha CBOCM OIIBITE, YTO HUKOMY IOBEPATH
HEJTb3sI, BBICKA3bIBACT MBICIB O TOM, YTO BCE I'O-
BOPSIT Opyr Ipyry Henpasay. st nepenauu 31oit
WJIeH aBTOP HCIOJIB3YET TJ1aroi fo lie («raTb»):
Anyone can lie to anyone. Can'’t they?

B mpomsBeneHnn mpocieKUBACTCS H3BECT-
Hasi MBICTIb O TOM, 9YTO MHp — 3TO TeaTp, a Bce JIo-
JI—aKTepbl. YeToBeK He MOXKET ObITh NCKPEHHUM.
Kaxnplii oKeT B paMKax cBOeil 3alaHHOM poJIu:

— We are all actors and actresses, Mr. Urfe.
You included.

— Of course. On the stage of the world.

B poMaHe roBopuTCsi O TOM, UTO JIOKb MHO-
rorpaaa, MHorojuka. OOMaHBIBAaTh MOXKET KTO
YTroaHO # 9TO yrogHo. OHa OyKBaJbHO MPOHU3EI-
Baer Bce. H. Opde B monckax oTBeTOB Ha CBOM
OecunciienHsle Bonpocsl 0 M. KoHuuce, roBopur:
I knew documents can lie, voices can lie, even
tones of voice can lie («5 3Ha1, 9TO Panvuiusbimu
MOTYT OBITh U JOKYMEHTBI, ¥ T'OJIOCa, U JaXKe WH-
TOHAIIMH TOJI0CA»).

B mpowusBeneHun BBICKA3BIBACTCSA MHEHHE O
TOM, 9TO HM300peTaTeNbHas JIO)Kb MOXKET UMETh
IPaBO Ha CYLIECTBOBAaHME. YMEHHE OOMaHyTb
NPUpPAaBHUBAETCS K UCKYCCTBY. [ J1laBHOrO repos
H. Dpde, HECMOTpSI HA BCe HECYACThsI, KOTOPHIE
MIPUHOCAT €My HelpaBla W WUTIO3HUH, TAKOE yMe-
Joe yMeHue oOMaHyTh Jipyroro Bocxuiaer. OH
3HAET, YTO BOKPYT HEro CIUIOIIHOW OOMaH, HO B
TO K€ BpeMs ero 3T0 m3ymisieT: [ knew it was act-
ing, but it was magnificent acting («a, 310 OBI-
JO aKkmepcmeo, OJIHAKO AKMEPCmeo GblCUle2o
Kaaccay).

WHorna OOMaHIIMKY MPHUATHO MOIBITPATh,
MTOYYBCTBOBATH Ce0s 4aCThIO OOIBIIOrO OOMaHa.
Korna H. Opde nmomgyman, yTo HaKoHeN «HUrpa»
M. KoHuuca okoHY€Ha, OH B MOCJIEHUI pa3 pe-
IIMJI TIO9YBCTBOBATh CE0sI YIaCTHUKOM CIIEKTaK-
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nsi: He remained staring rather at fiercely down at
me. I stood as well; but [ was enjoying it, the bluf-
fing. B nanHOM ciy4ae J0Xb aKTyaJIn3upyeTcs 3a
CYET MCHOJIb30BAHUS CYIIECTBUTEIBHOTO a bluf-
fing («6ned / moxb»).

Wrak, BCe 01 B TOH WM MHOW Mepe sIBIIs-
10Tcst JokeraMu. OCO3HAHHO WJIM HEOCO3HAHHO,
BCe 0OMaHbIBAIOT JIpyr Apyra. OOMaH NpUCyTCT-
BYET BO Bcex c(epax 4eloBeYECKOH AesTebHO-
ctu. JIOXKb mpuTArHBaeT K cede Jaxe TexX, KTO X0-
YeT 0CTaBATHCS YECTHBIM.

O0MaH Kkak TsKea0e Opems. Tem He MeHee
B pOMaHE NPEICTaBICHBl KOHTEKCTHI, KOTOPBIC
YKa3bIBaIOT Ha TO, YTO OCTOSIHHO JKUTh B 0OMaHe
HEBO3MOXHO. YeoBeK MOPAJIbHO yCTaeT OT 3TO-
ro. EMy He XoueTcst HU JINIIEMEPUTh, HU CAMOMY
ObITh IpeaMeToM oOMmaHa. H. Dpde npusnaercs,
YTO HE MOXKET OOJIBIIIE KUTh B MHpPE JIKU: [ was
tired, tired, tired of deception; tired of being de-
ceived, tired of deceiving others; and most tired
of all of being self-tricked... («51 6e3ymHO ycTan
OT Jidicu; YCTall OT 8PAMbA UYH020, OT 6PAHbA
cobcmeenH020; HO Kyoa 60.buie YCMAl 8pamb
cam cebe...»).

Bo Bpems ogHoro u3 pasroopoB ¢ M. Kon-
YHCOM, MOCIIE TOTO KaK AJMCOH OynTo Obl yMep-
na, H. Dpde 3amymarncs o ToM, 4To eMy yKe He XO-
YeTCsl y4acTBOBATh B «Hrpe». bpems joku uyBcT-
BYETCsI OCTpEe, KOrJa YXOIUT M3 JKM3HU OJIH3-
kuii yenosek: [ trembled on the brink of telling
him [ wanted no more deceptions, no more come-
dy, rose ou noir. CyuectBuTesbHble a deception
(«obman») u a comedy («koMenus») ynorpeos-
I0TCS B JJaHHOM KOHTEKCTE B OJHOM psimy. JTO
HOAYEPKUBAET IIyIIOCTh OOMaHa, ero HeJernocCTh.

Vcxons U3 BBIMIEH3IOKEHHOTO, MOXKHO CHIe-
JaTh BBIBOA O TOM, YTO MOCTOSIHHOE IPHCYTCT-
BUE 00OMaHa B )KU3HH YeJOBEKa HEKEIATSIBHO U
ryourtensHo. HeBo3MOXHO mosroe BpeMs JIraTh
cebe u pyrum.

Takum 00pa3om, 0OMaH MOKET NPUHHUMATh
camble pasHble (opMbl. B wactHOCTH, B poMaHe
AKTYaJIM3UPYIOTCS TaKKe CyOBeKThbl 0OMaHa, Kak
¢du3nyeckas BHEIIHOCTD JIto/ieil 1 BoliHa. B ka-
4ecTBe 00beKTa 0OMaHa MOTYT BBICTYIATh pa3-
JWYHBIE JIMIA. B mpousBeneHHH OCOOGHHO da-
CTO TOJABEPraroTcsi OOMaHy JKEHIIMHBI U CaMu
obmanmuku. [Ipu 3ToM 0OMaH pe3ko ocyKaaeT-
Csl M CUMTAETCS HENPHEMIIEMbBIM, XOTS JOBOJBHO
4acToO UJIET yKa3aHHEe Ha ero HeM30eKHBIH U 10-
BCEMECTHBIH XapakTep. Bricka3piBaeTCs MHEHHE
0 TOM, 4YTO, C OIHOW CTOPOHBI, YEJIOBEK HE CIIOCO-
OeH Bcerja 0CTaBaThCsl YECTHBIM, HO C JPYTroil —
MIOCTOSIHHBIH OOMaH Jpyrux HMeeT OOpeMeHU-
TEJIbHBINA XapaKTep.

SA3bIKO3HAHUE

HWrak, akryanmuzamnus xonnenta «OBMAH» B
XYJOKECTBEHHON KapTHHE MUPE TTO3BOJISCT YBH-
JACTb €TI0 pa3HbI€ I'PaHU U BOIUIOLICHMS, €TI0 IIPO-
THBOPEYNBYIO MIPUPOIY U HEN30EKHOE MPUCYTCT-
BHE B dejoBedeckoM mmpe. [Ipenmpunstoe mc-
CJICJIOBaHUE IO3BOJSICT CJEIAaTh BBIBOA O TOM,
YTO YHUBCPCAJIbHBIC KOHUCTITEI OCHOBAHbI HA 06-
IUX MPUHITUTIAX YCTPOUCTBA MUPA, B UIen 00 00-
MaHe, BoruiouieHHble [x. @ayn3zom B npousBeie-
Hun “The Magus”, xapakTepHbl HE TOJBKO JUIs
AHTJIOSI3BIYHOTO COOOIIECTBA, HO U BCETO YEI0Be-
9eCcTBa B IIETIOM.
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Concept “DECEPTION”

and its actualization in the artistic
world picture (based on works

by J. Fowles “The Magus”)

This article deals with the concept “deception” as
implemented in the work by J. Fowles “The Magus .
The concept is considered in three aspects: from
the position of the subject of deception, the object
of the deception and the moral component of
deception. The author makes the conclusion about
the contradictory nature of deception, and the
inevitability of lies not only in all spheres of activi-
ties of a certain linguistic culture, but throughout
the world.

Key words: deception, concept, universal concept,
artistic world picture, linguistic culture.

(Cratps noctymnuna B pegakuuio 12.05.2017)
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0.0. KAH/IPAIIIKHHA
(Camapa)

AHTPOIIOHUMBI B CTPYKTYPE
BEPTUKAJIBHOI'O KOHTEKCTA
COBPEMEHHBIX AHIJIOA3BIYHBIX
CEBEPOUPJIAHACKHUX POMAHOB
(Ha martepuajie pomanoB A. Burns
“No Bones” u L. Caldwell “Where
They Were Missed”)

Paccmompenvt npumepovl ynompebnenus anno-
BUBHBIX AHMPONOHUMOE 8 POMAHAX COBPEMEHHBIX
cesepoupaanockux nucameneu. Iloouepkusaem-
€S BAIICHOCMb BEPMUKANILHO20 KOHMeKcma 07
HOHUMAHUSL MEeMbl POMAHOE — CE6EPOUPIAHICKO20
xongauxma (the Troubles). Ilpusedennviii ananuz
NOKA3A7, 4MO AHMPONOHUMbL COOMHOCIM XYOO-
JHCECMBEHHOE NPOCMPAHCMEO POMAHOG C UCHO-
puneckumu paxmamu u mugonozueti Upranouu,
a makaice packpvleaiom OCHOGHYIO Memy Npous-
8e0eHUll — 0eccMbICIeHHOCMb  Opamoyouticm-
BEHHO20 NPOMUBOCHLOSIHUSL.
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KriloyeBble CrioBa: COBPEMEHHbLIL Ce8ePOUPIAHO-
CKULl POMGH, QLNIO3UGHLIIL AHMPONOHUM, Gep-
MUKATbHBIIL KOHMEKCN, CeBePOUPLAHOCKUL KOH-
Gauxm.

CeBepoupianacKuii KOH(IUKT, WIK TaK Ha-
3bpIBacMbIe TpeBOXKHBIE Toabl (the Troubles), sB-
JISIETCSl OJTHOM M3 IEHTPAIBHBIX TEM COBPEMEH-
Hoit mutepatypsl CeBepHoit Upnananu. CoObITHS
1 TIOCJIEZICTBHS 3TOTO TPArndecKOTo TS HpJaH/I-
CKOM WCTOpUH KOH(DIMKTA, OTpa3WBIIHECS Ha
JKM3HSAX COBEPILIEHHO OOBIYHBIX JIFO/ICH, OTpaxe-
HBI B POMaHaX COBPEMEHHBIX CEBEPOUPIIAHICKUX
nucatenei, Takux kak ‘“No Bones” u “Where
They Were Missed”.

Lenpro nccnenoBaHus SIBISICTCS BHISBICHUE
POJIM @HTPOIIOHUMOB M aJITIO3UBHBIX UMEH COOCT-
BEHHBIX KaK BaXKHBIX 3JEMEHTOB BEPTHKAIBHO-
ro KoHTekcTa pomaHoB ‘“No Bones” m “Where
They Were Missed”, 3HaYUMBIX s CO3JaHUS
MPOCTPAaHCTBEHHO-BPEMEHHOTO (DOHA U Mepeaadn
WHIWBUIYAIEHOTO aBTOPCKOTO 3aMBICIA.

B ¢umonornn Hanuyme y duTaTeNs OImpe-
JienieHHoH WH(OpMaIuK, CBSI3aHHOW C JIUTEpa-
TYpPHBIM TIPOW3BE/ICHHMEM KOHKPETHOTO IHcaTe-
JI1 ¥ UCTOPUYIECKOHN SIOXH, OTPENEeNIeTCs TMOHS-
THEM BEPTUKATHHOTO KOHTEKCTa. BepTHKANbHBIN
KOHTEKCT TTOHUMAETCSI KaK NCTOPUKO-(PHIIOIOTH-
YECKUI KOHTEKCT JaHHOTO JIUTEPATYPHOIrO IMpPO-
W3BEJICHNS W 3aTparuBaeT BOMPOC O TOM, KaK U
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