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Issue of transmission of the linguistic
phenomenon “hypothetical reality”

in the modern English language
(based on analytical articles)

This article deals with theways of transmission of
the hypothetical reality in the English language
analytical articles.The purpose of this article is to
show how an assumption in analytical newspaper
articles can be verbalized bythe linguistic devices
with the meaning of hypotheses. The author deve-
lops the thesis that the linguistic devicesform its
general modality. The research proves that the
means of hypothesis representation are heteroge-
neous in their linguistic expression and they cor-
respond both to one word and sentenceas a whole
or its part. The analysis of the linguistic material
shows that the hypothetical reality in the analytical
articles is an unconventional interpretation of rea-
lity by the author.

Key words: modality of the text, analytical article,
hypothetic reality,hypothetical sentence, pragmatic
potential of the text.

(Crarpsa moctymmna B pegakunio 04.04.2017)

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

K.I. TOJIYBEBA, T.]M. HAYMOBA
(Husicnuit Hoezopoo)

JEKCUYECKHUE CPEJICTBA
OBPBEKTUBALIMN KOHIIEIITA
«KPACOTA» B POMAHE

JUK. TOJICYOPCH «COBCTBEHHUK»

Hccnedyemes nomumnamusHnoe noine KoHyenma
«Kpacomay, MoOeIupyemcs e2o MakpoCmpyKmy-
pa, paccmampueaemcsi uepapxus ucciedyemlx
KOZHUMUBHBIX NPUSHAKOS, ONPe0ensaiomecs YHU-
gepcanvible U UHOUBUOYATLHO-AGMOPCKUE NPU-
3HAKU KOHYenma, npeocmasientvie 8 Xy0oxucecm-
8EHHOM meKcme.
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KntoueBble CrioBa: CemManmuKo-KoSHUMUGHbIU NOO0-
X00, HOMUHAMUBHOE nojle KOHYenmd, MAaKpo-
cmpyKmypa KoHyenmd, 00pazHulii KOMROHEHM,
unpopmayuonnoe cooepacanue, UHmepnpemda-
YUuoHHOe noie.

Hacrosimmass craTbs TOCBSIIEHA HCCIIEI0Ba-
HHUIO CIIOCOOOB BepOaIM3alMy KOHIENTa «Kpa-
cora» Ha Marepuane pomana J[x. ['oscyopcu
«CobcTBeHHHKY». Llenbio MccnenoBaHus sBIIseT-
Csl MOJICTIMPOBAHNE COJCPIKAHMS XYHIO0)KECTBEH-
HOTO KOHIIETITa «KPAcOTa» ITyTEM BBISBIICHHUS CO-
CTaBa IPEJICTaBIISIOIINX €T0 S3BIKOBBIX CPE/ICTB.
MeTooM CIUTONMIHOW BBIOOPKH OBLIH BbIICIIC-
HBI 257 KOHTEKCTOB, OOBEKTUBUPYIOIINX KOH-
nent. B kopmyc nccieayemMpIx KOHTEKCTOB BOII-
JIM KaK MpsiMble HOMUHAIMK KOHIIENITa, TaK ¥ Ha-
MMEHOBaHHs CUTYaTUBHO-KOHTEKCTYaJbHBIX Xa-
PaKTEepUCTHK, PACKPBIBAIOIINX €r0 COICpKaHMUE.
OOBEKTOM HCCIIeIOBAHUS SIBISIETCS HOMHUHATHB-
HOE I10JIe KOHIIENTa «KPacoTay, IPeCTaBICHHO-
ro B Tekcre. [IpeamMer nccnenoBanus — ceMaHTH-
Ka €MHHUI HOMUHATUBHOTO TIOJIST KOHIIENTa. AK-
TyaJbHOCTh PabOTHl 00YCIIOBIEHA HEH3MEHHBIM
MHTEPECOM K KOHIICNTY «KPacoTay», BOCIIPHSTH-
€M €ro KaK «CMBICI0KU3HEHHOT'0 OPHEHTHPa» [2,
c. 5], a Takke BaXKHOCTBHIO TOYHOTO M BCEOOBEM-
JIFOILIETO OTMCAHNUS YHUBEPCAIBbHBIX KOHIICITOB, B
TOM YHCIIE U B UX TIPEIIOMIICHHU B XyJO)KECTBEH-
HOM TEKCTe.

B wuccienoBaHMM NPHUMEHEHBI CIEIYIOIIUE
METOJIbI: OINMCAHUE JICKCHUKOTPA(hUIECKOro 3Ha-
YEHUsI, METO/] KOHTEKCTYaIbHOTO aHaJIM3a, METO/
KOTHUTUBHOM MHTEPIIPETAINH, IPUEM KOJIUYECT-
BEHHBIX IMOJICYETOB. llccienoBaHue BBITIOJIHE-
HO B pycJie CEeMaHTHKO-KOTHHTHBHOTO MOAXO0/A K
M3yYCHUIO KOHIlenTa, pa3paboranHoro 3./1. Ilo-
nosoii, MI.A. CrepuunsM [5], U mpoBoxuTCs B
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HECKOJIBKO JTaroB. [IepBbIM 3TanoM H3y4eHHs
CpelncTB OOBEKTHBALMKM KOHLICNTA SBISETCS IM0-
CTPOCHUC €I'0 HOMUHATUBHOT'O ITOJIA. ﬂ)lpo HOMU-
HATUBHOT'O TIOJISI KOHLIENITa «KPacoTa» IpecTaB-
JICHO KJIIOYEBBIMH CIIOBaMH-PENPE3CHTAHTAMH
beauty, beautiful, a Taxxe UX CHHOHUMaMH. BpI-
SIBJICHUE COJiepkaHus niepudepuitHoil yacTu Ho-
MHHATHUBHOT'O I10JI1 OCHOBAHO Ha METO/E KOHTEK-
CTyaJIbHOTO aHalli3a, MO3BOJIIOLIEr0 OTOOpaTh
JICKCUYECKUE CIMHMIIbI, HA3bIBAIOLINE BHIOBbHIC
BapuaHTbBl A€HOTAaTa U €ro OTACJIbHLIC ITPU3HA-
ku. Jlanee nccnemyercst U 0000IIaeTCsS CEMaHTH-
Ka eJMHUL HOMUHATHBHOTO MOJIA. MeTo KOrHU-
THUBHOW MHTEPIIPETALMU ITO3BOJISIET OIKCATh CO-
JACPKaHUC KOHICIITa B BUAC MCPCUHSA KOTHUTUB-
HBIX NPU3HAKOB. [IpH MOIEMMPOBaHMM MaKpo-
CTPYKTYpBI KOHIIENITA ¥ €ro II0JIeBOI OpraHusa-
1Y OPUMEHSCTCS IPHEM KOJIMYECTBEHHBIX MO~
CYETOB, ONPENEIISIOINI HePapXUI0 aHAIHU3UPY-
eMbIX MPU3HAKOB. B KauyecTBe 3aBeplIalOIIero
9Tara UCCIIEAO0BaHMs BbIJICICHHbIC KOTHUTHBHbIC
NPU3HAKH KIACCH(DULUUPYIOTCS KaK OOLICKYIIb-
TYPHBIC WM MHAWBHUAYAJIbHO-aBTOPCKUE C OIIO-
poil Ha aHAIU3 JEKCHUKOTPaUIECKOro 3HAYCHUS
KJIFOYEBOT'O CIIOBa-pelpe3eHTanTa beauty.

@DeHOMEH KpacoThl BOJHOBAI YMbI MBICIH-
TeJIed Ha MPOTSAKCHHUU BCEI0 CTAHOBJICHHUA €B-
poreiickoi hruToco)CKOi TpamuIMK, HaYuHAsK C
Apucrorens, [Tudaropa, [Inmatona. 310 BakHEH-
I1as 9CTETUYECKAs KATETOPHsl, SIBISIFOLIAsCS YHH-
BEPCAJILHBIM IOHATHUEM U ITPUHAJICI)KAIlast K KOH-
CTaHTaM MHPOBOM KyJIbTYpHI [3].

PaccmoTpuM ompezeneHust JIEKCEMbl «Kpa-
COTa» B AHIVION3BIYHBIX TOJKOBBIX ClIOBapsx. B
Oxford Advanced Learner’s Dictionary [8] Ha-
XOIMM CIIEAYIOLINe ONpeeleHHs JEKCHYeCKOH
eIMHUIB! beauty:

1) the quality of being pleasing to the senses
or to the mind;

2) aperson or thing that is beautiful;

3) an excellent example of its type;

4) apleasing feature, an advantage.

B cnoBape Merriam-Webster Dictionary [7]
nexkceMa beauty TOIKYETCs TaK:

1) the quality or aggregate of qualities in a
person or thing that gives pleasure to the senses or
pleasurably exalts the mind or spirit;

2) a beautiful person or thing, especially a
beautiful woman;

3) a particularly graceful, ornamental, or
excellent quality;

4) a brilliant, extreme, or egregious example
or instance.

C 0/1HOH CTOPOHBI, B CJIOBapHbBIX JAe(HUHHIIN-
SIX OTPa)KeH HEKUH aOCTpaKTHbIM HAOOp KayecTs,
HPUATHBIX JUIS 4yBCTB MIIN YMa, C JIPYTOH — JIeK-

SA3bIKO3HAHUE

cudecKas eIuHuIa beauty 0003HaAUYACT KOHKPET-
HOT'O YelIoBeKa, 0COOCHHO KEHIUHY, 100 Mpe-
MET, XapaKTepu3yeMblil IaHHBIM Ha0OpOM Ka-
4eCTB, JOCTOMHCTBO, NIPEHMYIIECTBO OOBEKTa, a
TakKe JTyYIIui, Hanbojee SpKuid mpumep, oopa-
3er] yero-nmmbo. TakuM 00pa3oM, KpacoTa MOHU-
MaeTcsl KaK 3CTeTHYeCcKasi KaTeropusi, HecyIas B
ce0e IOJIOKUTENBHYIO OLICHKY.

HecMmoTpst Ha CBOXO YHHBEPCAJIBHOCTD U 3HA-
YUMOCTb, BOCIIPHATHE KPACOThI BKIIIOYAET B ceOs
CYyOBEKTHBHYIO OLIEHKY U MOXKET OTJIMYAThCS OT
OOLIETIPUHATOM U1 OTIEIBHOTO HOCUTEINS KyJIb-
Typbl. IIpeneneHTHbI Xy10)KECTBEHHBIM TEKCT
UrpaeT 3HAYUTEIBbHYI pOJIb B (OPMHPOBAHHU
KOHLIENITAa KaK COCTABHOW 4YacTH HALlMOHAJIBHOMN
koHnenTochepsi [ 1, c. 34]. CnexoBaTenbHO, OU-
CaHHUe CPeJCTB OOBEKTHBALMY KOHLETITA YTOUHS-
T €ro COoJIepIKaHUEe U POJIb KaK YaCTH HAILIMOHATIb-
HOW KOHIIETITOC(EPHI.

PaccmoTpum cpencrtBa OOBEKTHBALMU KOH-
LenTa «kpacora» B Tekcte pomana Jlx. ['oncyop-
cu «CobcTBeHHHK». HauanbHBIM 3TAnoM Moje-
JIMPOBAHMS KOHIICTITA SIBISICTCS BBISBICHHE spa
€ro HOMHHATHBHOTO IIOJS, IIPEACTABICHHOIO
KJIIOYEBBIMH CIIOBaMH-PETIPE3CHTAHTaMH beauty,
beautiful n ux cuHOHMMamu [5, c. 68—69, 179].
Huxe npuseaeHs! IpuMepsl NPSAMbIX HOMUHALUI
HCCIIeyeMoro KoHuenta (mudpbl, yKa3aHHbIC
HOCIIE JICKCHYECKUX eIUHULL, CBHICTEIbCTBYIOT
0 KOJIMUECTBE YIOTPEOICHUH JIEKCEM B TEKCTE):

beauty 35 — the trees in the Park in the full
beauty of mid-June foliage; everything betokened
that love of beauty, yields to no sentimental crav-
ing for beauty, and the beauty of it was, Irene’s
beauty had sunk into his senses, bringing an in-
dictment against her beauty, the strange ripening
beauty of her stepdaughter, he had the money, she
had beauty, it had none of the ‘devil’s’ beauty;
the great delicacy and beauty of the decorations;
leaving him reverent before ... beauty, the greatest
of these was beauty; the yearning of Orpheus for
the beauty, as in life love and beauty did go; the
lingering beauty of the world; to stamp her beau-
ty with coin-like fineness; had some sort of beau-
ty; “Beauty”, he ejaculated; his desire for beau-
ty,; a love of beauty, his natural flirtatiousness to-
wards beauty; in the heart of beauty; enjoy beau-
ty from afar,; admiration for beauty, to see beau-
ty; shall not love beauty more than reason; beauty
good to see; a real sense of beauty; but the Beauty
which produces passions works on in the old way;
the incarnation of all the Beauty he felt slipping
from him, warm his eyes with her beauty, beau-
ty like a spirit; a lot of beauty; a sense of beau-
ty; was she the emanation of all the beauty; fresh
for youth and beauty; beautiful 9 — a beautiful fig-
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ure 2; this beautiful woman; this beautiful crea-
ture; dances beautifully; it (house) was beautiful;
beautiful piece (2, Chopin); his instinct had al-
ways been to forgive the beautiful.

[TpuBeneHHbIE MPUMEPBI JIEMOHCTPUPYIOT
IIMPOKYIO JCHOTATUBHYIO OTHECCHHOCTH JIGKCEM
beauty, beautiful u ©X TPUMEHEHHUE IJIs1 OMpPEIC-
JICHUSI Pa3HOOOpA3HBIX SIBJICHHUI: KpPacoThl Kak
a0CTPAKTHOTO ACTETHYECKOTO MOHSTHS, JKEHCKOM
KpacoThl, KPaCOThI MY3bIKH, MIPESIMETOB, IBHKE-
HUSI U T.J., YTO BIIOJHE COOTHOCHMO C JIEKCHKO-
rpadguueckuM 3HaYEHUEM CIIoBa beauty.

AHanu3 CHHOHMMOB JIEKCHUECKHX €IMHHUII
beauty, beautiful TO3BOJICT JOTIOTHUTH TICPCUYCHB
MPSIMBIX HOMHHAIIMK KOHIICNTa, O00pa3yrOIIIX
PO ero HoOMUHAaTHUBHOTO noys. Tak, B cioBape
cunonumoB Oxford Learner’s Thesaurus xak cu-
HOHUMUYHBIC TPUBOJSATCS CICAYIONIAC CIMHU-
usl: beautiful, pretty, handsome, attractive, lovely,
cute, good-looking, gorgeous, stunning, striking
[9]. Onnaita-cnoBaps Oxford Dictionaries ompe-
JICJISICT CIICAYIOUIHIA CHHOHUMUYCCKUH psilt: beau-
tiful, attractive, pretty, handsome, good-looking,
nice-looking, pleasing, alluring, prepossessing,
as pretty as a picture [10].

B poMaHe CHHOHHMBI KITFOYEBBIX CIIOB-pe-
MIPE3EHTAHTOB MPEICTABICHBI CIIEYIOINM 00pa-
3oM: pretty 10, attractive 7, lovely 1, alluring 1,
(a woman who) looked so well 1. CuCOK eWHHII,
BXOJISIIUX B SIPO HOMUHATUBHOTO TOJISI KOHIICTI-
Ta, TAK)KEC MOXKHO PACIIAPHUThH CIHHULIAMHE, OJIH3-
KHUMH 110 3HAYSHHUIO K KITFOUYEBBIM CIIOBaM U UX CH-
HOHMMaM [8]:

— charm 3 — the power of pleasing or at-
tracting people;

— charming 8 — very pleasant or attractive;

— sweet 1 — attractive (especially of children
or small things);

— enticing 1 — so attractive and interesting
that you want to have it or know more about it.

Takum 00pa3zoM, AP0 HOMHHATHBHOTO MOJIS
KOHIICTITA TPEACTABICHO B TEKCTE CIICAYIOIIH-
MU JICKCHUYCCKHUMH CIUHHULAMU: beauty, beauti-
ful, charm, charming, pretty, attractive, lovely,
alluring, (a woman who) looked so well, sweet,
enticing.

[Mepudepuiinyro 4acTh HOMMHATHBHOT'O TOJIS
KOHILIENTa COCTABIISIFOT TUIIOHUMbI U HAUMEHOBA-
HUSI OT/ICIbHBIX €r0 MPHU3HAKOB, COOTHOCHMBIX C
HCCIICAYEMBIM KOHIICITOM KOHTEKCTYaIbHO, T.K.
BBIBOJI 00 MX ICTETHYECKON IIEHHOCTH MOXKHO CJie-
JIaTh, U3y4YHB KOHTEKCT. DTO KOCBEHHBIE, OKKA3HO-
HallbHbIC, WHIUBH/YAIbHO-aBTOPCKHUE CPEJICTBA
BepOanm3anuu kounenrta. OHU BKITFOYAOT Xapak-
TEPUCTUKH, CBSI3aHHBIC C OMMCAHHUEM BHEIIHOCTU
KpacWBOH JKEHIIUHBI (WA, QUTYPHI, OAEHKIBI),
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IMOIHI, KOTOPbIe KPacoTa BbI3bIBAET, XapakTe-
PHUCTHKAMHU KEHCKOH KpacoThl (MSTKOCTb, 3ara-
JIOYHOCTh, CBEPXbECTECTBEHHOCTh, IACCUBHOCTD,
CO0JIa3HUTENILHOCTD, YyBCTBEHHOCTb, OITACHOCTD,
TEIJIOTA, MPECTYIHOCTh, MOJATINBOCTD), OMKHCa-
HHEM 00BEKTOB HPHUPOJIBI, BOCIPUHUMAEMBIX aB-
TOPOM KaK 3CTETHYECKH PElIeBaHTHBIX.

CeMaHTHYECKUI aHAIIU3 SIIEPHBIX U niepude-
PHUUHBIX eIUHUI] HOMUHATUBHOTO MOJISI KOHIIETITa
MO3BOJIMJI BBIACIHUTD PSiJl CEMAHTHYECKHUX PU3HA-
koB. CeMbl, B CBOIO OYepe/lb, ObUIN TO/IBEPrHY-
Thl KOTHUTUBHOM uHTeprnperanuu. Jlekcuueckue
€IMHUIIBI, CXOJHBIE 110 CEMAHTHKE, OBUIM O00b-
eIIMHCHBI B 00OOILICHHbIE MCHTAJBHBIC XapaKTe-
PHUCTHKH KOHLenTa. B pe3ynbraTe ObUl BBISBIICH
PsLI KOTHUTHBHBIX [IPU3HAKOB, ONPE/IS/ICHHBIX Ha
OCHOBaHHH JIOTHYECKOTO U BEPOSITHOCTHOTO KPH-
TepHs, a TAKKE MPUHLIUITA aHAIOTHH. B HIbKenpu-
BE/ICHHOM IepeyHe IEePBbIM (POPMYJIUPYETCs caM
MPU3HAK, YKA3bIBACTCS, KAKUM KOJIMYECTBOM €/~
HUIl OH OOBEKTUBHPYETCsI, 3aTEM MEPEUUCIISIOT-
Cs1 SI3BIKOBBIE €TMHUIIBI, 3HAYEHUE KOTOPHIX 0000-
IIEHO B XO/I¢ KOTHUTUBHOW HHTEPIPETAIIMHU JIaH-
HBIM KOTHUTHBHBIM KOMIIOHEHTOM.

1. KpacoTa kak CBOMCTBO BHEITHOCTH 46:

Eyes 12 — dark eyes 2, dark-eyed 7, standing
like an animal at bay 1, the langour in her eyes
1, alive with the emotion 1, her eyes seemed to fly
over the field, like bees after the flowers and the
honey 1;

Hair 8 — amber(-coloured) 3, gold-haired 3,
gold-coloured 1, yellow 1;

Face 7 — delicate 1, charming 3, pretty 2,
creamy-pale 1;

Figure 7 — tall, beautiful 2, thin, a figure
like that, her figure swayed faintly, the supple
erectness of her figure 1;

Body 4—fair 1, flexibly straight 1, unsupported
from the hips 1, swaying when she moved;

Lips 3 — smiling 1, parted 1, soft 1;

Age 2 — young;

Shoulders 2 — bare 1, strange golden cont-
rast I;

Skin 1 — fair 1;

Bosom 1 — the rise and fall;

Neck 1 — white 1.

2. Bocnpusitue KpacoTbl JOCTaBIseT YIO-
BoJibcTBUE 28: the pleasure of seeing this beauti-
ful creature 2, a pleasure to give a good wine to
a young woman who looked so well 1, a pleasure
to entertain her 1, he felt that what he was eating
was agreeing with him 1, he did not know when he
had enjoyed a glass of wine so much 1, I'd no idea
it was so good 1, that’s what I call a capital little
dinner 1, It was a pleasure to give her a little plea-
sure 1, it’s a pleasure to see her 1. how beautiful-
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ly your wife dances — it’s quite a pleasure to look
at her 1, a craving to see that which delighted his
eyes 1, pleasure is healthful; beauty good to see
1, pleasure to sit there and watch her, She pleased
his eyes and a heart 1, he enjoyed... the subtle
beauty of a charming form moving beside him 1,
but it’s a pleasure to see you 1, the only face that
gives me any pleasure 1, the sweetest picture I've
seen for ages 1, nothing left to do but enjoy beau-
ty from afar 1, admiration for beauty 1, a crav-
ing to to see that which delighted his eyes 1, to go
out of his way to see beauty 1, divided between
a sort of pleasure and a determination to be all
right 1, to be deprived of the sight of beauty 1, the
eyes which crave the sight of Her 1, plead that she
should warm his eyes with her beauty 1, a plea-
sure to give her a good dinner 1, (a pleasure) to
watch her eyes glow and brighten 1.

3. Kpacota — 3T0 CBOWCTBO TpUpOIbl 24:
lovely 2, blue 1, bright 1, an eternal summer 1,
warm 1, beautiful 1, delightful 1, soft 1, pretty 1,
to have charm 1, a world of sunshine 1, pools
with stars upon them 1, bluish trees 1, to glow 1,
wine-red roses 1, fields of lavender 1, milk-white
cows 1, through air which was like music 1, as of
moonlight from a golden moon 1, fields of gold
and silver flowers 1, a sweet night 1, a perfect
day 1, the quintessence of a summer day 1.

4. KpacuBas xenmtuna 21: pretty 6, charm 5,
beauty 4, beautiful 3, the beautiful 1, a young
woman who looked so well, charming 1.

5. Kpacore cBoiicTBeHHa MATKOCTBH 21: soft
(about eyes, face, she, woman, lips, Irene) 17,
softness (about clothing) 3, to soften (about fi-
gure) 1.

6. Kpacora sBnsercs 3aragkoi 13: mysteri-
ous 3, she was an enigma 1 to him still, the si-
lence and the impenetrability 1, inscrutable 1, un-
readable 1, unknown 1, the fascination of mystery
1, Who was she, what was she, did she exist? 1,
strangeness 1, strange 1, foreign 1.

7. Kpacora BbI3biBaeT Bocxuienue 11: to ad-
mire 2, provocative 1, capable of inspiring affec-
tion 1, to sink into senses 1, a taking little thing 1,
to mesmerise 1, to strike sb 1, fascination 1, fasci-
nating 1, alluring 1.

8. Kpacore cBoiictBeneH ceet 10: sunshine 1 ,
to shine 1, shining 1, to gleam 1, gleam 1, to glis-
ten 1, to be flushed 1, to burn 1, to seem on fire 1,
glow 1.

9. Kpacora kak abCTpakTHbII HaOOp CTETH-
YEeCKH [IEHHBIX XapaKTePUCTUK 9: beauty 9.

10. KpacoTa nposiBiisieTcst B CTHIIE OJEXKIbI 9:
knew how to dress 1, her frock fitted her like a
skin 1, There’s a style about her fit for a king 1,
perfectly dressed 1, well-dressed 1, never did look
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wellin a dress 1, dressed like a lady 1, nice dress 1,
a pretty frock 1.

11. Kpacora kak cBepXbecTeCTBeHHas cuia 9:
goddess 3, nymph 1, spirit 2, Venus 1, to cast a
spell 1, the touch of an angel 1.

12. Kpacora naccuBna 8: passive 5, passivi-
ty 3.

13.KpacoTe cCBOHCTBEH CEPBIH IIBET OJICHKIbI 7:
a grey dress 4, her dress, iris-coloured 1, a sofft,
rose-coloured blouse 1, you are in grey 1, a vio-
let-grey figure 1.

14. Jlenu 6: the lady in grey 6.

15. Kpacore CBOWCTBEHHO COYYBCTBHUE §:
with charming manners 1, a recognition of dan-
ger in the very charm of her attitude 1, the influ-
ence of her deference 1, a sense of being caressed,
and praised, and petted 1, and the soft look of her
pitying eyes 1, she was so sympathetic 1, she lis-
tened — he thought she was thinking deeply of his
troubles, and pitied himself terribly 1, gracious 1.

16. Kpacora accounupyercs ¢ apoMaTom, ay-
xamu 4: the perfume of the gardenias 2, a vague
consciousness of perfume clinging about Irene 1,
and with her breath perfume seemed to come from
her hair 1.

17. Kpacora — 310 1BeTOK 4: ripening beau-
ty 1, watching Irene bloom 1, like that from a flow-
er 1, like a perfume from an opening flower 1.

18. Kpacota cobnmasuurensna 4: seductive 3,
seductiveness 1.

19. KpacoTta kak XapakTepUCTHKa MY3bIKH 4:
beautiful 2, a beautiful piece 2.

20. KpacoTa xak coOOCTBEHHOCTE 3: her pow-
er of attraction as part of her value as his prop-
erty 1, the pleasure of seeing this beautiful crea-
ture in a state of captivity 1, when to feel himself
the possessor of this gracious creature before all
London 1.

21. Kpacora onacHa 3: dangerous 3.

22. Kpacota 4yBCTBEHHA 3: sensuous (sensu-
ous purity) 1, as though going to the arms of a lov-
er 1, but the Beauty which produces passions 1.

23. Kpacota uznyuaer teruio 3: to warm 2,
warm 1.

24. Kpacora — npecrymieHue 2: he raised a
finger, and levelled it at her bosom, as though
bringing an indictment against her beauty 1, like
dark thieves 1.

25. Kpacora co3nana s mroosu 1: made for
love 1.

26. Kpacora nogatiusa 1: anyone could take
advantage of her.

[Mony4eHHbIE KOTHUTHBHBIC MPU3HAKK aHa-
JM3UPYIOTCS M PACIpPEIEISIFOTCSl 110 OCHOBHBIM
CTPYKTYPHBIM KOMITOHEHTaM KOHIIENTa C ILIEJbI0
MO/ICITUPOBAHHUS €70 MAKPOCTPYKTYPBI.
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OO0pa3ublii kKoMmoHeHT (165 mTpU3HAKOB)
BKITIOYAET B Ce0sI MEePIICTITUBHBIC TIPEACTABICHHUS
0 KOHIIENTE, a TAK)KE €T0 MeTaQOpHICCKIE Xapak-
tepuctuku. Cleyonie KOTHUTUBHBIC TPU3HAKH
MOTYT OBITh BKJIFOYCHBI B OOpa3HBI KOMIIOHCHT
KOHLIENTA «KPacoTay:

— 3putenbHbi 00pa3 110: kpacoma
Kak ceolicmeo enewHocmu 46, kpacoma — 3mo
c60lUCmBo npupoovl 24, Kpacome C80UCMBEHeH
ceem 10, kpacoma nposeisemcs 8 cmuie 00edlc-
0bl 9, Kpacome cgolicmeHeH cepbill Y8em 00exc-
ovl 7, 1eou 6;

— o0oHATENbHBHN 4: Kpacoma accoyu-
upyemcsi ¢ apomamom, oyxamu 4

— 3BYKOBOU 4: xpacoma xak xapaxme-
pucmura my3viku 4;

— KOTHUTHUBHBIH 48: kpacome ceoticm-
senna msiekocmv 21, kpacoma kak ceepxvec-
mecmeennas cuna 9, kpacome ce0lCmMEeHHO CO-
yyecmeue 7, Kkpacoma — 9mo yeemox 4, kpacoma
cobnaznumenvua 4, kpacoma usnyuaem menio 3.

NudpopmaunoHHoe cojep:kaHue KOHIICT-
Ta COCTaBJISIFOT OCHOBHBIE COJICPIKATEIBHBIC 3JIe-
MeHTHI. B Tekcte mHpOpMaImoHHOE CoaepKaHne
(31) xonmenra 00pa30BaHO CIEIYIOIIAMH TIPH-
3HAKaMU: Kpacusds dcenwuna 22, Kpacoma Kax
abcmpakmmwlli HAbop ICmMemuiecKu YeHHbIX Xd-
pakmepucmux 9.

Hutepnperannonnoe moJe (116) cocrour
U3 TPU3HAKOB, UHTEPIPETUPYIOIINX €0 OCHOB-
HOE COJICPIKaHUE, U MOXKET OBITh CTPYKTYPHPOBA-
HO CIEAYIONUM 00pa3oM:

— oumeHOuHas 30Ha 58: eocnpusmue
Kpacomul oocmasisem y0osorvcmeue 28, kpaco-
ma Aensemcs 3az2aokoli 13, kpacoma naccuena 8,
Kpacoma cobdnasnumensvna 4, kpacoma onacha 3,
Kpacoma uy8cmeenHa 3, Kpacoma — npecmynJie-
Hue 2, Kpacome C80UCMBeHHA NOOAMaAUeocmy 1.

— yTUIuTapHas 30Ha 4: kpacoma Kax
cobcmeeHHoCmb 3, Kpacoma co30ana 0t mooeu 1.

CrenyromuM 3TarmoM MOICITUPOBAHUS KOH-
LeMTa SBISETCS PACCMOTPEHUE UEPAPXUH HCCIIe-
JlyeMbIX KOTHUTHBHBIX MpH3HaKoB. Ha 3ToMm sTa-
Tie coJiepKaHue KOHIIEITa IIPE/ICTABIISIETCS B BUIE
M0JIEBOM CTPYKTYphl. Kpurepuem onpeneneHus
MIPUHAAIICKHOCTH MPU3HAKOB K SIIPY WIN TIEPH-
(bepun CIyKHUT UX APKOCTb.

[TonmeBast CTpyKTypa KOHIICNTa «KPacoTay,
MIPEJCTaBICHHOTO B MICCIETyEMOM TEKCTE, MOYKET
OBITH OTFICaHa CIICIYIOIINM 00pa3oM:

— SIIPO: Kpacoma Kax C8OUCMB0 GHEUHOC-
mu 46, eocnpusmue Kpacomul 00Cmasisem yoo-
sonbemeue 28, kpacoma — 3mo C80UCMBO NPUpo-
ovl 24, kpacueas scenuguna 21, kpacome ceoticm-
geHHa maekocms 21;
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— OmmxHIS Tepudepus: Kpacoma seinsem-
cs 3aeaokou 13, kpacoma evizvisaem 6ocxuuye-
nue 11, kxpacome ceoticmsenen ceem 10;

— nmanmpHss Tmiepudepus: kKpacoma Kaxk ao-
CMPAKMHBIN HADOP HCMeMmuUYecKy YeHHbIX XapaK-
mepucmuk 9, Kpacoma Kax ceepxvecmecmeeHHas.
cuna 9, kpacoma naccusna 8, Kpacome C80UCM-
8eHHO couyscmesue 8, kpacome ceolicmeeHen ce-
pulil ysem 00excovl 7, nedu 6,

— KpaiHsis nepudepus: kpacoma accoyuu-
pyemcs ¢ apomamom, oyxamu 4, kpacoma — 5mo
yeemoxk 4, Kpacoma Kax Xapaxmepucmura my3vi-
Ku 4, kpacoma xax cobcmeennocms 3, Kpacoma
onacua 3, Kpacoma 4yecmeenna 3, Kpacoma usJiy-
uaem menio 3, Kpacoma — npecmynienue 2, Kpa-
coma cozoana 015 m0oeu 1, kpacoma nooamnu-
6a l.

OOpa3Hblii KOMIIOHEHT coctaBiuster 71 %
comepkanus Kouuenra. llepuentuBHbIM 00pa3
(51 %) mpencraBiieH TpeMsi OpraHaMH YyBCTB —
3peHHEM, CIyXOM H O0OOHsHHEM. JOMHHAHTHOMH
KaTeropueil B JaHHOW TPYIIIE SBJISICTCS 3PUTEIIb-
HOE€ BOCHPUSATHE, BhIpaxkeHHOE 48 % MPHU3HAKOB.
B noneBoil cTpykType KOHLENTa [Ba IPU3HA-
Ka JaHHOW KaTerOpuu (Kpacoma Kaxk c8oucmeo
sHewHocmu 46, Kpacoma — 5mo C8OUCMB0 NPUPO-
Obl 24) IPEICTABIICHBI B SIIPE, UTO CBHUICTEIBCT-
BYET O BBICOKOI 3HAUMMOCTH JTaHHBIX XapaKTepu-
CTHK OTHOCHTEIIFHO NPYTUX TMpU3HaKoB. Koram-
TUBHBIN 00pa3 pa3HOPOJICH 110 COJICPIKAHUIO, CBSI-
3aH ¢ (PU3MYCCKHUMHU CBOWCTBAMHU PEAMETOB, MH-
(hOTOTHIECKUMHU, TTPUPOTHBIMH SIBICHISIMA U CO-
crasisieT 20 % OT 0011ero KOTM4ecTBa MPH3HAKOB.
OH TaKKe MPEJCTaBJICH B SIIPE IMOJICBOH CTPYK-
TYpbl KOHIIENTa TPHU3HAKOM Kpacome CEOoUCH -
eenna msekocms 21. CnenoBaTenbHO, 00pa3HbBIH
KOMIIOHCHT SBJIICTCS IOMHHAHTHBIM. OpraHbl
YYBCTB MPEICTABIISIOTCS KaK OCHOBHBIC HCTOYHH-
KU CBEJICHUIN O KPAaCUBBIX 00BEKTaX, U KpacoTa —
3TO MPEXK/E BCErO BHEITHEE MPOSBICHHUE.

WNudopmanmonHoe conepkaHue KOHIICTITa
npencrasicHo 10 % or oOmiero 4ucia BBISIBICH-
HBIX KOTHUTUBHBIX MPU3HAKOB M COOTHOCHUTCS CO
CIIOBapHBIMH JIe(UHULIUSAMHE €T0 TJIABHOTO CJIOBA-
pempe3eHTanTa, Peaan3ysch MOCPEACTBOM TaKUX
NIPU3HAKOB, KaK KpAcasuyd, Kpacueds diCeHuju-
Ha 21 u kpacoma kak abcmpakmmuwiti HAOOpP I¢-
memuyuecku yeHuvix xapaxmepucmux 9. IlepBorit
U3 MTePEYHCICHHBIX TPU3HAKOB BXOINT B SIIPO TIO-
JICBOW CTPYKTYPBI KOHIICTITA. DTO TOBOPUT O TOM,
9TO B UCCICIyEMOM TEKCTE «KpPacoTa», HECMOT-
psS Ha CBOIO MHOTOACHEKTHOCTh W MHOTOTpaH-
HOCTB, — 9TO TIPEKIC BCETO MPOSBICHUE KEHCKOMH
TIPUPOJIBI.

WuTepnpeTannoHHoe mnone coctasisieT 37 %
0T 0011ero Konu4yecTBa Mpu3HakoB. B ero cocras
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TaKOKe BXOJHUT OJIUH U3 SICPHBIX IPU3HAKOB KOH-
1enra (ConpuKkocHogeHue ¢ Kpacomou 00cmaeisi-
em yoosonvcmeue 28).

Takum 00pa3oM, SIpO TOJEBOH CTPYKTY-
pbl KOHILENTa IPEACTABICHO Pa3HOOOPa3HBIMH
CTPYKTYPHBIMH MpPU3HAKAMH, BXOJALIMMU KaK B
00pa3HbIii KOMIIOHEHT MaKpOCTPYKTYPbI KOHIIEH-
Ta, TAK U B €ro HHOOPMALMOHHOE COZIePIKAaHHE U
MHTEPIIPETALHOHHOE TI0JIE.

BousbIIMHCTBO BBIIENICHHBIX TPU3HAKOB SIBJISI-
I0TCSI XapaKTepUCTUKAMHU BHEITHOCTH, MaHep, Xa-
pakrtepa repouHd pomana MpsH. DTo uaeanbHBIN
JKEHCKHA 00pa3, CO3MaHHBI aBTOPOM, KBUHT-
9CCEHIMS KPACOThl — KaK BHEIIHEH, TaKk M BHYT-
peHHel. ABTOp co3iaer «(hopMyiy» >KEHCKOI
KpacoTbl. JJI1 TepOMHH XapaKTepeH OIPeAeseH-
HBI HaO0Op BHENIHUX XapaKTEPUCTHUK (BBICOKAs,
TEMHOIJIa3asi, CBETJIOBOJIOCAs), OHA 3JIETraHTHO
oJleTa, ee JIMLE3PEHHE BBI3bIBACT Y/OBOJIbCTBHE
u Bocxuienue. Kpacora, npencrasiensas MpaH,
3araJloyHa, YyBCTBEHHA, MATKA, TACCHBHA, HO OJ1-
HOBPEMEHHO OIAaCHA ¥ BO MHOTOM SIBJISIETCS TIPH-
YMHOW BHYTPEHHEro KOH(MJIMKTA IJIaBHOTO repost
pomana Comca, CTpeMsLIerocs 3aBlajieTh elo,
CTaTh € COOCTBEHHUKOM.

AHanu3 BBIICICHHBIX IPU3HAKOB KOHIICTI-
Ta «KpacoTay I03BOJISIET OTHECTH UX K JABYM Oa-
30BBIM KaTeropusMm. C OIHOH CTOPOHBI, B CTPYK-
Type KOHIIENTa IPUCYTCTBYIOT OOIIEKYIbTYPHbIC
NIPU3HAKH, COOTHOCHMBIC CO CIIOBAPHBIMHU Jie-
(GUHUIMAME  KIIIOYEBOTO  CIIOBA-PEIPE3CHTAHTA.
Tak, onpenenenue “the quality of being pleasing
to the senses or to the mind” xoppenupyert ¢ Ta-
KAMH TIPU3HAKaMH, KaK Kpacoma Kax c80Ucmeo
BHEWHOCTU, 60CHPUAMUE KPACOMb 00CMABIAC
Y0080IBLCMBUE, KPACOMA BbI3bIBAEHT 8OCXULYEHUE,
Kpacoma Kax abcmpakmuulil HAbop scmemuye-
CKU YEHHbIX XAPAKMePUCmuK, Kpacoma accoyu-
upyemcsi ¢ apomamom, oyxamu. Jebununus “a
person or thing that is beautiful” orpaxena B Ta-
KUX IMPU3HAKaX, KaK Kpacoma — 3Mmo CE0Ucmeo
npupoOsbl, Kpacoma nposeisiemcs 8 CMuie 00eic-
Obl, Kpacusasi JceHwund, 1eou, Kpacoma — 9mo
Y6emoK, Kpacoma Kax Xapakmepucmura My3viki,
Kpacoma cobaaznumenvia. C Ipyroil CTOPOHHI,
KOHLIENT KaK SIBJICHHE XyJO0KEeCTBEHHOEe BOMpa-
eT B ce0s1 MHIMBH/yJIbHO-aBTOPCKUE XapaKTepH-
CTHKH, COCTaBJISIOIINE YHUKAIBHOCTD JIUTEPaTyp-
Horo npousseneHus. Kpacora npejicraBiieHa psi-
JIOM HJINOCUHKPATUYECKUX MPU3HAKOB, TAKNX KaK
Kpacome c80lUCMBEeHen c8em, Kpacome CE0UCH-
6eHen cepulil yeem 00excobl, Kpacome CEOUcH-
BEHHA MASKOCHb, KPACOMA KAK C8EPXbecmechi-
BEHHAS CUNA, KPACOME CEOUCMBEHHO COYYECMEUE,
Kpacoma uziyyaem menio, Kpacoma sensemcs
3a2a0Kol, Kpacoma NAcCCUeHa, Kpacoma ondac-

SA3bIKO3HAHUE

Ha, Kpacoma 4y8CmeEeHHd, Kpacomd — Npecmy-
nieHue, Kpacome CEOUCMEEHHA NOOAMIAUBOCHIb,
Kpacoma Kax coOCmeeHHOCMb, KpAcomd co30d-
Ha 074 11066uU. ABTOP HaAENsAeT KPacoTy I'epou-
HU pOMaHa CIeIU(PUICCKUMHI YePTaMH, OTpakast
CBOC CyOBCKTHBHOC BHJICHHE JAHHOTO SIBJICHUS U
co37aBasi TEM CaMbIM HEIIOBTOPUMBII JIUTEPATyp-
HBIH 1Ie/IeBD.

Takum o00pa3oM, H3yYCHHE JICKCHUSCKUX
CPEICTB OOBCKTHBAIIMM KOHIICNITA «KPACOTa» B
pomane Jx. ['oncyopcu «CoOOCTBEHHUKY JIEMOH-
CTPUPYET HEOJTHOPOTHOCTh M MHOTOACTIEKTHOCTh
JTAHHOTO KOHIenTa. [Ipekae Bcero meciaeyeMbIi
KOHIICTIT OTOOpaKCH KaK YHUBEPCAIbHBIH, 00IIIe-
KyJIbTYPHBIIT ()€HOMEH, CBOHCTBA KOTOPOTO COOT-
HOCHMBI C OOIICTTPUHATHIMHU PEICTABICHUSIMH O
Kkpacote. Vccrmenyemoe sBIEHHE B TEKCTE poMa-
Ha 00JIaJaeT TaKKe YHUKAJIbHBIMH IPH3HAKAMH,
PEIPE3CHTUPYIOLIMMU HIHOKOHIIenTochepy aB-
Topa. BayKHO OTMETHTH, OHAKO, YTO KOJUYECTBO
XapaKTEPUCTHK, OTPAKAIONNX WHAWBUIYAITBHO-
ABTOPCKOE BOCIIPHUATHE KPACOTHI, COCTABJISCT
36 % ot 0bmIero unciia npusHakoB. CienoBareiib-
HO, MAMOCHHKPATHYECKHE YEepPTHl HE SIBIISIOTCS
peo0aJaloIMH B TEKCTE, a JIAIIH JOTIOTHSIOT U
YTOYHSIIOT OOIIEKYJIBETYpHBIC. BMecTe ¢ TeM spo
XYJ0KECTBCHHOI'O KOHIICNITA «KPAcoTay» OO0BEK-
TUBUPOBAHO KaK MPSMBIMH, TaK ¥ KOCBCHHBIMU
HOMMHaLMSIMH B TekcTe pomana. 13 140 nekcu-
YECKHX CPEJICTB, BBIPAKAIOIIUX SIICPHBIC MPHU-
3HaKH, ToJbko 44 (31 %) oTHOCATCS K KItOYe-
BBIM CJIOBaM-penpe3eHTanTam (beauty, beauti-
ful, charming, pretty, lovely, etc). Otcrona ciue-
JyeT, 4TO B CTPYKTYpPE KOHIICNTa «KPacoTa» B
pomane Jx. Toncyopcu «CoOCTBEHHUK» Ipe-
00amaroT yHHBEpCaJbHBIC KOTHUTHBHBIC MpPHU-
3HaKH, OOBEKTHBHPOBAHHBIC TPEUMYIICCTBCHHO
WH/IMBUIYAITbHO-aBTOPCKUM JTUAITa30HOM JICKCH-
YECKHX CPCJIICTR.
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Lexical means of objectification

of the concept “beauty” in the novel
by John Galsworthy

“The Man of Property”

The article deals with the nominative field of the
concept “beauty”, its macrostructure, the hierarchy
of the cognitive characteristics. The universal and
individual author’s signs of the concept repre-
sented in the literary text are under consideration.

Key words: semantic and cognitive approach,
nominative field of the concept, macrostructure
of the concept, figurative component, information
contents, interpretative field.
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H.M. 34/IECOBA
(bnazosewenck)

KOHIEIIT «OBMAH»

N EI'0O AKTYAJIN3ALIUA

B XYJIO)KECTBEHHOI KAPTUHE
MHUPA (Ha MaTepuie NMPOHU3BEICHUS
k. @ayaza “The magus”)

Hccnedyemcesa xonyenm « OBMAH» 6 mom ude,
KaKk OH peanu3o6an 6 npouseedenuu Jic. ayn-
sa “The Magus”. Konyenm paccmampugaemcs
¢ mpex CmMOpoH. ¢ nosuyuu cybvexma oobmaua,
00vexma oobmana U HpPABCMEEHHOU COCMAGIA-
roweti oomana. Jlenaemcs 6bl600 0 NPOMuUGoOpe-
4UBolU Npupooe 0OMAHA U O Heu30exsCHOM Npu-
CYMCmeuU U He MoabKo 80 ecex cghepax des-
MeNbHOCIU ONpedeNeHHOU TUHSBOKYIbMYPbl, HO
U 80 6CEM HEN0BEUECKOM MUPE.

C~—0 00—

KntoueBble croBa: 0OMaH, KOHYenm, YHUGepCaib-
Hblll KOHYenm, Xy004cecmeeHHas Kapmuna Mupa,
JIUHRBOKYIbIMYPA.

Konnent «OBMAH», sBissck yHEBEpcaib-
HBIM OOII[CUEIIOBEYECKUM KOHIIETITOM, YK€ JlaB-
HO TIPMBJIEKACT HCCIIEAOBATENCH M JAOCTATOYHO
n3y4eH BO (Ppa3eosIOrHYecKOi M MOCIOBHIHON
KapTHHaX MHpaxX pPa3HbIX JUHTBOKYIbTYp [1; 6;
7]. OgHaxko TO, KaK OH PENPE3eHTUPOBAH B MPO-
W3BEJICHUSX XY/IOKECTBEHHOU JIMTEPATyphl aHT-
JIMHACKUX aBTOPOB, €lle He ObUIO MCCIIE0OBAaHO B
MIOJIHOW Mepe, B CBSI3H C YeM JJAHHOE UCCIIeoBa-
HHUE SBISIETCSI BECbMa AKTYalbHBIM U II03BOJIS-
€T Ha HOBOM SI3bIKOBOM MaTepHaje PacIIUpPHUThH
MIPEICTABIICHUS O IIEHHOCTSAX aHTJIIMHCKOTO JIMHT -
BOKYJBTYPHOTO COOOIIIECTBA.

W3BecTHO, YTO KOHIENT BBICTYMAeT B Ka-
YecTBE XPAaHUTENS W WHIUBHIYAIBHOTO OIIbI-
Ta, U KOJUIGKTUBHOTO 3HAHMS, KOTOPOE Xapak-
TEPHO JUIsS ONpPEJICNICHHBIX MEHTAJbHBIX C000-
mecTB. KoHent ectb «MbICIIEHHOE 00pa3oBaHue,
KOTOpOE 3aMellaeT HaM B MPOLECCEe MBICIU He-
OIpeJIeTICHHOE MHOXKECTBO MPEAMETOB OJIHOTO U
TOTO k€ poaa» [2, ¢. 267]. O6 3TOM *Ke MHUIIET U
J.C. JluxaueB: «KoHIenT — eCTh 3aMelICHUE
3HAYEHUs CJI0BAa B MHIMBHUIYAJILHOM CO3HAHUU U
B ONpEICTICHHOM KOHTEeKCTe» [4, c. 4]. Ilpu sTom
YUCHBIH OTMEYaeT, YTO KOHIIENT HE BO3HHKACT
HETIOCPEICTBEHHO M3 3HAUEHHS CIIOBA, a SIBIICT-
Csl PE3yJIbTATOM CTOJKHOBEHHUS CIIOBAPHOTO 3Ha-
YEHUS CJI0BA C JIMYHBIM U HAPOJIHBIM OITBITOM Ye-
JIOBEKa.

© 3anecoa H.M., 2017

114



