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Features of the creative manner of
Wilhelm Raabe in the story ,,Die Chronik
der Sperlingsgasse” (by the example of
figures of speech)

The article deals with the language features of the
individual style of a German writer Wilhelm Raabe
in his story ,, Die Chronik der Sperlingsgasse”. The
most frequent figures of speech used by the writer
are repetition, separation, parenthesis, inversion,
rhetoric question, appeal; they fulfil the artistic and
aesthetic and pragmatic functions.

Key words: idiostyle, image, story, figure of speech,
expressive speech, rhetoric question, parenthesis,
inversion, function.
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JIMHI'BOIOSTUYECKHUE CPEJICTBA
N CIIOCOBbI UHTPOAYKIINU
OBPA3A TJIABHOW TEPOUHU

B POMAHE M. MUTYEJLJI
«YHECEHHBIE BETPOM)»

Haemest nuneonosmuueckull aHam3 Xyoooce-
CMBEHHO-KOMNOZUYUOHHBIX U CLOGECHO-peye-
6bix cpedcme unmpoodykyuu obpasa Crapremm
O’Xapa 6 pomane M.Mumuenn «Ynecenunvie se-
mpomy. J{okazvleaemcsi GblCOKAsL 3HAYUMOCHTb
nepeuuHo20 00paA3a NEPCoOHAdCa ¢ MOYKU 3PEHUs
€20 0aNbHelue20 packpolmusi 8 NPOU38e0eHUU.
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KrloyeBble CroBa: JuHe60NOIMUKA,  XYOOdice-
CMBeHHbLIl 00pas, UHMPOOYKYUs 00pasd, KOMNo-
3UYUA, crodxcem.

TepMuH «HHTpOAYKUUS» (OT naT. introduc-
tio — «BBEICHHE») 3aMMCTBOBAH JINTEPATYPOBE-
JlaMd 13 OHMOJIOTHH, TJe OH O3HAayaeT Iepecele-
HHUE 0co0eil JKUBOTHBIX MIIM PACTEHUH B MHOPO/I-

JUTEPATYPOBEJEHUE

HYI0 9KOCHCTeMY. B naHHOMW craThe moJ MHTPO-
JTyKIHEH mepcoHa)ka TOHUMAETCs BBEACHHE aBTO-
POM B IIPOM3BEICHUE ACHCTBYIOLIETO JINIA, CO3-
JIaHWE €ro IEePBUYHOr0 00pa3za, HOCPEICTBOM KO-
TOPOTo y ynTarens (GOpMHUPYIOTCS EpBBIE TIpe/l-
craBJieHus 0 HeM [4, ¢. 231].

Pacripocrpanens! cilydad, KOrja UHTPOILYK-
IIUSI TJIABHOTO T'eposl COBMAJAET C SKCIO3HMIMEH
WM 3aBSI3KOI poMaHa, 0IHAKO HEePeaAKO MUcaTelh
BBOJIUT OCHOBHOW INEPCOHAX Ha Ooiee MO3IHUX
JTamax CIOKETHOTO pa3BEpPTHIBAHUSA, Ipubderas K
TaK Ha3bIBAEMOM KOMIIO3ULIMOHHOM peTapIaluu
U TeM CaMbIM JIeJasl «IOSIBICHHE» repos Ooiee
oxuaeMbeiM 1 3ddextapM. Knaccnuecknm cro-
cOo0OM HMHTPOAYKIHHU IEPCOHa)Ka SIBISETCS €ro
NoApOOHast HOPTPETHAs! XapaKTepUCTHKA, COIPO-
BOXKJJaeMasi KOMMEHTapusiMU aBTopa. Uem mosi-
Hee U JIeTallbHee ONKCAaHHE BHEIIHOCTH, TEM SIB-
CTBEHHEC MPECACTABJIICHUA U 60raqe BbIBO/JIbI YU~
Taressd MpHU MEePBOM «3HAKOMCTBe». [pyroit pac-
MPOCTPAaHEHHbIH Cr10cO0 — 3TO BBEJCHUE B TOBE-
CTBOBAaHHUE MPSMOMN PEUH Te€POsl, €T0 PETIINK B JTU-
ajiorax CO BTOPOCTENIEHHBIMU IEepcoHaxaMu. B
JTAHHOM CJTy4Jae YMTaTelb BIIPaBe CHOPMHUPOBATH
CBOE MHEHHE O I'epoe Ha OCHOBAHHH €TI0 PEUEBOTO
MOPTPETa, @ UMEHHO JIEKCHYECKOTO HAIOJIHEHNS,
0CcOOCHHOCTEW TPON3HOIICHHS | T. 1.

Paccyxnas Ha TeMy CHIIBHBIX MO3ULMHA TEK-
cta, B.A. KyxapeHko, B nepByto ouepesib, OTHO-
CUT K HUM KOHEI| U Hauayuo npousseneHus. [lpu
9TOM HCCJEJ0BaTelb 0CO00 MOIYEPKHBAET, YTO
croco0 TpeICTaBICHUsS TMEPCOHAKHOTO OPHEH-
THpa OIpeJeNseT MOCIeaAyIomee KOMIIO3HUIINOH-
HOE Pa3BepThIBAHHUE TEKCTA, IPEUMYIIIECTBEHHYIO
(hopMy U3ITOKEHHUS (IKCIUTUIUTHYIO WIIN HUMIUIH-
IIUTHYIO), a TAK)KE CIIOCOO BBIPa)KEHUS aBTOPCKOI
MOJaIBHOCTH [5, ¢. 122—123].

HesaBucumo oT ciocoboB M CpesicTB BBEjIE-
HUSI TIEPCOHAXA, KOTOPBIE PAa3HATCS B Pas3iInd-
HBIX IPOU3BEACHUSX, BeAyllas LeJlb UHTPOAYK-
M — chopMHpOBaTh y YUTATENsI NEPBBIC BIIE-
YaTJICHHs O I'epoe, KOTOPHIE BIIOCIIEICTBUHU OyayT
YTOYHSATBCS, PACIIUPATHLCS U IIPETEPIIEBATH H3ME-
HCHUSL.

M. Mutuenn BBOOUT 00pa3 TIaBHOM repou-
HU B nepBoi raBe pomana. Ha kpwuibiie Tapbr —
momecThsi cemMbu O’Xapa — Ckaprert Geceny-
€T CO CBOMMM XOPOIINMHU 3HAKOMBIMHU — OJn3HE-
uamu TapiToH. ABTOp HAaUMHAET IOBECTBOBAHUE
HETIOCPEICTBEHHO C ONMCAHUS BHEITHOCTH TJIaB-
HOW repowHHM, oOpaiias BHHMaHWE Ha yHacle-
JIOBaHHBIE OT 00OMX poauTenel 4eptol: Scarlett
O’Hara was not beautiful, but men seldom real-
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ized it when caught by her charm as the Tarleton
twins were. In her face were too sharply blended
the delicate features of her mother, a Coast aristo-
crat of French descent, and the heavy ones of her
florid Irish father. But it was an arresting face,
pointed of chin, square of jaw. Her eyes were pale
green without a touch of hazel, starred with bristly
black lashes and slightly tilted at the ends. Above
them, her thick black brows slanted upward, cut-
ting a startling oblique line in her magnolia-white
skin-that skin so prized by Southern women and so
carefully guarded with bonnets, veils and mittens
against hot Georgia sun [3, c. 3].

BriepBbie onuchIBasi BHEIIHOCTH CBOCH repo-
uHU, M. MuUTYeIT O14epKUBAET TaKue JeTasH:
CBETJIO-3eJICHbIE HEMHOTO packockie riaza (Her
eyes were pale green... slightly tilted at the ends),
OcnmocHeXKHYI0 KOKY (magnolia-white skin), ToH-
Kyto tanuto (the seventeen-inch waist, the small-
est in three counties) 1 OTAMYHO C(HOPMHPOBAB-
mmmiicst Otoct (breasts well matured). Kak BuaHO
U3 [IpUMepa, yKe C IePBbIX CTPOK pOMaHa aBTOp
oOpaiaer BHUMaHHe YUTATENs Ha IIPOTHBOPEUH-
BOCTb OOpasa repomHH. Bce B ee 00mmKe cloB-
HO roBopuT: «OHa HE TaK MPOCTA, KAaK KaKeT-
csi». [Togo0OHoe BrieuaTiienne GOpMUPYETCsI aBTO-
poMm Oraromapsi KOHBEPreHIUMH TaKUX CTHIUCTH-
YEeCKHUX CPEICTB, Kak aHTuTe3a (delicate features
of her mother — heavy ones of her florid Irish fa-
ther), NHBEPCHsI CKa3yeMOTo BO BTOPOM TIPEJIO-
KeHuH ¥ sruTet (sharply blended) B coueranuu ¢
Hape4ynueM MeEPEI f00.

B crnenyromem ab3aiie aBTOp OYEHb Kpat-
Ko obo3HauvaeT BpeMeHHYIo (that bright April af-
ternoon of 1861) n mpoctpanctBennywo (7ara,
herfather splantation) kareropuu, B paMKax KO-
TOPBIX OCYIIECTBIISICTCS TOBecTBOBaHKE. OJHAKO
U3 HUX MOXKHO CJIeNIaTh [[BA 3HAYUTENBHBIX BbI-
BOJIa: BO-TICPBBIX, COOBITUSI pOMaHa 3aTParkBarOT
Toxeneimuil ais uctopun CHIA nepuon I'pax-
JIAHCKO#1 BOWHBI, ¥, BO-BTOPBIX, [JIABHASI TePOUHS
MIPE/ICTABIISIET 10%KaH, KOTOPBIE TOTEPIIENN TshKe-
JI0€ MOpayKeHUe U OBbLIM TOJIHOCTBIO pa3rpomiie-
HbI B BOHE.

3arem M. MuT4es1 BO3Bpaiaercs K JeTajib-
HOMY OITCaHHIO POCKOIIHOIO U JIOPOroro Tya-
nera Cxapruert: Her new green flowered-muslin
dress spread its twelve yards of billowing mate-
rial over her hoops and exactly matched the flat-
heeled green morocco slippers her father had re-
cently brought her from Atlanta. The dress set off
to perfection the seventeen-inch waist, the small-
est in three counties, and the tightly fitting basque
showed breasts well matured for her sixteen years.
But for all the modesty of her spreading skirts, the

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

demureness of hair netted smoothly into a chignon
and the quietness of small white hands folded in
her lap, her true self was poorly concealed. The
green eyes in the carefully sweet face were turbu-
lent, willful, lusty with life, distinctly at variance
with her decorous demeanor. Her manners had
been imposed upon her by her mother’s gentle ad-
monitions and the sterner discipline of her mam-
my; her eyes were her own [Tam xe].

B manHOM OTpBIBKE OOpamiaetr Ha ceOsi BHH-
MaHHE HEOJHOKpATHOE YHOTpeOseHHe Ipuiia-
ratenpHOTO green (green flowered-muslin dress,
flat-heeled green morocco slippers, green eyes).
TpajMIIMOHHO 3€JICHBIA [BET ACCOLUHPYETCS C
MIPUPOJION, MOJIOIOCTBIO, )KUBOCTHIO M HEOMBIT-
HOCTBIO HaTypbl. OUEBUIHO, BCE TIEPEUHCIICHHBIE
4epThl B IIOJHOW Mepe NPHCYLIH I'epOUHE, YTO
MOJIYEPKUBACTCS TAK)KE YHOMHHAHHEM €€ FOHO-
ro Bozpacta. OJHAKO 3€JIEHOMY IIBETY IpHCY-
1M U OTpHULIATEbHbIC 3HaYeHUs. Tak, OH MOXKeT
CHUMBOJTU3UPOBATh PEBHOCTH, 3JI0CTh U HEylauy:
Abundant in nature, green signifies growth, re-
newal, health, and environment. On the flip side,
green is jealousy or envy (green-eyed monster)
and inexperience [6]. KaTteropusi conoKyiIbpTyp-
HOM MPUHAJUIC)KHOCTH TAKIKE PEATU3yeTcsl B IaH-
HOM a03arie: 6oraThIi HapsiA TePOMHN TOAYEPKH-
BACT, YTO OHA NPUHAJICKHUT K BBICIIEMY COCIIO-
BHIO.

BaxxHO OTMETHTB, YTO 3€JIeHbIC TJ1a3a repo-
WHHM — 3TO KOHCTaHTHas W HamboJiee 3HAUYMMast
yepra ee BHemHocTH. M. Mutyemn Hajenser
rinaza CKapJeTT IeNIbIM PSIOM SIUTETOB (furbu-
lent, willful, lusty with life, distinctly), ocobo mon-
4yepKuBasi TOT (aKkT, YTO UMEHHO IJla3a BBLIAIOT
HUCTUHHYIO CYIIHOCTh T€POMHHU. B TO Bpems Kak
MaHEepbl IOHOHW O0COObI ObLIM PEe3yIbTATOM BOC-
MUTAHKUSL CO CTOPOHBI MAaTePUd U MaMYIIKH, [Jia-
3a — «ee coOcTBeHHBIeY. [IpocToe mpeaoxeHune
(...her eyes were her own) B coOCTaBe CIOXKHOCO-
YMHEHHOT'0, YaCTH KOTOPOT'O OTIEJICHBI JIPYr OT
JIpyra TOYKOH c 3amsroii, co3gaet 3¢(dekT Heo-
npaBjaHHOro oxxuaanus. Hamekas Ha To, 4TO Xa-
pakrep CkapieTT ObLI JaneKo He Tak MPHUSITEH U
NIPUBJIEKATEJICH, KaK ee BHEIIHUI 0OJHUK, aBTop,
TeM He MeHee, n30eraer Kakohu-Imbo KOHKPETH-
ku. UuraTenb moka MOMKET TOJbKO J0Ta/IbIBATh-
Csl O TOM, YTO CKPBIBAIOT «OECHOKOWHBIE, SPKHE
M JKUBBIE» IJ1a3a TIIaBHON TepOMHU. DTy BBIpa3u-
TEJILHYIO XYJIOKECTBEHHYIO JeTallb aBTOpP HEO/l-
HOKpATHO ITOJIMEYaeT Ha MPOTSHKCHUH POMaHa.

[IpumeuarensHO, 4TO 00pa3 reponHHU rapmMo-
HUpYET ¢ 00pa3oM IPHUPObI, KOTOPBIH €MKO Iie-
pellaH aBTOpOM B OJIHOM TipeutokeHun: Outside,
the late afternoon sun slanted down in the yard,
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throwing into gleaming brightness the dogwood
trees that were solid masses of white blossoms
against the background of new green [3, c. 4].

BHumarenpHbIH ynTaTEIbh HAXOUT OEccIiop-
HOE CXOJICTBO MEXIy MOJIOJION BECeHHEH pac-
TUTEJIBHOCTBIO W TJIaBHOW repowHed. Tak, Kpo-
HBI LIBETYIIUX JIEPEBLEB OCIOCHEKHBI, KAK KOXKa
Ckapiert, OepeXHO oOXpaHsemas OT >KapKOro
couHIa JKop/mkuu, ¥ 00pamMIICHBI MOJIOJION 3€-
JICHOM JINCTBOM, Tak ke Kak CkapieTT HapsoKeHa
B 3€JICHOE C IIBETOYHBIM MMPUHTOM IuTaThe. [TyTem
TaKOTO HESIBHOTO CPaBHEHUS MHCATEIBEHUIIC Ya-
eTCsl TIepeaaTh SMOIMOHATHHOE COCTOSIHUE TIIaB-
HOW TEepOMHH, KOTOpasi HAXOTUTCS B TAPMOHUH C
c0o00i1 1 MPUPOIOH.

B nmanore ¢ 6imsnenamn Ckapnert oOHapy-
JKMBAET TaKHe YepThbl CBOETO XapakTepa, Kak CBOe-
HPaBHOCTb M camouitoone. OHa JOBOJIBHO CTPOTO,
XOTSI U KOKETIIMBO, MIPEPHIBAET BCE Pa3roBOPHI O
BOIiHE (KOTOpBIE CTOJIb YBIIEKATEIbHBI JJIs €€ TO-
CTeif), TOCKONIBKY e OHM CKy4HBI: “You know
there isn’t going to be any war,” said Scarlett,
bored. “It’s all just talk. Why, Ashley Wilkes and
his father told Pa just last week that our commis-
sioners in Washington would come to-to-an-ami-
cable agreement with Mr. Lincoln about the Con-
federacy. And anyway, the Yankees are too scared
of us to fight. There won’t be any war, and I'm
tired of hearing about it” [Tam xe, c. 6].

OueBuanHo, 4To CKapieTT HACTOJIBKO Oe33a-
0OTHa W TO-IOHOIIECKH HaWBHA, YTO OHA Jaxe
Ha MUHYTY HE JIOITyCKaeT MBICIH O TOM, YTO MO-
JKET HayarbCs BOWHA. JUI1 MOJOJOW JEBYLIKU
BOifHa HE Ooyiee 4yeMm 3aHyIHAs TeMa, KOTopas
MTOCTOSTHHO 3aHUMAeT BCEX MYKIHH IpadCcTBa, OT-
BJICKas UX OT €€ TIePCOHBI. Takoe MOBEJCHNE CBH-
JIETETBCTBYET 00 ATOLIEHTPU3ME, YKETAHUHU ITOCTO-
STHHO OBITH B IICHTPE BHUMAaHHA, HE 3a00TICH 00
MHTEpecax oKpyxaromux. OueBHHO, YTO IPOHU-
LIaTeJILHON U BHUMATEILHOM cOoOeceIHULIEH, TaK
JKe KaK U JII00e3HOU XO3sIHKOM, TepOMHIO Ha3BaTh
HEIb3s1.

Uurareno CTaHOBUTCS SICHO, KaK CHJIBHO
pasroBopsl 0 BoiHe yrommin Ckapierr, Osaro-
Jlapsi TAKOMY DKCIIPECCMBHOMY CHHTaKCHUECKO-
My CpPeACTBY, KaK paMOYHBIH TIOBTOp (there isn’t
going to be any war, there won’t be any war). B
MIPUBEJICHHOM ab3are Takke oOpamiaer Ha cels
BHUMAaHHE TOT (aKT, YTO JEBYIIKA HE cpa3y MpH-
MMOMUHACT BBIpaXKeHHue amicable agreement, xo-
TOpOE €if, CyAs 10 BCEMY, JI0BEIOCH YCIBIIATh B
pasroBope ee OTHa ¢ DIUIH YUIKCOM U KOTOPOE,
B CUJIy CBOEH KpaiiHell He3aMHTEePECOBAHHOCTU U
OTCYTCTBUS OOILEH IpyIUINH, €l C TPYJIOM yJia-
€TCsl 3aIIOMHUTb.

JUTEPATYPOBEJEHUE

HeBbicokuii ypoBeHb 00pa30BaHHOCTH TEPO-
WHH TTOTYEPKHYT aBTOPOM TAKIKE U B CIIEAYIONIEM
npumepe: Stuart and Brent considered their latest
expulsion a fine joke, and Scarlett, who had not
willingly opened a book since leaving the Fayette-
ville Female Academy the year before, thought it
Jjust as amusing as they did [Tam xe, c. 5].

Kak BHIHO W3 JaHHOTO OTPBIBKA, T'€POMHS
BITIOJIHE JIOBOJILCTBYETCSI ITOJYYCHHBIM B YaCTHOU
IIKOJIe U JIeBOYEeK Oa30BBIM OOpa3oBaHHEM U
HE JKeNaeT yTpyk/JIaTh cels JambHEHIINM CoBep-
IIEHCTBOBaHUEM yMma. Tak ke, Kak U OJHM3HEllbI,
CkapneTT BOCIIpHHAMAET 00ydeHue Kak oOpeme-
HUTENBLHOE U HEHYKHOE 3aHSATHE, HA YTO yKa3bl-
BAIOT B MPHUBEIACHHOM MIPUMEPE CIIOBOCOUCTAHKE
a fine joke n npunaraTenbHOE amusing, KOTOpbIe
aBTOpP MCHOJB3YeT JUIsS ONHMcaHus 0e33a00THOTrO
OTHOIIEHHS JpY3eil K TAKOMY IO30PHOMY COOBI-
THIO, KaK UCKJIFOUCHUE U3 YHUBEPCUTETA.

PeueBas mapTusi raBHOM TepOMHU, Mpea-
CTaBJCHHAs B IEPBOW IJIaBe, OTPaKaeT ee Xa-
paKTep: pe3Kuid, YMOIIMOHAIIbHBIN, TOPHIBUCTHIN.
[TpouwstrocTpupyeM  BBIIIECKA3aHHOE  CIIEAYIO-
UM TIPUMEPOM:

“If vou say_‘war’ just once more, I'll go in
the house and shut the door. I've never gotten so
tired of any one word in my life as ‘war,” unless
it’s ’secession.’ Pa talks war morning, noon and
night, and all the gentlemen who come to see him
shout about Fort Sumter and States’ Rights and
Abe Lincoln till I get so bored I could scream! And
that’s all the boys talk about, too, that and their
old Troop. There hasn't been any fun at any party
this spring because the boys can’t talk about any-
thing else. I'm mighty glad Georgia waited till af-
ter Christmas before it seceded or it would have
ruined the Christmas parties, too. If you say ‘war’
again, I'll go in the house” [Tam xe, c. 6].

B J1aHHOM OTpBIBKE HKCIPECCHBHOCTD M BbI-
Pa3UTENFHOCTh PEYM MOJIOJION JEBYIIKH JOCTHU-
raroTcsi OJlarojapsi UCIoJIb30BaHHUIO THIIEPOOIIH B
couetanuu ¢ rpagauucii (Pa talks war morning,
noon and night), BOCKJIHMIATEILHOIO MPEIIONKE-
uust (...till I get so bored I could scream!), nex-
CeM C DMOLMOHAIILHO-IKCIIPECCUBHOM OKPACKOM
(shout, scream, ruin). lHTepeceH Takke dKCcTpec-
CUBHBIHN IOBTOD all the boys talk about — the boys
can'’t talk about anything else, OCHOBaHHBII Ha
rpaMMaTHYECKOM MPOTUBOMOCTABICHUN OTPH-
LATEJILHOM ¥ YTBEPAUTEIBHON (HOPMBI MPEIITO-
sxkeHust. Kpome TOro, 3aciyXHBaeT BHUMAHWUSI
TOT (aKT, 4TO B TOM ab3ale aBTOp BHOBb IPH-
OeraetT K paMOYHOMY IMOBTOpPY, KOTOPBII yCH-
JIUBAET ONMCAaHNE SMOIMOHAIBHOTO BO30YXIe-
HUSI TEPOUHH.
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Urak, CkapneTT npecekaeT pa3roBOphI O BOH-
HE ¥ BOBJICKAET FOHOIICH B 00CYKICHHE ICTHKAT-
HOTO JIJIsl HUX BOIIPOCA O TOM, KaK BOCIIPHHSIIA FIX
MaTh M3BEeCTHE 00 OUepEeTHOM HCKIIIOYEHHH CBO-
nX ChIHOBEH M3 yHHBepcureTa. Mcxoas u3 atoro,
MOXHO CYJIUTh O TOM, KaKHe TeMBbI JICHCTBUTEIb-
HO MHTEPECYIOT Hallly T€POHHIO: 3TO CIUIETHH, 00-
CyXJIeHUE YaCTHOM KM3HU COCe/Iel U 3HAKOMBIX.
HeynuBurenbHo, 4yto CKapieTT Tak HCKPEHHE BO-
onxymieBngercs npu ynomuHanuu CTioapTa o He-
KoeM «cekperey». OHa cpa3y e JyBCTBYET, UTO
OIM3HEIB PAacCKaXyT e KaKylo-HHOYIh HOBYIO
crutetHiO. TeM He MeHee paJoCTHOE BOOIYIIEB-
JICHWE HEMEIJICHHO HMCYe3aeT, KaK TOJIBKO OIm3-
HEIIBI PACKPBIBAIOT «CEKPET» O MPEICTOSIICH MO~
MoJIBKe DIUIM YHUJKCa U ero Ky3uHsl Menanu I'a-
MUJIBTOH.

ABTOp TIOKa yMal4MBaeT O MPUYHHE, IO KO-
TOpOH JlaHHas BeCTh HenpusitHa CKapIieTT, o/Ha-
KO YUTaTEeNb JIETKO MOXKET JIOTaIaThCsl O HeW caM
Omaromapsi cienyroleMy ONHCcaHui: Scarlett’s
face did not change but her lips went white — like a
person who has received a stunning blow without
warning and who, in the first moments of shock,
does not realize what has happened. So still was
her face as she stared at Stuart that he, never an-
alytic, took it for granted that she was merely sur-
prised and very interested [3, c.12].

PasBepHyTO€ CcpaBHEHHE B TIEPBOM MpEAJIO-
JKeHWH a03ala OKa3blBaeT CHIIBHOE AMOIMOHAIIb-
HOE BO3JICHICTBHE HA YUTATEISl U OJHOBPEMEHHO
TMIOSICHSIET BHYTPEHHEE COCTOSIHUE TEePOUHHU, KOTO-
pasi B IepBbIe MIHOBEHUsI 110K HE MOXET OCO-
3HaTh, 4TO Tpowu3oinio. CymiecTBurenabHoe blow
B aHTJIUICKOM sI3bIKE O3Ha4aeT had effect, an ac-
tion or event that causes difficulty or sadness for
someone [2]. B codeTaHUU C SIHUTETOM Stunning
(shocking or very impressive) [1] oHO maeT unra-
TEJO MOHSAThH, YTO HOBOCTH OBLTa HE MPOCTO HE-
npuatHOU s CKapieTT — oHa OYKBaJbHO Cpa-
3wia ee HamoBajd. Omenomisionuii 3p¢GexT ot
M3BECTUS ITIOMUYEPKHBACTCS WHBEpPCHEH B Haua-
Jie creaytoiero npemtoxkenus (So still was her
face...). Ormeuas, uro Ctroapt TapiaTon HEKOTIA
HE OTJIMYAJICS aHAIUTHYECKUM YMOM (never an-
alytic), aBTOp yKa3bIBaeT Ha JIO)KHOCTh BHIBOJIOB
toHowtu (merely surprised and very interested) n
3aCTaBIICT YUTATENS PAcCyXIaTh OT OOpaTHO-
r0: HOBOCTH ObIJIa HE MPOCTO WHTEPECHOH U YAH-
BuTeNbHOU st CKapieTT — OoHa MMena JUisd Hee
JUYHOE 3HAYCHHE. B pe3ysibrare 4nTaTeib JISTKO
pas3rajpIBacT TaifHy IepeMeH B TJIaBHON FepOHHE:
MOJIOJTasl ICBYIIIKA BIIOOJICHA B DIILIH.

[TpumeyarenpHO, YTO yK€ B HEpPBOM TIJiaBe
pOMaHa HaXOJWUT BBIPAKEHHE KaTeropus aBTOp-

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

CKOro OTHOLICHHMS. TaK, yuTaTeslb MOKET ClellaTh
HepBbIC 3aKIIOYCHUST 00 OTHOIICHUH IHCATEIb-
HHLBI K CBOCH reporHe OJ1aronapsi aBTOPCKUM pe-
Mapkam K juainory Ckapiert ¢ oimsHenamu. Pac-
CMOTPHM JIBa TIPHMeEpa:

1) Scarlett made a mouth of bored impatience.
[3, c. 6]. [lepeBepHyTHII AMUTET, C TOMOIIBIO KO-
TOpOro aBTOp xapakrepusyer manepy CkapierTt
BeCTH Oecelly C MOJIOJABIMHU JIFOJbMH, HOAYEPKH-
BaeT MPOHWYHOE OTHOLICHHE K €€ B3ZLOPHOMY U
HHpAHTWIBHOMY XapakTepy. 2) She meant what
she said, for she could never long endure any con-
versation of which she was not the chief subject
[Tam xe, c. 7].

I'naron endure B aHITTMHACKOM SI3BIKE HMECT
3HaueHue to suffer something difficult, unpleas-
ant or painful [1]. B 1aHHOM NpeIOKECHUU OH
MPHUJIAET CII0OBAaM aBTOpa MPOHMYHYIO OKPacKy.
O4eBHIHO, YTO B 3TOM IPUMEpPE MHCATEIbHH-
1a ye 0osiee pe3Ko BBICMEHBACT YPE3MEPHYIO
CaMOBIIIOOJICHHOCTh U ATOU3M T'€POMHHU, KOTO-
past He HHTepeCyeTcsl Hu4eM, KpoMe COOCTBEH-
HOM IEPCOHBI.

AHanu3 S3BIKOBBIX 0COOCHHOCTEH aBTOPCKO-
r0 CTHIS NIPU MHTPOILYKIHMU 00pas3a IJIaBHOM re-
POMHU IMOKa3all, 4TO SI3bIK pOMaHa «YHeCCHHbIC
BETPOM» XapaKTepH3yeTCs, IIPEKIE Bcero, 00pas-
HOCTBIO M METKOCTBIO, KOTOpPBIE JIOCTHTatoTCsl, B
MepBYIO OYepe/b, Oylarojgapsi MHOTOYHCICHHBIM
MpUIIaraTeIbHbIM U HApEUHSIM.

Onna u3 HamOoJee SIPKUX YEpT aBTOPCKO-
ro cruinst M. Mutuesun — 3To CTpeMIIEHUE K TOY-
HBIM M METKHM JICTAJIbHBIM ONHMCAHUSIM, YEMY
B OOJBIION Mepe CIocOOCTBYeT 4acToe YIo-
TpeOJIEHHE CIIOKHBIX MO CTPYKType IpHia-
raTelbHBIX: magnolia-white, flowered-mus-
lin, flat-heeled, mint-garnished, mustard-col-
ored, black-spotted, sweet-tempered, hot-tem-
pered, far-off, fresh-cut, pink-tipped, blood-col-
ored, age-old, high-pitched, home-coming, jet-
black, black-haired, red-haired, red-headed,
two-faced, green-eyed. 3HaUUTEIBHYIO TPYIILY
COCTAaBIISIIOT TAK)KE OLIEHOYHBIE M YCHJINTENb-
HBbIC MpUJarateibubie: beautiful, pretty, smart,
good, fine, amusing, boring, silly (sillier), aw-

ful, remarkable, charming, kotopsie popmupy-

10T O0IIYI0 TOHAJIBHOCTH TeKcTa. HakoHen, ca-
MYI0 OOJIBIIYIO [10 YHCICHHOCTH IPYIITY IpHIa-
rareyibHbIX y M. MuTues1 cocTaBisioT npuia-
raTeJpHBIC IBeTA: green (6), red (6) , black (5),
white (3), yellow (2), blue, hazel , pink, pinkish,
scarlet, maroon. TlpumeyaTeabHO TaKXKe, 4TO
aBTOP JBAXJbl YHNOTPEOJSET CPaBHUTEIHHYIO
CTeNeHb MpuiaraTesbHoro red — redder. Oue-
BU/IHO, YTO U300pakeHNE OKPYIKAIOLIEro MUpa
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B Pa3HBIX KPaCKax TaKXe SIBISIETCS O0COOEHHO-
CTBIO aBTOPCKOTO CTHJIS, — OHO TPHJIAET TEKCTY
SIPKOCTh U TOATHYHOCTh. CTIOCOOCTBYIOT co3/1a-
HUIO SIPKOTO, 3aIIOMHUHAOIIErocs: 00pasa Takxke
MHOTOYHUCJICHHBIC HapEUHsi, KOTOPHIC aBTOP UC-
MOJIB3YCeT MPU HHTPONYKIHH 00pa3a TepOUHU
U KOTOPBIC MPEUMYIIECTBCHHO MPUHAICKAT K
KHIDKHOMY CTHITIO peun: distinctly, negligently,
willingly, bristly, swiftly, savagely, indignant-
ly, uproariously, triumphantly, jubilantly, re-
luctantly, breathlessly, expectantly, fervently,
constitutionally, half-heartedly, abruptly, tre-
mendously.

IIpeobnananre B MepBOii ri1aBe KOHKPETHBIX
CYIIECTBUTENILHBIX HaJ a0CTPaKTHBIMH (OPMHU-
PYET COOTBETCTBYIOIIYIO «KAPTHHY MHUpPay» aH-
HOTO TIPOU3BEICHHUS M OTPAXKACT BHUJICHHUE M BOC-
MPUSITUE PTOW «KApTUHBD) CaMOW IJIAaBHOM repou-
Heil. KOHKpeTHBIC CyIIeCTBUTEIbHbIC, CPEIH KOTO-
PBIX BBIICISFOTCSI [0 YAaCTOTHOCTH JBE TPYIIIbI —
cioBa, 00O3HayarONUNEe MPEAMETHI, CBSI3aHHBIC
¢ )KM3HBIO TUIAHTATOPOB (porch (2), plantation,
cotton (2), breeches, trees, blossoms, hors-
es (2), driveway, animals (2), hounds, liquor,
slaves, sun (4), hills (2), furrows, fields (3),
woods), ¥ 4aCTU Tella W JeTaJTH BHEIIHETO 00-
nuka yenoseka (face (7), eyes (4), hair (2), lash-
es (2), legs (2), skin (2), muscles (2), chin, jaw,
waist, breasts, lap, body, knee, head, nose, lips)
— JICMOHCTPUPYIOT 3aHMHTEPECOBAHHOCTH T'epO-
WHU, MPEXKJIC BCEro, BO BIIOJIHE MAaTCPHAIbHBIX,
MPAKTUYHBIX BEIaX.

Yro KacaeTcsi CHHTAKCHYCCKOTO MOCTPOCHHSI
TEKCTa, TO B MIEPBYIO 04Yepe/ib HEOOX0ANMO OTMe-
TUThH TJI00AJbHOE JIEJICHUE MEPBOM IIaBbl poMa-
Ha Ha aBTOPCKYIO peub U JUAJIOr, KOTOPbIE UMe-
I0T pa3Hoe cTpoeHue. Tak, mpsiMasi pedb epco-
HaxeW oOmazaeT 1o OOoJbIIel JyacTh HecOalaH-
CHUPOBAHHOM, NPOU3BOJILHOM CTPYKTYpPOH U CBO-
0O/IHBIM TIOCTPOCHUEM: Yallle BCETO 3]1eCh BCTpe-
YarTCs MPOCTHIC MPEATIOKCHUS, HEPEIKO DILIHII-
THYECKHE, YTO CIIOCOOCTBYET YMEJIOMY BOCCO3/1a-
HUIO JKMBOM, pasroBopHoii peun (Look, Scarlett.
About tomorrow; You a wall flower!; Miss Who?).
ABTOpCKasi peyb, HAMPOTHB, OTIHYACTCS CIIOXK-
HBIM CHHTaKCHYE€CKUM rocTpoeHueM. Tak, B oru-
carenbHbIX (hparMeHTax JOBOJBHO PACIpOCTpa-
HEHHBIM SIBJISIETCS CJIEAYIOIINNA CUHTAKCUYECKUI
PHCYHOK: C MOMOUIBIO HHBEPCUHU PA3BEPHYTOTO
00CTOSITENHCTBA AKIIEHTUPYETCS HAYAIIO TTPELIONKE-
HUs1, OHO OCJIOXKHSICTCS ITYyTEM BHEIPEHHs 000C00-
JICHHBIX MPHJIOXKCHUN U OTPEICICHUHN, B PE3YJlb-
TaTe 4ero yJAapHOW BBICTYyHAaeT KOHI[OBKA TpE-
JIOXKeHHUs. biaronaps TakoMy MOCTPOCHHUIO aBTOP
co3iaeT d3PPEKT 0KUTAHUS, TO3BOJISIFOLIUI yIep-

JUTEPATYPOBEJEHUE

JKUBATh BHUMAHUE YUTATEIIS JaXKe MPU UTHHHBIX
OIUCAHUSIX.

IIpumepoB Takoil CTpyKTYphl B IEPBOM IJ1aBe
MHO>KECTBO, MbI IPUBOJIUM TPH HanboJee SIPKUX:

1) Seated with Stuart and Brent Tarleton in
the cool shade of the porch of Tara, her father’s
plantation, that bright April afternoon of 1861,
she made a pretty picture. (3)

2) Although born to the ease of plantation life,
waited on hand and foot since infancy, the faces
of the three on the porch were neither slack nor
soft. (4)

3) But for all the modesty of her spreading
skirts, the demureness of hair netted smoothly into
a chignon and the quietness of small white hands
folded in her lap, her true self was poorly con-
cealed [3, c. 3].

B moBecTBOBaTEIBHBIX YACTSIX IJIABBI HE BbI-
SIBJICHO KaKUX-TM0O MOBTOPSIOLIMXCS CHHTaK-
CHUYECKHX CTPYKTYp, OJHAKO HEOOXOJHMO OTMe-
THUTb, YTO B L[EJIOM JIJIsl CHHTaKCHCa TIEPBOIl TJ1aBbI
XapaKkTepHbl MPeolIaaHue CIOKHBIX MPEeso-
KEHUI HaJl TPOCTHIMH, MMPAKTUUECKH MOJIHOE OT-
CYTCTBHE HA3bIBHBIX M HEMOJIHBIX PEIUIOKCHUH,
HaJIMgue OOJIBIIOrO KOJIMYECTBA 000CO0NCHNH 1
BBOJIHBIX KOHCTPYKI[HIA.

Takum 006pa3om, B HHTPOYKIUK 00pa3a, KO-
TOpast UMEET MECTO B NepBoi rinase, M. Muryein
co00IIaeT JI0CTaTOYHO MHOTO CBEJICHUIT O CBOEH
reporHe. YnuraTenp y3HaeT BO3PACT, COLUAIb-
HBIW CTaTyc, a TAK)KE MOJIy4aeT JOBOJIbHO MOJ-
poGHoe onucanue BHemHoctn Ckapuerrt. [lep-
BbI€ PEIUIMKHM PEUEBOIl MapTHH MEPCOHAXKA PH-
CYIOT HOPTPET YBEpEeHHO#Hl B cebe, CBOEHpaB-
HOH MOJIOJOH JEBYIIKH, B KOTOPOH MPUPOIHOE
Havano npeobsiajaeT Hajl HaBSI3bIBAGMbBIMH H3-
BHE HOpMamu noBejeHusi. Kpome toro, yxke B
CcaMOM Hadvalie TIOBECTBOBAHHUSI Mbl y3HaeM ee
CepJIEYHYI0 TaliHy — JII000Bb K OIUIH, KOTO-
pasi ocTaHEeTCs TJIaBHOW CTPAacThiO TEPOMHU Ha
MPOTSHKEHUH Bcero pomana. C mepBBIX cTpa-
HUII POU3BEICHNUS Yepe3 ONMCaHKe TOBEACHNUS
IJIABHOM I'€pPOMHHM MBI OTMEYaeM TaKue ee Xa-
PaKTEepUCTUKH, KaK ATOMCTHYHOCTh M HEYKpO-
TUMOCTB XapakTepa. Kareropus aBTopckoro oT-
HOIICHUS K TIEPCOHAXKY TAKKE HAXOJHUT OTpayKe-
HHE B OTOM TJIaBe NP OMUCAHMH BHEIIHOCTH Te-
POUMHH, a TAaK)Ke B aBTOPCKUX peMapKax K ee pe-
TUTHKAM.
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MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

C A —"D

Linguopoetic devices and ways of
introduction of the main character in
the novel by M. Mitchell “Gone with the
Wind”

The article represents the linguopoetic analysis of
the fictional, compositional and verbal devices of
the introduction of the image of Scarlett O’Hara
in the novel by M. Mitchell “Gone with the Wind”.
The article proves high importance of the primary
image of the character from the view of its further
development in the novel.

Key words: linguopoetics, fictional
introduction of the image, composition, plot.

image,
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