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Compositional frame in lyrics and prose

The article deals with the features and structural
meaning of the introductory and final parts of a
fiction text. The origins of the compositional frame
in folk texts and its evolution in fiction literature are
traced. The cases of omission of the introduction and
conclusion in various literary genres, the borders
and basic functions of the compositional frame in
lyrics and in prose are analyzed in the article.
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CPEACTBA CO3JAHUA
HHTPOAYKIHUU ITEPCOHAXKA
B AHIJIOSI3BIYHOM JETCKOM
JIUTEPATYPHOHN CKA3KE

(Ha martepuajie ckazku P. Jdans
«MaTuiabaay)

Paccmampusaromes cpedcmea coz0anus uHmpo-
OyKyuu 00pasa nepcoHaxtca 8 XyoodHcecmseeH-
HOM meKcme yepe3 Npusmy co0epiHcamenbHulx
ACNEKMO8 U PA3HOYPOBHEBHIX A3bIKOGHIX CPEOCME.
Dmnupuneckum Mamepuanom aHaru3d NOCIYHCu-
714 AH2N0A3LIYHAS 0eMCKAs TUMepamypHas cKa3-
Ka nucamensi-nocmmooepuucma Poanvoa /ans
«Mamunvoay.
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KritoueBble crnosa: JumepamypHas. CKasKkd, aume-
pamyposeoenue, TUH2GUCIMUKA, TUH2B0N0IMUde-
CKULL Memoo, XyOOHCeCMEEHHbI MeKCm, Xy0o-
JHCeCmBeHHbLIL 00pas, UHMPOOYKYUS.

[omanast B Mup JUTEpaTyphl, IEPBOEC, C YEM
3HAKOMUTCSl pedeHOK, — cka3ka. CornacHo «JIu-
TEpaTypPHOMY SHIMKJIONEIHYECKOMY CIIOBAPIOY,
CKA3Ka — 9TO OJIUH M3 OCHOBHBIX KAHPOB YCTHO-
IO HApPOJHO-MIOATHYECKOTO TBOPYECTBA, SIHYC-
CKOE, MPEUMYIIECTBEHHO MTPO3aHYECKOE XYy/I105Ke-
CTBEHHOE TPOU3BE/ICHHE BOJIIIEOHOT0, aBaHTIOP-
HOT'O WJIK OBITOBOTO XapakTepa ¢ YCTAHOBKOI Ha
BbIMbIcen [11, c. 383].

B «CnoBape nuTepaTypOBEIYCCKHX TEPMHU-
HOB» BBIJICIISIIOTCS JIBa BUJIAa CKa3KH: (HOJIBKIIOP-

JUTEPATYPOBEJEHUE

Has W JjureparypHas. Ckaska (ONBKIOpHas —
AMUYECKUI JKaHP YCTHOI'O HApPOJHOTO TBOpYE-
CTBa: MPO3aMUYECKUI YCTHBIM paccKas O BBIMBIII-
JICHHBIX COOBITUAX B (DONBKIIOPE Pa3HBIX HAPOIOB
[7]; cka3ka nuTepaTypHas — SMUYECKUN SKaHP:
OPHEHTHPOBAaHHOE HAa BBIMBICEIN MPOM3BEJCHNUE,
TECHO CBSA3aHHOE C HApOAHOM CKa3KoH, HO, B OT-
JIMYKe OT Hee, IPUHAJJIeKaIlee KOHKPETHOMY aB-
TOpY, HEe ObITOBABIIEE JIO MyOIMKAIIMK B YCTHOM
(hopme 1 He nMeBIIIee BapuaHToB [Tam xe].

CymiectByeT OOJbIIOE KOJUYECTBO OTpe-
JICJIEHU JIUTepaTypHOU cka3ku Kak skaHpa. He-
KOTOpBIE aBTOPBI OTOXKAECTBISIIOT €€ ¢ (HOJIb-
KIopHO# ckaskoi. Tak, B.A. baxtuna cuwuraer,
YTO pa3jM4yKMe CKAa30K JIMIIb B TEPMHHOJOTHU —
JI00ABIIEHO CIIOBO «IUTepaTypHas» [3, c. 67].
M.H. JIunoBeukuii UMEET TO K€ MHEHME: OH Bbl-
JIeTSieT JIMIIb OJHO OTJIMYME HapOAHOW M JIUTe-
paTypHOH CKa30K — IOCIEIHS CO3JaHa Iucare-
sem [10, c. 3]. Ho otoxaecTBisiTh hOIBKIOPHYIO
W JINTEPATYPHYIO CKa3Ky HEJOIyCTUMO B CBSI3H C
TEM, YTO JINTEpATypHas CKa3Ka MMeeT crenudu-
YECKUE YEPThl, CBOMCTBEHHBIE €M 110 TOM IIPUYHU-
HeE, YTO OHa SIBJISICTCS aBTOPCKHM MPOM3BEICHU-
em. [loMuMo 3TOTO aBTOp HANEISIET €€ WHANBH-
JlyaJIbHOM CMBICIIOBOM M IIO3TUYECKOW Harpys-
KO, 4TO JJaeT e# MOJTHOE MPaBO Ha CAMOCTOSTEIb-
HOE CYIIIECTBOBAHHE U MPUBOAUT K HEOOXOIMMO-
CTHU UCKATh I[pyFOﬁ IIyTh €€ OIPEACIICHUA KaK OT-
JIETTBHOTO JKaHpa, He 3a0bIBast IPH 9TOM O ee Iep-
BOHAYAJIIEHOM HCTOYHHKE.

Heo0Oxoanmo Takxke CpaBHUTh YKaHPbI JIUTeE-
paTypHOH CKa3ku, Hay4yHOH (paHTaCTHKH W (IH-
te3u. CornacHo «bobmIoi cOBEeTCKON SHIMKIIO-
nenuny», HayuHas (paHTacTHUKa — 3TO HAY4HO Op-
raHn3oBaHHas (opMa XyJI0KECTBEHHOTO BOOO-
paxkenus [6]. JlmrepaTypHast cKa3ka OTIMYACTCS
OT Hay4yHOH (paHTACTHKH TEM, YTO OHA HE CTpe-
MUTCSI TIOCTPOUTH CIOKET Ha Hay4YHOH OCHOBE.
CdopmupoBanssrii B Hagane XX B. kaHp (rHTE-
3H, IPUMBIKAIOIINN K Hay4yHOIl (paHTacTHKe, HO B
Gosiee cBOOOHOM, «CKa30YHOW» MaHEPE UCIIOIb-
3YIOILMNA MOTHUBBI JaJIbHUX NEPEMEIIEHUN B IIPO-
CTpaHCTBE U BpEMCHU, MHOIIJIAaHCTHBIX MUPOB, UC-
KyCCTBEHHBIX OPTraHN3MOB, MU(OJIOTHIO APEBHUX
UBIIIH3AIAH [ 16], He MOXeT OBITh IPUPABHEH K
JUTEPaTypHON CKa3Ke B CHIIY TOTO, YTO TOCIHIEA-
HSISL OTpakaeT, TaK MM MHAve, MPOOJIeMBI, CyIlie-
CTBYIOIIME B OOIIECTBE, M OTHOLIEHHE aBTOPa K
HHUM.

Ha ocHOBe HM3710)KEHHBIX BBIIIE MaTEpHUaAJIOB
MOXHO CZEJaTh BBIBOJ, UTO «AaBTOPCKAs CKa3Ka —
’KaHp MOrPaHUYHbII, OHA OOHAPYIKHBAET 3aKOHO-
MEpHOCTH, CBOMCTBEHHBIC U (OJIBKIIOPY, U JIHUTE-
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patype» [12, c. 82], 1 «camoe CyIIeCTBEHHOE 3TO-
ro ’kaHpa 0O0YCJIOBIICHO TEM, YTO JHTepaTypHas
CKa3Ka BBIPOCI/Ia HA OCHOBE (OJIBKIOPHOM, yHa-
cllefioBajia €€ KAaHPOBBIC NMPHU3HAKU, Pa3BUBAs U
Tparchopmupys ux» [1, c. 169]. Takum obpazom,
AUMepamypHas cKaska — 3TO KaHP aBTOPCKOTO
JIUTEPATYPHOTO MPOU3BEJICHNs, OCHOBAHHBIH Ha
(OJBKIIOPHOM CKa3Ke, HE HOCSIIUN BBIMBIIUICH-
HOTO MJIM HAyYHOT'O XapakTepa.

JKanp OompmmHCcTBa KHUT Poampna Jlans
OIpEJIEISIETCsl pa3HbIMUA aBTOpaMHU I10-Pa3HOMY.
Tak, wuccnenoBaremn M. 3ybep [24, c. 76] u
Jx. Hladaite [23, c. 180] 0603HaUaIOT €ro KHU-
I'M KaK IPOU3BEJICHUS JETCKOM JINTEPaTyphl, HIH
nerckyto kHury («children’s book»), n «fantastic
novelsy, 9To OTpa’kaeT OCHOBHYIO TSHICHIINIO 3a-
MIa/HOTO JIMTEPaTypOBEACHUSI — OTCYTCTBUS pa3-
JieJIeHus! XKaHpoB B neTckoi nuteparype. K. Hu-
KOJICOH MMeHyeT npousBeaeHus Poanbna [lans
Ut geteil kak «tales of fantasy». OH cBsi3bIBacT
«fantasy» He c JKaHpPOM (poHmesu, a C MEUTOH,
¢anrasueit [22, c. 319].

Takum o0Opasom, mpousBeneHus Poaib-
na Jlans qos neredl MOKHO OTHECTH K «cogpe-
MeHHbIM 8onuedHbiM ckaskamy («modern fairy
tales») B CHIIy TOTO, YTO B X OCHOBE CO/IEPXKATCS
3JIEMECHTBI, XapaKTCPHLIC JJId HAPOJAHBLIX CKa30K.
OmHako 3TO MOJEPHU3UPOBAHHBIC «TPATUIIH-
OHHBIE CKa3K{, B KOTOPBIX aBTOP M3MEHSET TOY-
Ky 3pEHHs1, OKPY>KaroIyl0 00CTaHOBKY, I1€PCOHa-
>1<e171, CIOKET WM A3BIK» WK MPUAYMBIBACT «HO-
BO€ IPOIOJDKEeHNE cTapoit ucropum» [19, ¢. 100],
IIPU 3TOM TIEPEHOCS COOBITHS CKa3KH B COBPEMEH-
HBIIA MUP.

[Tpucrynas K HEMOCPEICTBEHHOMY aHAIIU3Y
SMIIUPUYECKOTO MaTepuana, CYMTaeM HYKHbBIM
moIpoOHee OCTAaHOBHUTHCS HAa 000CHOBAHUN METO-
JIMKH, BBIOpPaHHOM IS aHAIM3a.

B XX B. B iepuos pa3Butusi pUIOIOTHH KaK
HayKH IIPOUCXOIUT (POPMHUPOBAHUE IBYX OCHOB-
HBIX METOJIOB HCCIIEIOBAHUS XYAOKECTBEHHOTO
TEKCTa: JUMEPamyposedyeckKo2o U IuHe8UCmude-
ckoeo. [Ipy oMoy epBoro MeTo/1a U3y4aroTcsl,
TJIaBHBIM 00pa3oM, HIEHHO-TEMaTHIECKOE COep-
JKaHUE TEKCTa, Ero CIOXKET U KaHp. Bropoii meTon
32 OCHOBY M3Y4€HHsI IPHHUMAET SI3BIKOBBIE CpEe/l-
CTBa, 00ECHEeYHBAIOIINE MMOCTPOCHUE TeKcTa [5,
c. 53-54]. Ha cerogusmiauii JieHb (HUIOJIOTH
CTPEMATCSI U3y4aTh XyAOKECTBEHHBIH TEKCT 00-
Jiee IeTaIbHO M LIEJIOCTHO, IPOHMKAs B CaMy CYTh
IIPOU3BEACHUA. Ho HN3Yy4YCHUEC TCKCTOB U UX aJICK-
BaTHOE IIEPEOCMBICICHUE MPU PasrpaHUYECHHU
JUTEPATYPOBEIUECKOTO U TMHIBUCTUIECKOTO Me-
TOJIOB TIPEISITCTBYIOT PEIICHUI0 0003HAYEeHHOM
BbIIIe 3a1aun [14, c. 6]. B cBA3u ¢ 3TUM cTaHO-
BUTCS HEOOXOUMBIM H3y4aTh TEKCT KOMIIJIEKCHO

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

[2, c. 10], oxBaThIBast BCIO COBOKYITHOCTB 00u4e-
@unonozuueckux nooxo008 u Memooos u Mo3BO-
JIsisl TIOCTHYb BCCOOBEMIIIOIIYIO TPUPOIY XYIIO0-
YKECTBEHHOTO TeKcTa [14, ¢. 6].

OteuecTBeHHBIC JTUHTBHCTHL — A.A. TloTe6-
us, JI.B. Illep6a, B.B. Bunorpanos u np. — npu-
IIJTH K BBIBOJY, YTO OCHOBHOM 3JICMEHT XYI0XKe-
CTBEHHOTO TEKCTa — CIIOBO, KOTOPOE CITYKHUT HC-
XOJTHON eMUHHICH KOMIUIEKCHOTO (priorormde-
CKOTO aHAJIN3a ¥ SBISICTCS CPEACTBOM IOCTHKE-
HUSl UICHHO-TEMAaTHYECKOTO COJCPXKAHUS IPO-
n3Benenus [8; 15; 17]. B pesympraTe 3T0T0 OBII
c(hOopMHIPOBaH HOBBIH MOIXO K aHAIHU3Y XYHI0XKe-
CTBEHHOT'O TEKCTa — JUHCBONOIMUYECKU MEMOO
uccneo008aHusl.

JIuHrBonosTHUEeCcKUi aHaIM3 TEKCTa Mpea-
CTaBIIIET €000l TMOCIeIOBaTeIbHOS H3YUCHUE
TEKCTa XyJI0KCCTBEHHOTO TIPOM3BEICHUS Ha TPEX
YPOBHSIX: CEMaHTHUCCKOM (YPOBHE MPSMBIX 3Ha-
YCHHH), METaCEeMHOTHYECKOM (ypOBHE MeTago-
pudecKkux, 00pa3HbIX 3Ha4YeHuH) [9, ¢. 17] u me-
TaMETaCEMHUOTHYCCKOM (YPOBHE BHETEKCTOBBIX
3HaHui 00 aBTope) [18, c. 60]. AHanu3 MmaTepuana
Ha TPeX YPOBHSX ITO3BOJIIET PACKPBITH HACHHO-
XYyJIO0KECTBEHHOE COZep)KaHNe TEeKCcTa u obecte-
YHUTh MOUIMHHO (DHIIOIOTUYECKOE OIHCAHUC Ma-
tepuana [13]. Ilpu stom B.4. 3agopHoBa noguep-
KHBAET, 9TO JIMHTBOMIOATHKA TPEOyeT TIaTeIbHO-
To aHajM3a BCEX TPOIOB U QUTYp PedH, T. K. OHA
MPEIBSBISCT OCOObIC TpeOOBaHUS K OOBIYHBIM
CTWJIMCTUYECKUM TpueMam [9, c. 17].

JIMHTBOMIO3THYECKOMY aHAJTU3Y ITO/IBEPTaIOT-
sl IPOU3BEACHUS CIOBECHOTO XYI0KECTBEHHOTO
TBOPYECTBA, T. €. XyJIO)KCCTBCHHBIC TEKCTHI. Kak
W3BECTHO, XYOOJICECMBEHHbIU MEKCM — 3TO TPO-
M3BEJICHUE CIIOBECHOTO TBOPYECTBA, OCHOBHOM
3aaueii KOTOPOTO SBITIOTCS Tepeiada aBTOp-
CKOTO 3aMbICIIa M ICTETUYCCKOE BO3ACUCTBUC HA
YUTATEIIS.

OmuH W3 YeThlpex KOMITOHEHTOB XyJIOXKe-
CTBEHHOTO TEKCTa — XYOOXCeCMBeHHblll 00pa3 —
«KOHKPETHAs U B TO XKe BpeMsi 0000IIeHHas Kap-
THHA OBITHS, OTpaXKAroIasi B TOW WM HHOU Mepe
MHUpPOBOCIIPUATHE XYHAOKHHKA CIIOBa, CO3IaH-
Has UM TIpH TIOMOIIM BEpOANBHBIX CPENCTB U
XYJI0KECTBEHHO-KOMITO3UIIMOHHBIX TPUEMOB U
MMeIoIIas 3cTeTUIeckoe 3Hauenue» [5, c. 39]. B
JTAHHOM TTOHATHHU HamOoJlee TOYHO M MOJHO pac-
KPBIBAaETCsI CYIIHOCTH 00pasa: aBTOp SABISACTCS €T0
co3/aTeneM, TOAYCPKUBACTCS BaXKHOCTH (POPMBI
U COZICPKaHUs MPH €ro aHaJM3e.

B kxagecTBe OCHOBBI I aHAIM3a XyIOXKe-
CTBCHHBIX 00pa30B B XYHOKECTBCHHOM TEKCTE
[eJIeco00pa3Ho MPUMEHITh METOIIUKY, pa3pado-
tanHyto B Tpyaax E.b. bopucosoii u I'.B. bopu-
COBOIA [5; 4]. laHHast MeTOAMKA BKJIIOYAET B ce0s
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IITh OCHOBHBIX TapaMeTPOB aHaJH3a OO0pPa3oB:
WHTPOIYKIIHIO TIEPCOHAXA, TIOPTPETHYIO U peye-
BYIO XapaKTEPUCTUKU, OTIMCAHUC TTOCTYIIKOB 1 aB-
TOPCKOE OTHOILICHHE.

Humpooykyus nepcownasica, Hanbonee Bax-
HBIA U3 ISITH KOMIIOHEHTOB, — 3TO BBEJICHUC aB-
TOpPOM TIEpCOHAXa B MPOHU3BEACHHUE, CO3JaHHE
€ro MepBUYHOTO 00pa3a, MOCPEICTBOM KOTOPOTO
y gnTaTens GOpMUPYIOTCS TepPBBIE MPECTaBIIe-
HUs 0 HeM [5, ¢. 231]. B nanbpHeiimem onu (ipe-
CTaBJICHUs) JHOO [OTOJIHSIOTCS TOATBEPIKIA-
oM (akTamu, JIMOO H3MEHSIOTCS. AHAIH-
3y TpH STOM I[OJBEPTarOTCS XYI0KECTBEHHO-
KOMIIO3HIIMOHHBIC H CIIOBECHO-PCUCBBIC CPEJI-
ctBa. B cBsi3u ¢ 3THM, paccmaTpuBasi 00pasbl mep-
COHaXXe B XYJOXXECTBEHHBIX TEKCTaX, HEOOXO-
JTUMO, B TIEPBYIO OYepellb, YACTHUTD MIPUCTAIEHOE
BHUMAaHHE JaHHOMY [apaMeTpy.

3a4acTyro0 UHTPOIYKIIHS TJIABHOTO Ieposi CO-
BMAJIA€T C IKCIO3UIMEN MIIN 3aBSI3KOU, HO Hepe/I-
KA CIIy4ad, KOTJa IHCATeNlb BBOJUT OCHOBHOE
JIeHCTBYIOIIEE JIUIO Ha OoJjiee MO3MHUX JTamax;
HUHTPOAYKIHA BTOPOCTEIICHHBIX 1 BCIIOMOI'aTCJIb-
HBIX T€POEB MPOUCXOIHUT JHOO0 TaKKe B HKCIO3H-
uu, 100 B TF000M MecTe mpoun3BeaeHus. OcHO-
BOIIOJIATAIOIINI  CIIOCOO MHTPOIYKIMU TIepCOHA-
’Ka — €ro NMOPTPETHAsl XapaKTePUCTHUKA, COMPOBOXK-
JlaeMast KOMMEHTAPHSIMH aBTOpa; IPYyTroH pacipo-
CTpaHEHHBI crI0c00 — 3TO BBE/ICHHE B TIOBECTBO-
BaHUC IPSMOU PEUU T'eposi, Ero PEIUINK B JHAJIO-
rax ¢ BTOPOCTCIICHHBIMH MEpPCOHaKaMH. B mep-
BOM CITyyae MBI BCTPEYAEMCs C MPSIMBIM CIIOCO-
OOM OIMCaHUs MEePCOHAXKA, CYThIO KOTOPOTO SIB-
JISIeTCS N300paKCHUE aBTOPOM TepOost TaK, KaK ero
BUAWUT OH CaM; BO BTOPOM — C KOCBECHHBIM, IIPEA-
MOJIATAIOMIMM, YTO YHTATeNh CAMOCTOSTEIHHO
(dopMHpyeT cBoe MHEHHE O Tepoe Ha OCHOBAaHUH
€ro peueBoro nopTpera.

Kuura Poanppa Jlans «MaTuibaay Bbla
B cBeT B 1988 1. B Poccun momysisipHOCTh K He#t
MpUIIA TIOCTe PKPAHU3AINH TPOU3BEICHUS B
1996 r. B Heii moBecTByeTCst 00 HCKIIIOYUTEIHHOM
neBouke Matuibjie, KOTopast OTJIIMYaeTCs Y IUBU-
TEeITBHBIMU CIIOCOOHOCTSIMU K 00yueHuto. Co Bpe-
MEHEM OHa PacKpHIBAeT B ce0e CBEPXBHECTECTBECH-
HBIE CLIOCOOHOCTH, C IOMOIIBI0 KOTOPBIX PEIIaeT
HaKa3aTb HE OUYCHb YMHBIX B3POCJIIbIX.

B cBs3u ¢ Tem, uTo B npousBeaeHusix Poanb-
na Jlans uist 1eted IpocieKMBaeTcsl YeTKOE pas3-
rpaHUuCHHE J00pa W 371a, MPEACTABISICTCS BO3-
MOXHBIM IIPOBECTHU aHAJIM3 HUHTPOAYKUHHU IIPO-
TaroHucra — Matuinpabl U aHTaroHucra — Mucc
TparuOyr.

Poampx [lame BBOIUT 00pa3 TiaBHOM Tepo-
WHH-TIpOTaroHucra, Mamunbosl, B IEPBOIl T1aBe
KHHTH. 3/16Ch aBTOP HMCIIOJIB3YyeT MPSMOH CIIocod

JUTEPATYPOBEJEHUE

onucanust nepcoHaxxa. OH MUIIET O TaK Ha3bIBae-
MBIX «CTaHJAPTHBIX POJHUTEIISX», KOTOPBIE Pajy-
I0TCS yCIIeXaM CBOUX JIeTei, U 00 UCKITIOUCHHUHU U3
npasuia — Mucrepe u Muccuc BopmBy 1, 1i1st ko-
TOPBIX COOCTBEHHAS J0Yb MaTuib/1a Obliia HUYEM
WHBIM, KaK «a scaby [20, c. 6] (kopocToii, cTpy-
nom). Ha ¢one takoro MHeHust poauTesneii aBrop,
UCIIONB3Ysl PsIJ] AIUTETOB, HA3bIBACT JICBOYKY He-
OOBIKHOBEHHOM, TpeOyrollell BHUMaHUS W BOC-
XUIICHUS: «...extra-ordinary, and by that I mean
sensitive and brilliant» [Tam xe].

OnucaHye BHEHIHOCTH JIEBOYKH BBIPAKEHO B
onmHOU Qpase. ... this tiny dark-haired person sit-
ting there with her feet nowhere near touching
the floor... [Tam xe, c. 12]. U3 manHOTO TIpeamo-
JKCHHST MOYKHO CJIeaTh BBIBOJ, 4TO Marmibprna —
TeMHOBouocas (dark-haired) n maneHbkas 1eBoY-
Ka (tiny... sitting there with her feet nowhere near
touching the floor...). YIIOMUHaHHE BO3pacTa re-
POMHHM TOIYEPKHUBACT BbIIIECKa3aHHOe: «Four
years and three months» [Tam ke, c. 11], a maHe-
pa ee nepeaBrKeHMs B OMOINOTEKY JIMIIb yYCHITH-
BaeT BrieuaTiieHue: ... Matilda would toddle down
to the library [Tam xe, ¢. 9]. CoriacHo cioBapio
Longman Dictionary of contemporary English,
rimaroin «to toddle» o3mauaer «to walk with short,
unsteady steps» [21], a oOpa3oBaHHOE OT JaHHO-
ro riaroja cymiectsutensHoe «toddlery — «a very
young child who is just learning to walk» [Tam xe].

Oco0yto e poib MPH OMHUCAHHU JIEBOYKH
Jlanb OTBOAMT €€ YMCTBEHHBIM CIIOCOOHOCTSIM,
AKIEHTHPYsl HA HUX BHUMAaHHE YUTATEICH:

Her mind was so nimble and she was so quick
to learn that her ability should have been obvious
even to the most half-witted of parents.

By the age of one and a half her speech was
perfect and she knew as many words as most
grown-ups.

By the time she was three, Matilda had taught
herself'to read by studying newspapers and maga-
zines that lay around the house. At the age of four,
she could read fast and well and she naturally be-
gan hankering after books [20, c. 6-7].

ABTOp BBIIETISIET OCOOCHHOCTH YMa JIEBOYKH,
TOBOps, 4To MaTwib/ia CXBaThIBAIa BCC HA JICTY
(Her mind was so nimble and she was so quick to
learn). CHHTaKCUYECKHUI MapaIeIn3M JIOTOIHHU-
TEJILHO aKTYyaJIU3UPYeT SKCTPAOPIUHAPHOCTh Jie-
BOYKH.

Janee nucarenb NMepeyucIsieT JOCTHKEHUS
TepOMHHM: K IOJYTOpa rojlaM OHa XOpOIIO T'OBO-
puiia, Biajesia CIOBApHBIM 3alacoM B3POCIOTO
4eJI0OBeKa, K TPEM OHa Hay4yHIIach YUTATh, B UEThI-
pe rona Matuibia pa3Buia 3Ty CiocoOOHOCTh, Uy
Hee BO3HUKIIO XKeJIaHUue MPOYUTATh KHUTY.

Poanbn Jlans BeIAEnseT M000BL JIEBOYKU K
YTEHHIO KHUT ¢ CaMOTro Hayvana riasbl. Ee Ha3Ba-
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uHue — «The Reader of Books» — roBopur uura-
TEJII0, Ha YTO HEOOXOJMMO OOpaTHTh MPUCTAIIb-
HOE BHUMaHHe. ABTOpP B JaJbHEUIIEM UCIIONbB3Y-
€T HE TOJIbKO IPSMOH, HO U KOCBEHHBIH CIIOCO0
OIMCAHUsI TEePCOHaXKA, TPEIOCTABIISISI YUTATEIIO
BO3MOXKHOCTb CaMOMY J€JIaTh BBIBOJBI O IJIaB-
HOM repouHe.

I'maBa HaumHaeTcs ¢ TOro, 4ro Marwib-
Ja B 4 rojia npousia eIMHCTBEHHYIO B JIOME KHU-
Iy — KHUTY PELEeNTOB — U BBIyYHJia €¢ Hau3ycCTb,
mocie 4ero eif 3axorenock Gousbiuero: 7he only
book in the whole of this enlightened household
was something called Easy Cooking belonging to
her mother, and when she had read this from cov-
er to cover and had learnt all the recipes by heart,
she decided she wanted something more interest-
ing [20, c. 7].

JleBouka oOpartuiack K OTLY ¢ MPOckOOH Ky-
MUTh i KHUTY, HA YTO MOJIy4niIa otkas: ‘Daddy,’
she said, ‘do you think you could buy me a book?’
‘A book?’ he said. ‘What d’you want a flaming
book for?’ ‘To read, Daddy.’ ‘What’s wrong with
the telly, for heaven’s sake? We've got a lovely
telly with a twelve-inch screen and now you come
asking for a book! You're getting spoiled, my
girl!” [Tam xe, c. 8].

JlaHHBIN AMATIOT 1EMOHCTPUPYET HEraTUBHOE
OTHOUIEHHE 0TIAa MaTHIIb/bI K uTeHuIo (a flaming
book, a lovely telly with a twelve-inch screen) n
JaeT YUTATENI0 YEeTKOe IpecTaBiIeHe 00 ypoB-
He 00pa30BaHHOCTH W BOCIMTAHUS TJIABHOW re-
POMHH W €€ POAMTEN: CIOXHAs TpaMMaTHye-
CKH TIpaBHJIbHASI KOHCTPYKLUS B BEXKINBOU (hop-
Me nouepu (‘Daddy, do you think you could buy
me a book?) n rpy0basi pasroBopHasi pedb OTIa,
KOTOPYIO YHTATellb MOXKET «YCIbIIIaTh» OJaro-
naps rpadony (d’you want), pa3srOBOPHBIM CIIO-
BocoucTaHusiM (for heaven’s sake, You're get-
ting spoiled) u xpaTtkum cioBodopmawm (felly), nc-
TI0JIb30BaHHBIM aBTOPOM.

B cBsi3M ¢ 0TKa30M OTIA U TOJHBIM OTCYT-
CTBHEM KaKOI'0-JTMOO BHUMAHUS CO CTOPOHBI POJI-
CTBEHHUKOB Maruibpaa HauMHAaeT TakKoOM II0ce-
maTh OMOMMOTEKy, TJE CHadana 4YUTAeT KHHUTH
JUIsl JIETeH, a 3aTeM NEePEeXOAMT K KIacCHYEeCKOi
XYJI0’KECTBEHHOM JIuTEpaType.

‘I’'m wondering what to read next,” Matilda
said. ‘I've finished all the children’s books.” ‘You
mean you’ve looked at the pictures?’ ‘Yes, but
I've read the books as well.’

Matilda said, ‘I would like a really good one
that grown-ups read. A famous one. I don’t know
any names’ [Tam xe, c. 9].

‘Great Expectations,” Matilda read, ‘by
Charles Dickens. I'd love to try it’ [Tam xe, c. 11].

[Tpu nomouu 6ubnmorexaps Muccuc denrc
(Mrs Phelps) (B03MOXHO, 371eCh aBTOp HCIIOJb-

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

3yeT rpadoH, mepenaBas ISTCKYI0 MaHEpY TOBO-
penusi. B ¢damuimu  Phelps 3anmdposano cio-
Bo “Help”, npusBanHoe o0003Ha4uTh MHuccuc
®denric kKak HACTAaBHUIY MaTHITBABI B MUPE KHHT)
Matmnsa BeiOMpaeT KHuTy Yapmp3a JIMKKeH-
ca «bosbine HagEekKbl», YTO MOXKET CTAaTh MOJ-
TBEPKJICHUEM TOMY, YTO peOCHOK AeHCTBUTEIBHO
TeHHAJICH, He OOUTCS TPYIHOCTEH U TOTOB MTO3HA-
BaTh MHP BO BCEX €T0 MPOSIBICHUIX.

PaBHOmyIIME B3POCIIBIX 110 OTHOILICHHUIO K JIe-
BOYKE, YIIOMSIHYTOE paHee, T0ITBEPIKAACTCS TEM,
4yTo poautenu ee He 3amedanu (7o tell the truth,
I doubt they would have notices had she crawled
into the house with a broken leg [Tam xe, c. 6];
‘She (mother) doesn’t know I come here.’; ‘She
doesn’t really care what I do.’” [Tam xe, c. 12]
u He moHMManu (She doesn’t encourage read-
ing books. Nor does my father’), HeoOLIEHUBAIN
ee W OoOWXaiu, NPUIYyMbIBasi HEJNULEIPUSTHbIC
onpenenenus ee napy (7he parents, instead of ap-
plauding her, called her a noise chatterbox and
told her sharply that small girls should be seen
and not heard [Tam xe, c. 7].

Takum 00pa3oM, B HMHTPOIYKLHH OIHOTO
u3 nepcoHaxei P. [lamp cooOmaer mocrarod-
HO MHOTO CBeJIeHHH 0 cBoel repoune. OHU Ha-
XOJST pPEAIU3alrI0 BO BCEX OCHOBHBIX BBIJie-
JICHHBIX HaMH AacleKTax o0pasza IUTepaTypHO-
XYJOKECTBEHHOT'O TIepCcoHaka. YnTaTens y3HaeT
BO3pacT JEBOUYKH, ITOJYYaeT ONHCAHWE BHELIHO-
cti Matuib/ipl, a r1aBHOE, Y3HAET O €€ IKCTPaop-
JIMHAPHBIX YMCTBEHHBIX CITIOCOOHOCTSX W JTIOOBU
K YTCHUIO KHUT. ABTOp PUCYET MOPTPET OIHUHO-
KO, 3a0pOIIeHHOH, HE IOHATOH POUTENISIMHI Ma-
JICHBKOW J€BOYKH, KOTOpAsi, HECMOTpPS Ha HENo-
HUMAaHHE CO CTOPOHBI B3POCTBIX, SBISAETCS €AHH-
CTBEHHOH B CBOEM pojie, 00IamaeT He3aypsiIHbI-
MH YMCTBEHHBIMH JIJAHHBIMH, TIPOJOJIKACT YIIOP-
HO JI00MBAThCSI CBOCH 1€, @ IMEHHO — YUTaTh U
pa3BuBaThcsa. [loMuMo 3TOTO, ClIEAyeT OTMETHTH
€€ BOCIUTAHHOCTh M HE3aBUCHUMOCTH, CAMOCTOSI-
TEJIFHOCTh B CY)KICHUSX, KOTOPBIE MPOSBISIOT-
Csl B e HEe)KEeJIaHWU 110/]/1aBaThCsl HaBsI3bIBACMOM
el MaHepe noBeieHrs. BaxkHO MOYepKHYTh, UTO
BCE BBIJIEJICHHBIC HAaMHU XapaKTePUCTUKHA oOpasza
MepCOHaXka, MPEACTaBICHHBIC aBTOPOM B IIEPBOH
IJIaBe, B JAJIbHEHIIIEM TIOJIy4aroT pa3BUTHE B IIPO-
W3BEJICHUN.

AHTaroHucTOM B HpousBeneHun «MaTuib-
Jla», Kak OBIJIO OTMEYEHO paHee, SIBISETCS -
pekrop wmikoibl Muce Tpanubyan. Poansn Jlans,
UCTIONB3Ys MPHEMYIIECTBEHHO MPSIMOH CIOCO0
BBEJICHHS TEPCOHAKA, HAYMHACT HHTPOMYKITHIO
JMPEKTPHUCHl B IIECTOW IJIaBe KHWIH, U3 KOTO-
poit MbI y3HaeM, uto Mucc TpanuOyin Obu1a o1u-
HOKOM (Miss) >keHIUHON cpeanux neT (middle-
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aged lady) [20, c. 62] 1 94TO BCA IIKOJNIA TpEMeTa-
Jla Tepesi Hel 10 BIIOJIHE MOHSTHBIM IPHYUHAM:
She was a gigantic holy terror, a fierce tyrannical
monster who frightened the life out of the pupils
and teachers alike. There was an aura of menace
about her even at a distance, and when she came
up close you could almost feel the dangerous heat
radiating from her as from a red-hot rod of met-
al. When she marched — Miss Trunchbull never
walked, she always marched like a storm-troop-
er with long strides and arms swinging — when
she marched along a corridor you could actual-
ly hear her snorting as she went, and if a group of
children happened to be in her path, she ploughed
right on through them like a tank, with small peo-
ple bouncing off her to left and right [Tam xe, c. 63].

Janb, cTpemsick HapucoBaTh Ooiiee SIPKHH,
yCTpalIaomuii, MpaBaoIofo0HbIH MMOPTPET Te-
POWHHM, MCHOJIB3YET SIUTETHI IPH ONUCAHUU JIU-
pektpucel. Tak, oH Ha3siBaeT Mucc Tpanubyn
THTaHTCKUM, IIPaBEIHBIM Y)KacOM, >KECTOKUM,
TUPAHUYECKUM MOHCTpoM (gigantic holy ter-
ror, a fierce tyrannical monster), KOTOpBIiA Jep-
XKHUT B CTpaxe M y4UTENeH, U y4eHUKOB (fright-
ened the life out of the pupils and teachers alike).
Jupekrpuca o0jagaeT OTPULIATENIBLHOM aypoit
(you could almost feel the dangerous heat radi-
ating from her as from a red-hot rod of metal).
Jns ormmcanus moxonaku Mucc TpanuOyn Jlamb
UCTIONB3yeT miaroi «to marchy (MapmmpoBars),
ycunuBas ero cpaBHenueM «like a storm-troop-
er». Jlanee B MpPEIUIOKEHUH MBI BCTpEUYaeM ele
OJTHO cpaBHeHWUE: if a group of children happened
to be in her path, she ploughed right on through
them like a tank. O6pamenue Jlans K BOCHHOI
TEPMHUHOJIOTHH TOKa3bIBAET, HACKOJBKO Hellpe-
KJIOHHA, OllaCHa W MY’XernojoOHa Obuia IUpEK-
Tpuca. [ToMumo 3TOrO, aBTOpP ONKCHIBACT JbIXa-
Hue Mucc TpaHuOyn Kak IbIXTEHHE, (BIPKaHbE
(snorting), 9T0 MOKET TOBOPHUTH O BBICOKOM PO-
CTE€ M KPYITHBIX pa3zMepax )KEHIIUHBIL.

OnucaHne TUPEKTPUCHI TO3BOJISIET TOBOPUTH
0 TOM, YTO yIOMSIHYTOE BBIIIE €€ ONMCAHUE KaK
«lady» ymoTpebieHO aBTOpPOM C MPOHHEH, T. K.
OJJHO U3 3HAYCHHMIl JTAHHOIO CYLIECTBUTEIBHOTO,
«a woman who is polite and behaves very well»
[21], mpotuBopeunt manepam Mucc TpanuOyi,
3aIlyTHBAIOLIEH CBOE OKPYXKEHHE U pacTaIKHBAO-
el 1eTel, CTOSIIMX Ha €€ My TH.

B nponomxenue Poansa Jlans orBoauT mo-
MIOJTHUTEJBHYIO TJIaBy ONMCAHUIO OCHOBHBIX YepT
Mucc TpanuOyn. Orta rimaBa HaswsiBaeTcs «71he
Trunchbully. [lupekTprica HOCUT TOBOPSIIYIO (ha-
MUJIMIO, KOTOpasi TpakTyeTcs Kak «a masculine
bitter woman who seeks to make everyone’s life
around her miserable» [25], T. e. reponHs MyXe-

JUTEPATYPOBEJEHUE

oJI00Ha, CTPEMHUTCS CJeNaTh JKU3Hb KaX[0ro,
KTO €€ OKpY»aeT, HEBBIHOCHMOM.

B nanHON riaBe aBTOp ONMCHIBAET AMPEK-
TPHUCY C NMPOoecCHOHATBHOM CTOPOHBL. [Ipu aTOM
Mucc TpaHuOyn He OTBeYaeT HU OJHOMY U3 KpHU-
TEPUEB, XapaKTePHbIX Ui mexarora: Now most
head teachers are chosen because they possess
a number of fine qualities. They understand chil-
dren and they have the children’s best interests
at heart. They are sympathetic. They are fair and
they are deeply interested in education. Miss
Trunchbull possessed none of these qualities
and how she ever got her present job was a mys-
tery [20, c. 78].

B nomnonHeHne x BHEIIHEH XapaKTEpUCTUKE
Mucc TpanuOyn [ane mumier cremyromee: She
had once been a famous athlete, and even now
the muscles were still clearly in evidence. You
could see them in the bull-neck, in the big shoul-
ders, in the thick arms, in the sinewy wrist and in
the powerful legs.... This was someone who could
bend iron bars and tear telephone directories in
half. Her face... was neither a thing of beauty
nor a joy for ever. She had an obstinate chin, a
cruel mouth and small arrogant eyes. As for her
clothes... they were... extremely odd. She always
had on a brown cotton smock which was pinched
in around the waist with a wide leather belt. The
belt was fastened in front with an enormous silver
buckle. The massive thighs which emerged from
out of smock were encased in a pair of extraordi-
nary breeches, bottle-green in colour and made
of coarse twill. These breeches reached to just be-
low the knees and from there on down she sport-
ed green stockings with turn-up tops, which dis-
played her calf muscles to perfection. On her feet
she wore flat-heeled brown brogues with leath-
er flaps. She looked... more like a rather eccen-
tric and bloodthirsty follower of the stag-hounds
than the headmistress of a nice school for children
[Tam xe, c. 79].

W3 npuBeIEHHOTO BBIIIE OMUCAHUS OUEBH/I-
HO, YTO JMpPEKTpuca o0Jajana MOMCTHHE YCTpa-
IIaloIIeil BHEIIHOCTBIO. Y Hee OBIIM HACTOIBKO
OTPOMHBIC MYCKYJBI, YTO Ka3aJoch, 4TO OHa
MOYET THYTb )KeJIe3HbIC PYThs U PBATH TOJICThIC
TeneoHHbIC CIPAaBOYHUKH (the muscles were still
clearly in evidence... in the bull-neck, in the big
shoulders, in the thick arms, in the sinewy wrist
and in the powerful legs..., someone who could
bend iron bars and tear telephone directories in
half); nenpuBnekatenbHoe nuuo (neither a thing
of beauty nor a joy for ever, obstinate chin, a cru-
el mouth and small arrogant eyes), cTpaHHas
oJleKaa, OOJIbLIE TOAXOASIIAs KPOBOXKAJIHOMY
OXOTHHKY, HEXKEJIH TUPEKTOPY IIKOIbI (extreme-
ly odd, a brown cotton smock, a wide leath-
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er belt, an enormous silver buckle, a pair of ex-
traordinary breeches, bottle-green in colour and
made of coarse twill, green stockings with turn-
up tops, flat-heeled brown brogues with leather
flaps; a rather eccentric and bloodthirsty follower
of the stag-hounds than the headmistress of a nice
school for children).

Taxoke Jlanp mokasbiBaeT HENOOOBL I'epPOU-
HU K JICTSIM 4epe3 ee pedb, a TOYHee, uepe3 Mpo-
3BUIIA, KOTOPbIE OHAa UM naeT: little stinkers [20,
c. 791, dangerous creatures [Tam xe, c. 81], nasty
dirty things [Tam xe, c. 82], little viper [Tam xe,
c. 85]. Ilpu aToM mupeKTprca MUTaeT OONBIIYIO
HETPHS3HB K IEBOYKaM, YeM K MalbuukaMm: a bad
girl is far more dangerous creature than a bad
boy, nasty dirty things, little girls are [Tam xe,
c. 81-82], BO3MOXKHO, IOTOMY, YTO 37IECH aBTOP
NpeyraibiBacT COOBITHS, HaMeKas 4YHTaTelIro,
yt0 Mucc TpanuOys oOpereT [yist ceOst 00JIBIIY IO
npoOiemy B Bujie Matuibibl. OTMETHM, YTO, €111e
HE 3Hasi IOCJIEHION0, TUPEKTPHUCA yIKEe €€ HeHABH-
uT: a real wart, nasty little worm, a bedbug, little
brut Matilda [Tam xe], 9T0 TaKkKe MPEABOCXUIIIA-
€T UX HeMPUS3HEHHBIE OTHOIICHUSI B Oy TyIIeM.

Heo6x0/11M0 0000 BBIJICIUTH PEUEBYIO Map-
tuto Mucce TpanuOyi, KOTOpasi COCTOUT MPEUMy-
IIECTBEHHO U3 MPOCTHIX OJJHOCIIOXKHBIX YTBEP/IH-
TEJIBHBIX MPEJI0KEHUH, KOTOpPbIE HAOMHHAIOT
Hekuit otuet: ‘1 was in there only yesterday. He
sold me a car. Almost new. Only done ten thou-
sand miles.... [Tam xe, c. 81]. Takas maHepa pas-
rOBOpA IIPUCYIIIa BOCHHBIM, YTO JIOTIOJIHSIET BOUH-
CTBEHHBIN 001K Mucc TpaHuOys ¢ ee MoX0 KoM
W BHEIIHUM BHJOM. [IoMHMO 3TOro aBTOp OTME-
gaeT, uTo Mucc TpanuOyn HUKOTa HE TOBOpHIIA
CIIOKOIHBIM TOHOM: OHA JINOO phrdana, Tu00 Kpu-
qana: She hardly ever spoke in a normal voice. She
either barked or shouted [Tam xe, c. 91]. Kpome
Toro, peub Mucc TpaHuOyI He XapaKTepHu3yeT ee
Kak 00pa30BaHHOIO YEJIOBEKA, T. K. OHA yIoTpeo-
JISIET OCKOPOUTEINIbHBIE BBIPAXKEHHS B a/Ipec JeTeit
U B3POCIBIX COOCCeTHUKOB (a twerp, madam — B
HEraTMBHOW KOHHOTAIIUK).

[ToaBoast UTOT, MOXKHO CKa3aTh, YTO B UHTPO-
nykuun Mucc TpandOys aBTOp MpeocTaBisieT
BCIO HEOOXOIUMYIO HH(OpPMAITHIO (BO3PACT, OTIH-
CaHue BHEIIHOCTH, MaHEpPy MOBEICHUS) U PHUCY-
€T HOPTPET T'MTaHTCKOM, ycTpallarolen, MyxKe-
0JI00HOMW JKeHIMHBL. [ TaBHOE e, YTO OH XO-
YeT JIOHECTH 0 YUTATENIsl, — 3TO HEel0O0Bb JU-
PEKTPHCHI K AETSIM, KOTOpast MOBJIHSET Ha €€ B3a-
HMMOJICHCTBUE C TTIAaBHOM repouHei.

W3 MHTPOAYKIMH BBIIIETIEPEUNCIICHHBIX TIep-
COHa@KEH MBI MOJYYWJIN BCIO HEOOXOJMMYIO WH-
(dbopmMarnmio: Bo3pacT, BHEIIHUN 00JIMK, XapaKTep,

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

JMYHOCTHBIE U TIPO()eCCHOHAIBHBIE KauecTBa.
Kak Obu1o cka3aHo paHee, BBEJCHHE I'€pOEB He
0053aTeIbHO POUCXOAUT B MEPBOIl INIaBe KHU-
ru. Tak, uaTpOoAyKIMS MaTuiabAbl MPOU30ILIA B
nepBoif rmaBe, a Mucc TpandOyn — B mecTod u
cenbMOil. Bee BblIeIeHHbIE HAMU XapaKTepUCTU-
K1 00pa30B NepCcoHaXeH B JanbHeieM noryyda-
10T Pa3BUTHE B IIPOU3BEICHHH.

O060011as pe3yIbTaThl aHAIN3a CPEICTB CO3-
JIaHWs HHTPOAYKIUH IEPCOHAXKA B AHIJI0SA3BIUHON
JieTckoit nureparypHoit ckaske P. Jlana «Maruib-
J1a», MOXKHO CHEJATh CIEIYIOIINE BEIBOJIBI:

1) HHTpOAYKINS TIEPCOHAKEN SBISACTCS BaXK-
HOW COCTABHOH 4acThIO CO3JaHUS XYI0KECTBEH-
HOro 00pa3za, OHa JIaeT BO3MOXKHOCTh COCTaBHUTH
MIEpBOE BIICUATIICHUE O NEPCOHAXKaX U 00 aBTOp-
CKOM OTHOUIEHHH K HUM; HHTPOILYKIHNS BKIIOYa-
eT B ce0sl Kak IMOPTPETHBIC XapAKTEPUCTUKH, TAK
U pPeYEeBYIO MAPTHIO TEPOEB;

2) MOPTPETHBIE XapaKTEPUCTUKH, JAHHBIE B
MHTPOAYKINH, UMEIOT JaJIeKO HE IMEPBOCTEIICH-
HOE 3HAYCHME B ONUCAHUU MIPOTArOHUCTA, HO 3a-
HUMAIOT OJIHY U3 BKHEHIIMUX POJIEH B ONIUCAHUU
Mucc TpanuOys; OCHOBHBIMH CTHIIMCTUIECKUMHU
CpPEeACTBaMH, HCIOIb3YEMbIMU aBTOPOM IIPH CO3-
JJAHUM JAHHOTO acIleKTa, SIBISIOTCS SIUTETHl U
CpaBHEHUS,

3) peueBasi mapTHs MEPCOHAXKEH, JaHHAS B
MHTPOYKINH, TTO3BOJISIET BBISIBUTH XapaKTEPHO-
WHJIMBHIyaJIbHBIE 3JIEMEHTHI B CTPYKType HX 00-
Pa30B MPAaKTUYECKHU C CaMOro Hayaja BBEJCHUS
repoeB B IIOBECTBOBAHHE;

4) B pe3ynpTaTe aHalU3a SI3HIKOBOTO MaTe-
puana ObUIH BBIJENICHBl OCHOBHBIC CPEJCTBA MH-
TPOAYKIMH IEPCOHAKEN U OKpYKaroLeH ux Jien-
CTBUTENBHOCTH: Ha (hoHOrpaduueckoM ypoBHE
TaKOBBIMH SABJISIIOTCSI TPa(OHBI; Ha JIEKCHYECKOM
YPOBHE BEAYILYIO POJIb UTPAKOT CPABHEHMS, JIIH-
TETbI, BepOasbHasi UPOHHS, TUIIEPOOJIbl; HA CHH-
TaKCMYECKOM YPOBHE MOXHO OTMETHTH CHHTaK-
CHYECKH NapaJulesIbHble KOHCTPYKIHUU. OHAKO B
L[EJIOM SI3bIK TPOU3BEACHUS IPUHAMICIKUT CKOPEe
K aBTOJIOTUYECKOMY THUITY TIOBECTBOBAHUA.

Takum 00pa3oM, cpeacTBa HMHTPOILYKIHU
[epCcOHaXxa SIBJSIIOTCS BAXKHOM COCTaBHOM 4acTbiO
CO3JIaHUS LIEJIFHOTO XYA0)KECTBEHHOI0 00pasza u
JIAIOT YUTATENI0 BO3MOKHOCTh COCTaBUTh NIEPBOE
BIIEUATIICHUE O IEPCOHAXKE ¥ AaBTOPCKOM OTHOILIE-
HHUH K HEMY.
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C\M/D

Devices of personage introduction in
English children’s literary tales (based on
the tale by R. Dahl “Matilda”)

The article deals with the devices of personage
introduction in fictional texts through the prism of
content aspects and the linguistic devices of various
kinds. The empiric basis for the analysis is an English
children’s literary tale by a postmodern writer Roald
Dahl “Matilda ™.

Key words: literary tale, linguistics, linguopoetic
method, fictional text, fictional image, introduction.
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H.C. B/IHHOBA
(Bonzozpao)

CBOEOBPA3UE TBOPYECKOM
MAHEPBI BUJIBI'EJIBMA
PAABE B IIOBECTHU «XPOHUKA
BOPOBBMHOI'O MEPEYJIKA»

(Ha mpuMmepe ¢uryp pedn)

Ha mamepuane nosecmu «Xponuka Bopobvuro-
20 nepeyKay GulAGleHbl A3bIKOGblE 0COOEHHOCIU
UHOUBUOYANILHO20 CIUILAL HeMEeYyKo2o RNucamens
B. Paabe. Yemanoeneno, umo x uucny naudonee
4aACMo UCTONL3YEMbIX UM Queyp peuu OmHOCAM-
¢ noemop, obocobnenue, napanmesd, UHEEPCUS,
pumopuueckuil 6onpoc, obpawjerue, 8binoaHAI0-
wie xXyoo4cecmeeHHo-ICmMemuiecKyio u npazma-
MUYECKYIO QYHKYUU.

C~—0 20—

KntoyeBble croBa: uouocmuiv, 0bpas, nosecmo,
Queypa peuu, dKCnpeccusHas peuvb, pumopuye-
CKUll 8ONPOC, Napanmesd, UHBEPCUsl, (PYHKYUSL.

W3ydenne HHIUBUAYabHO-aBTOPCKUX XY-
JIO’KECTBEHHBIX CHCTEM MO-MIPEXKHEMY OCTaeTcs
OJTHOW W3 aKTyaJbHBIX M MPUBIEKATEIbHBIX 00-
JacTel TakKWX HayK, Kak TEOpHs XyJ0KECTBEHHO-
IO TEKCTa, JINHIBOKYJIbTYPOJIOTHsl U KOTHUTHBHAS
JIMHTBUCTHUKA. AHAJIN3 WHAUBUIYalIbHOM TBOpUE-
CKOI MaHEPBI KITACCHYECKUX M COBPEMEHHBIX aBTO-
POB OCYIIECTBIISIETCSI C CAMBIX PA3HBIX TO3UIHN —

MU3BECTHSA BIiy. ®UJOJOI'MYECKUE HAYKH

C TO3UIMH  KOMMYHHKATHBHOTO, CEMaHTHKO-
CTHJIMCTUYECKOI 0, CTPYKTYPHO-CEMHUOTHUYECKOTO,
JIMHTBONIParMaTU4YeCcKoro,  JIMHTBOKOHIIENTOJIO-
TMYECKOr0, MCUXOJIMHIBUCTUYECKOTO U KOTHH-
THUBHOTO TI0/IX0O/I0B, O YE€M CBHJETEJILCTBYIOT Ha-
yunble padotsl H.C. Bonornooii, .M. Taca-
HoBoi, B.II. I'puropsesa, M.11. KoBTyHOBO,
H.A. Kpacasckoro, B.A. IIumanbHUKOBOH,
I'.A. Comranmka, U.A. Tapacooii, H.A. ®ate-
€BOH U MH. JIp.

B y3KONMHIBHCTHYECKOM IOHUMAaHHUU UH-
JIUBUAYalTbHBIA aBTOPCKHUNA CTHIIb (MIUOCTHIIB) —
9TO «COBOKYITHOCTH SI3BIKOBBIX M CTHIIMCTHKO-
TEKCTOBBIX OCOOCHHOCTEH, CBOMCTBEHHBIX PEUH
nucarens» [13, c. 95]. dna peanuzanuu HHIU-
BU/IyaJIbHOTO BUJIEHHS MHpPa, UHTEPHPETALNU U,
BO3MOJKHO, MIN(POBAHUS M 3KCIUIMKAIMN XY[0-
JKECTBEHHBIX 00pa30B, a TaKKe Ul yCTaHOBIIE-
HUsI KOHTaKTa C aapecatoM (YUTaTejeM) aBTOpP
BBIOMpAET M3 HMMEIOIErocs O0oratoro apceHana
S3bIKa OIPE/ICIICHHbIEC 3JIEMEHTHI, KOTOPBIE SIBJIS-
I0TCS B KOHKPETHOM Cllydae Hanboiiee peseBaHT-
HbIMM aBTOPCKOM MHTEeHLUU. MAMOCTUIIb MOXKET
U3MEHATBCA B XOJIE Pa3BUTHUSI TBOPUECKOTO II0-
TEHIIMaJIa aBTopa.

TBopuecTBO pannero B. Paabe paccmarpuBa-
eTcsl, KaK MPaBUJIO, B PyCie MO3TUYECKOTO pea-
mu3Ma. Ero mepsble npon3BeAeHUsl JIHIIEHBI T10-
JUTHUYECKUX HPUCTPACTHH, JIO3YHTOB M IPHU3BI-
BOB, HO OTJIMYAIOTCS] CHHTE30M PEaIbHOIO U Ujie-
aIBHOTO HayaJl, BHUMaHHUEM K JeTaJIsIM, IMYHOCT-
HOM NEepPCHEKTUBOM.

B Hacrosimiei ctaTbe Mbl paCCMOTPUM CBOE-
obpazue TBOpueckoi maHepsl B. Paabe Ha mnpu-
Mepe noBecTu «XpoHuka BopoObuHoro nepeysi-
Kay. OTO NPOU3BEJICHNE MPUHECIO M3BECTHOCTH
24-meTHEMY BOJBHOCIYIIATETIO bBEepIHMHCKOTO
yHHBepcuTeTa. KpuTuky u unrareny sechma Oa-
TOXeNnaTeIbHO BCTPETUIIM €ro MEPBYIO MOBECTb,
HasbIBasi e «ONecTsImeld yBEPTIOpO», «IpHUsT-
HOW KHUTOMH, UCTIOJTHEHHOH! TITyOOKHAM CMBICITOM
U TIPUBETCTBYs ciioBaMu «Vivat sequens!». B pe-
LEH3USIX OTMEUa0TCsl PeaTUCTHUHOCTh NTPOU3BE-
JCHUS], YyTKOE M yBaXHUTEIbHOE OTHOLICHUE aB-
TOpa K CBOUM T€pOSIM — HPOCTBIM, TPYAOJI00N-
BbIM obutaTensiM BopoObuHOTo mepeyinka. [lep-
COHaXH, KOTOPhIX mpejcrasisier B. Paabe, mo-
HACTOAIIEMY YEJIOBEUHBI, CUTYallUH IIPOCTBHI,
MPaBIONIO00HBI ¥ TAK MACTEPCKHU NE€PEAAHBI, 4TO
y 4duTarenasl BO3HUKAET OIIYILEHHE CONPHYACT-
HOCTH; YMTATEJbh YyBCTBYET CE0sl II0-CEMEHHOMY
«CBOMM)» CpEIU JKUTENEH MaJeHbKOrO MEIlaH-
CKOTO MepeyJKa, PaayeTcsl ¥ IEeYaIUTCs BMECTE
C HUMM, BECEJIUTCS U CcTpajaer. B xauecTBe He-
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